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Foreward 
 
From the earliest time, all races and people have had their historians. Long before the art of 
writing became known to men, traditions and legends concerning the past were handed down 
from generation to generation by word of mouth. In these early days, little or no distinction 
was made between truth and fiction so far as history was concerned, and undoubtedly most of 
the mythologies of these early people were products of imagination. With the invention of 
writing, men began to keep records of their deeds and thus began the story of history in 
Europe. Herodotus, the Father of History, narrated the glorious wars against the Persians 
among his other fantastical stories, a tradition which was carried forward by the later Greeks 
and Romans of the Empire, Eusebius and the earlier Christians stories of the founding of their 
churches, the writings of the Catholic and Protestants of the Reformation period who 
appealed to history to justify their religious practices, down to the beginning of the 19th 
century. The great revival of history, came with the writings of the nationalists following the 
French Revolution; Froude in England, von Sybel and Trietschke in Germany, Michelet in 
France among others. The 19th century was also a great age for facts. Ranke in 1830s in 
legitimate protest against moralizing history remarked that the task of the historian was 
simply to show how it really was. Three generations of German, British and even the French 
historians marched into the battle intoning these magic words, to save themselves from the 
tiresome obligation to think for themselves.   
 
The first significant challenge to the primacy of facts came from Benedetto Croce. All history 
is contemporary history, declared Croce, meaning that history is essentially in seeing the past 
through the eyes of the present and in the light of its problems and that the main work of the 
historian is not to record but to evaluate; for if he doesn’t evaluate, how can he know what is 
worth recording?’ Croce went on to influence, the British historian, Collingwood and his 
book, ‘The Idea of History.’ What turned the tide in the interpretation of the nature and the 
meaning of history was Edward. H. Carr’s book, ‘What is History,’ published in the year 
1963. With his perceptiveness of historiographical insights, Carr pointed out, ‘We can view 
the past and achieve our understanding of the past only through the eyes of the present.’ The 
historian is of his own age, and is bound to it by the conditions of human existence. The 
historian belongs not to the past but to the present. Prof. Trevor Roper tells us that the 
historian ought to love the past. The function of the historian, according to Carr, is neither to 
love the past nor to emancipate himself from the past but to master and understand it as the 
key to the understanding of the present. For Carr, history, ‘is a continuous process of 
interaction between the historian and his facts, an unending dialogue between the present and 
the past.’ 
 
It is in keeping with this understanding of history that, ‘Time & Tide’, the yearly e- journal of 
the Department of History, brings together a collection of papers, on different aspects of 
history discussed in the student seminars over the years. ‘Time and Tide’ hopes to keep the 
dialogue between the past and present alive and interactive through the years. 
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Women and Buddha: a Gender Perspective 

Suddhasil Halder 

 

            The Rig Vedic society witnessed a continuing struggle between the Aryans and the 
„indigenous tribes‟. The Aryan conquerers then enslaved the defeated mass of the subjugated 
people. Gradually, in the Later Vedic phase, when they moved eastwards and came into the 
Ganga-Yamuna doab region, they got acquainted with the fertile fields, and shifted from 
nomadic lifestyle to sedentary ones depending upon agriculture. Increasing dependence on 
agriculture as the major source of food shifted the mode of production from hunting-
foodgathering one to a sedentary type of economy. Availability of the cheap labour of the 
enslaved population replaced the reduced women‟s role in agriculture and their contribution to 
the society was shifted from production to reproduction. A huge number of brahminical texts 
were composed to justify this subjugated position of women in the society. We would explore 
how Buddha responded to this gender discrimination. 

                The time of Buddha was the age which experienced the first „state formation‟ in India, 
whose general base being characterised by greed, exploitation of common wealth, taxation, 
extortion, etc. upon the people, in whose memory the liberty, equality and fraternity of the tribal 
life was still somewhat fresh. Buddha wanted to find a solution to these miseries of the common 
people, and thus asked people to go out of the orthodox brahmanical society and enter the 
heterodox life of the sanghas.1 For within the sanghas, things were different, modelled 
consciously on tribal connectives, without private properties and with full equality and 
democracy. Thus, Debi Prasad Chattopadhyay in his book, ‘Indian Philosophy: A Popular 
Outline’ (1964), comments the sanghas, as classless societies within the bosom of class societies. 
These features of the sangha attracted the common people within its harbor. But, while the 
question of admitting women to the sanghas arose, Buddha was most reluctant to admit them. 
But there was a tremendous pressure from the women themselves upon Buddha to admit them in 
the newly emerged egalitarian institution. For example, the Dulva2 mentions a conversation 
between a wife and her husband where she says to her husband, „Buddha is the saviour of the 
men, but not of women‟. Another was Princess Ratnavali who sent a letter to Buddha through a 
group of merchants, asking him to teach her his dhamma. The third one was his own mother 
Gautami (Maha Prajapati), who not being listened to her request of admitting the women in the 
sangha, cut off her hair and put on orange coloured robes and followed Buddha till Vesali and at 
last approached to Ananda.The ceaseless joint effort of Ananda and the women compelled him to 
led the gates of the sangha open to  women, but only over eight rules or the „Astaguru-dhamma‟: 
(i) a bhikkhuni, however senior she may be by age and experience, should always salute a 

                                                      
1 Chakravarti, U. Beyond The Kings And The Brahmanas of 'Ancient India'  ch- Women Men and Beasts:The Jatakas 
as Popular Tradition. pp-198-221 
2 Translation of a part of Vinaya Pitaka in Tibetan language. 
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bhikkhu; (ii) a bhikkhuni should not spend the rainy season in a district in which there is no 
bhikkhu; (iii) every half month the bhikkhunis should take lesson from a male bhikkhu; (iv) after 
the rainy season is over every bhikkhuni has to confess to a joint meetings of bhikkhunis and 
bhikkhus what has been seen, what has been heard, and what has been suspected; (v) a bhikkhuni 
who is guilty of a serious offence shall be punished in a joint meeting; (vi) a bhikkhuni has to go 
through two years‟ evaluation and will get full membership only when a joint meeting approves 
it; (vii) under no circumstances should a bhikkhuni revile or abuse a bhikkhu; (viii) officially no 
bhikkhuni should be granted the right to admonish a bhikkhu but a bhikkhu can admonish a 
bhikkhuni3.  The role of Ananda is no doubt praiseworthy, hence famous; however the dynamism 
of the women, that may be called „pressure from within‟ is somewhat ignored. 

                However strict may these be, these were relatively simpler than even the brahmanical 
rules which crippled women‟s household and hence were accepted by them at once. The nature 
of the life led by these bhikkhunis within the sangha is largely known from the text, „Therigatha‟ 
which was infact composed by the bhikkhunis themselves4. From the various verses of the 
„Therigatha‟ we find that women from all castes and classes had renounced the world to become 
members of the sangha. They described their earlier miserable life and expressed their joy of  
being a nun and realised the new meaning of life. They got relief either from the hands of a 
torturing husband or from the eternal tragedy of giving birth to children.5  

             We may look into some of such declamation, such as: 

Gautami or Maha Prajapati: 

      Gautami was Siddhartha‟s aunt and Mayadebi‟s youngest sister and King Suddhodhan‟s 
second wife. After the death of Mayadebi, she looked after Siddhartha. After the death of 
Suddhodhan, she along with many other women of the Sakya clan entered the sangha life as a 
bhikkhuni. She was the head of the bhikkhuni sangha. She says,  

                    “ The superiormost being in this living world is Buddha, 

                       Have washed away mine and many others‟ sorrow. 

                        Unknowing the right path, I‟ve been roaming in this world as  

                                                      
3 laiah, K. God as Political Philosopher:Buddha’s Challenge to Brahminism. ch-Women. 

 
4 But, according to Dr. Neumann, the verses were composed by men and not women; though Rhys Davids has 
mentioned his hypothesis as an irrelevant one. She argues that, the array in which  the verses are arranged, through 
their manifestations and through the comparison in the anthology, it is clearly evident that it was composed not by 
men, but by women 
5 Chowdhury, S. Therigatha tr. Introduction. 
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                        mother, brother, daughter, son 

                        now by watching the lord with my own eyes, I understood this is      

                        my last birth; the cycle of birth and death have been destroyed and 

                         this is my last birth.”      [157,158,159,160,161,162]6 

Matthika: 

       Matthika was the daughter of a brahmin of Rajagriha. She after being bhikkhuni, lived in a 
mountain at Rajagriha and attained her success in meditation there. She entered the sangha in old 
age, yet she was still prepared to face all hardships of climbing mountains and so on. She utters: 

 “Though I be suffering and weak, and all 

                     My youthful spring be gone,yet I have come, 

                     Leaning upon my staff, and climb aloft 

                    The mountain peak. 

                    My little bowl o‟erturned, so sit I here, 

               Upon the rock, and over my spirit sweeps 

    The breath of liberty I win, I win 

      The triple lore, the Buddha‟s will be done.”    [29,30]7 

Ambapali: 

       Ambapali was born to an unknown parentage, and was given her name becauseat her birth 
she was found at the foot of a mango tree in the garden of  Mahanaman in Vaishali. She grew to 
be a lady of extraordinary beauty, charm, and grace in the city of Vaishali. Many young nobles 
desired her company. To avoid confrontations among her suitors, she was accorded the status of 
the state courtesan of Vaishali. At one time, Amrapali desired the privilege of serving food to 
Buddha and invited him to her house. After the meal, she donated her mango grove to Buddha 
where Buddha preached the famous „Ambapalika Sutta‟. Soon thereafter, she renounced her 
position as courtesan, and accepted the Buddhist order, and remained an active supporter of 
Buddhist order. She mentioned in the text that she got a new meaning of life being freed from 
profession of selling her body. 

                                                      
6 Chowdhury, S. Therigatha tr. pp-68-69 
7 laiah, K God as Political Philosopher:Buddha’s Challenge to Brahminism . pp-189 
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Another bhikkhuni named Sumangala stated that: 

                 “ O Woman well set free! How free I am, 

                    How wonderfully free from kitchen drudgery, 

                    Free from the harsh grip of hunger, 

                   And from cooking pots 

                   Free too of that unscrupulous man, 

                   The weaver of sunshades. 

                    Calm now and serene I am, 

                    All lust and hatred purged. 

                    To the shades of the spreading trees I go 

                    And contemplate my happiness.”                [23,24]8 

There is also an utterance of Bhadda Kundalakesa, where she says men are not superior to 
women and women have same farsightedness and have same capability of decision-making. No 
such revolutionary opinion has been found in any other ancient texts. 

 

              We have seen Buddha departing from the brahminical practices by admitting women in 
the sangha, breaking the myth of family, marriage etc., but this doesn‟t mean that there were no 
limitations in Buddha‟s conception. He himself was very reluctant in admitting the women in the 
sangha which is amply clear in his conversation with Ananda. Buddha infact stated that, „if 
women had not received permission to go out from the household life and enter the homeless 
state, the sangha‟s pure law would have lasted for a thousand years, but because of their 
admission the system may last only for five hundred years‟. However, Buddha was persuaded by 
Ananda to allow women in the sangha. But,  in the sangha practice, it comes out clearly that 
Buddha and the sanghas were very much conditioned by patriarchal ideology. For example, one 
of the conditions he imposed on women was, „A bhikkhuni, irrespective of how old she is, shall 
make salutation, shall rise up in the presence of, shall bow down before, and shall perform all 
proper duties towards a bhikkhu.‟ This is a clear indication that the freedom  the sangha allowed 
women was only relative, not absolute. We have also seen that while undergoing upasampada 
ordination every woman had to go to the assembly of bhikkhus for approval. 

                                                      
8 laiah, K God as Political Philosopher:Buddha’s Challenge to Brahminism . pp-189 
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               According to Kancha Ilaiah, Buddha‟s personal ambiguity should be understood in the 
context of his times. Society by then saw women as pleasure-seeking beings. Most of the 
bhikkhus came from the same social value around them. Above all, Buddha‟s own upbringing in 
such a society challenged him from admitting women in the sangha. On the other hand, Uma 
Chakravarti holds that, Buddhism was at an infant stage. So Buddha probably didn‟t want to take 
a step that might antagonize the brahmins. However, still he took the revolutionary step by 
admitting women in the sangha. . From a gender perspective it can be said that women could 
utilize the interactive space provided by the Buddhism. To conclude, it may be said, in the 
language of Kancha Ilaiah that women in Buddha‟s time were living in two distinct cultural 
settings: the brahminical milieu where the hierarchy was thoroughly maintained and a 
comparatively democratic environment built by Buddhist ideological teachings and sangha 
practice. 
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The Gandhara and Mathura School ofArt 

Art historian Niharranjan Ray pointed to a sharp contrast between Maurya and post-
Maurya art. The art of Maurya period was essentially a dignified and aristocratic court 
art, in which animals figured prominently. This form of art mostly sculptures (from 
mainly palaces and cities of Patalipatra), were produced during the period of the Mauryan 
Rule. It represented an important transition in Indian art from the use of wood to stone. 
On the other hand, the post-Mauryan art reflected popular tastes and patronage, in which 
human figures emerged as an important part of the composition. 
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GANDHARA SCHOOL OF ART 
   The Kushana period is well known for the Gandhara art. The Gandhara art 
mainly flourished between the 1st and 5th centuries CE and continued till the 7 th 
century in parts of Kashmir and Afghanistan. The initial impetus probably came 
during the Indo-Bactrian period, but the peak of activity was in the first two centuries 
CE. Most of the Gandhara sculptures are made of stone. In the beginning, blue schist 
and green phyllite were the main materials used by sculptors. Stucco (lime stone) 
began to be used in the 1st century CE, and it had almost completely replaced stone 
by the 3rd century. 
        After the decline of Maurya Empire, Gandhara art came under the Bactrian 
Greeks and became a combination of Indian and Greek style. The Gandhara art, 
though Hellenistic in form, was certainly Indian in content. Historian R. C. 
MAJUMDER wrote, ‘Though the technique was borrowed from Greece, the 
art was essentially Indian in spirit.’ Images of Buddhas and Bodhisattvas were 
the favourite subjects, hence it was sometimes referred to as Graeco-Buddhist 
art. 

            The Graeco-Roman influence is clear in the facial features; the curly and 
wavy hair and the muscular body. Standing Buddha images are very common 
and usually have the following features: Buddha standing barefoot with one leg 
slightly bent, his left hand placed by his side. 



 
 

He seems to be holding his robe while the right hand 
is bent and the palm is raised in the protection 
granting or ‘Abhaya Mudra’. His curly hair is piled on 
the top of his head into a knot. His elongated earlobes 
recall his earlier life as a prince. 

Apart from Budhha figures, the Gandhara artists 
also carved Bodhisattva images. ‘Maitreya’ seems 
to have been portrayed most often with a vase 
holding in his left hand. On the other hand, 
‘Avalokiteshvara’ (Padmapani) was another 
popular figure. Unlike Buddha figures, the 
bodhisattvas are often heavily ornamented, have 
moustaches and wear sandals. 



 
 

Five images of Budhha and Bodhisattvas were remarkably executed in black stones, clay and 
terracotta. The Gandhara artists carved many of the scenes of the life of Gautama Buddha as well 
as Jataka scenes. For instance, the birth of Buddha was represented by Maya grasping the boughs 
of a Sal tree, a child emerging from her right side or standing bare foot. 

The Gandhara school was itself influenced by the other schools of Indian art. It’s influence spread 
on one hand through Central Asia to China and Japan and on other in India itself. The art of 
Mathura seems to have been the first to come under the influence of Gandhara art. Thus, Gandhara 
art became the parent of Buddhist art of Eastern China, Turkistan, Mongolia, Korea and Japan. 



MATHURA SCHOOL OF ART 
 
 
 

Mathura was one of the pre-eminent cities of North India. It was the 
Southern capital of Kushanas and an important centre of crafts and 
trade, religious activity and artistic production. 
This form of art almost entirely survived in the form of sculpture, 
starting in the 2nd century BCE. This is completely Indigenous and 
shows no trace of foreign influence. 

The Mathura style can be seen as a further development of the tradition 
of the sculptures of sites such as Besnagar, Sanchi and Bharhut. The 
sculpture of these area used red sandstone quarried at Sikri. 
Chronologically, Mathuran sculpture became prominent after Mauryan 
art. 



 
 

During the time of Kushanas, Mathuran Art 
flourished all over India. During this time, Mathura 
became India’s most important artistic production 
centre from the 2nd century BCE with its highly 
recognizable statues being admired and supported all 
over India. 

The art of Mathura is a blend of Indian art, of 
Bharhut, Sanchi and Gandhara art with the use of 
Hellenistic motifs. The images of Yakshas, Yakshis, 
Nagas, Bodhisattvas and Lord Budhha, several 
forms of Tirthankars and the Hindu pantheon of 
Gods and Goddesses have contributed to this art 
school. 



 
 
Extant specimens of Mathura School include several seated Buddha images. Although there 
are variations, the Buddha usually sits cross-legged on a throne, with his right hand raised in 
the ‘Abhaya Mudra’. His head is shaved or has curly hair, and he has a coiled ushnisha, which 
looks like a seashell. He wears a transparent dhoti, one end of which is draped across his chest 
and goes over his left shoulder. His head is surrounded by a halo with scalloped edges, above 
which is carving of a Pipal tree. He is flanked either by ‘two small Bodhisattvas’, or by the 
Gods ‘Indra’ and ‘Brahma’. 

Alongside, a large number of Jaina images were found at Kankoli Tila in Mathura. Tirthankar’s 
image share some similarities with the Buddha images. For example, like the Buddha, they have 
long earlobes. 
and some of them share an auspicious mark known as an ‘urna’ between the brows. The differences lie in their 
nudity and the emblems on their chest. 

The iconographic conventions of images of many Hindu deities were established in the early centuries CE. The many 
sandstone sculptures discovered in Mathura include images of Siva, Vishnu, Surja, Durga. Among the Goddesses of 
Mathura, apart from anonymous female deities, Matrikas and Yakshis, it is Lakshmi and Durga who stand out. 
So, lastly, we can see that Mathura was an important pace setter of artistic style in North India, and images made in this area were 
exported to other cities such as Koushambi, Ahichchhatra and Sarnath, right up to Mahasthangarh in the east



 
 
 

CONCLUSION 
 
 

The Gandhara and Mathura School of Art occupied an important place in the History of Indian art. The 
schools for art had far reaching effect on the art of such distant countries such as China, Japan and 
Central Asia. As most of the statue and sculpture made under this school have been discovered in 
Gandhara and Mathura, this art has come to be designated by the name of Gandhara and Mathura 
school of art after the name of the country of its origin. The Greek technique was freely employed in it 
to illustrate Indian religion and depict the Indian personality. 
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The facts of history are indeed facts about individual, but not about actions of individual 
performed in isolation, and not about the motives, real or imaginary, from which individuals 
suppose themselves to have acted. They are facts about relations of individuals to one 
another in society and about the social forces which produce from the actions of individuals 
results often at variance with, and sometimes opposite to, the results which they themselves 
intended. What seems to me essential is to recognize in the great man, an outstanding 
individual, who is at once a product and an agent of the historical process, at once the 
representative and the creator of social forces, which change the shape of the world and the 
thoughts of men.  
 
EH CARR, ‘What is History.’ 1963. 
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“This is not a traditional war story, it‟s about an army of women in white standing up when 
no one else did- unafraid because the worst things imagined have already happened to them. 
It‟s about how they found the moral clarity & bravery to raise their voices against the war and 
restore sanity to their land. You‟ve not heard it because it‟s an African women story which 
are rarely told. So, I would request everyone to hear the story.” 

- „A Memoir Mighty be our Powers - How Sisterhood, 
Prayer, Sex Changes the Nation at War.‟ 

                                        Leymah R. Gbowee 

 

 

 

 

 

 

 

 

LIBERIA is a Western African country which achieved its independence in 1848 although 
formal recognition by the United States did not come until 1862. Liberia was in the midst of a 
continuous civil war from the 1990s. A multinational West African force, the Economic 
Community of West African States, (ECOWAS) attempted to restore order but the leaders of 
two rebel groups, Charles Ghankay Taylor and Prince Johnson, contended for power leading 
to the continuous war. In 1996, Charles Taylor won and became the President.  The 
ECOWAS was withdrawn and Liberia was thrown into another civil war. By this time there 
were another rebel group- LURDS from north of Liberia, who attempted to remove Charles 

Charles Taylor 



Taylor. Thus, Charles Taylor – his army, the LURDS, together with other ethnic groups of 
Liberia were all in war against each other provoking a „Violent Civil War‟ in Liberia. 

As the war started- Gbowee recalls, „misery & misfortune‟ came upon the civilians. Houses 
were burnt down; people were fleeing from one shelter to another. Shooting of innocent 
people on the road, made people starve for food & water for days. The alive ones were 
seeking refuge in „Monrovia‟- a village in Liberia, where every day new born babies were 
dying out of scarcity of food & water shortage. The boys of the civilians were forced to kill 
their own parents while they took up arms to fight for President Taylor. „To add fuel to the 
fire‟- girls and women were being raped every day. Later a women related the experience of 
the war; a group of rebels asked the husband to lie down flat and asked the women to sing, 
clap & dance while „those huge guys raped her 12-year-old daughter in front of her parents, 
when they started beheading the husband as the blood flashed out from his neck the woman 
fainted.‟ „The People of Liberia were witnesses to the worst of the War‟. 

When the war started in 1989, Leymah was just seventeen years old. By 2003, she had 
become a mother of two children. As political situation worsened, she decided to voice her 
anger against the war and the havoc it was causing in the lives of the ordinary people. 
Leymah called the women from church together to protest against the war. Several hundreds 
of women joined to pray for „PEACE‟. At one of these meetings, an anti-war activist  – Asatu 
Bah Kenneth also joined and with her many Muslim women now joined in the campaign 
against war.  

 

 

 

 

 

 

 

 

The women of both communities now entered into a joint protest against war. They all wore 
white to symbolise „PEACE‟. On April 1, the women staged their first protest by using the 
radio to spread the message of Leymah Gbowee and to encourage other women to speak out 
for „PEACE‟. On hearing the call on Radio, several thousands more joined the campaign. The 
second call was to sit in the local fish market which was a strategic location; a place which 
was visible from president Taylor‟s residence. Women held banners- „WOMEN OF 
LIBERIA WANT PEACE NOW.‟ When president Taylor remained unmoved, a third call 
was issued with a statement entitled, „Position statement on the Liberian Crisis‟ which stated 
that their goal was simply „PEACE.‟ They further stated that they would continue sitting 
outside parliament house in the sun & in the rains until they were heard. The President could 
no longer ignore and agreed to meet with them. On April 23, the day they have longed for, 
women protestors all went to the convocation where Leymah Gbowee took the lead and 

Asatu Bah Kenneth 



submitted a statement to the President demanding for Peace & betterment of the country. 
Finally, the president agreed to hold „THE PEACE TALK‟.  

 

 

The warlords met in GHANA to hold „The PEACE TALK‟, in presence of several other 
delegates from neighbouring countries. Some of the women from Monrovia also travelled in 
Ghana as a part of campaign. They all lined up in the streets outside the „PEACE TALK‟ 
building where they could hear the ongoing talks through radios.  

 

All of a sudden they were shocked to learn that President Taylor was indicted for war crimes 
in Serra Leone, and the President fled back to his country as a – „WANTED MAN‟. The 
situation deteriorated – „A FULL-SCALE WAR‟ broke out in Monrovia as the army of the 
President came roaring out in the streets shouting „NO TAYLOR NO LIBERIA.‟ Once again 
rampant killings began. Back in Ghana, the women were shattered because they had left their 
families back in the warzone. Meanwhile in the convocation building, „PEACE TALK‟ was 
supposed to go on. But in the name of the peace talk, the delegates were enjoying a luxurious 
time and their only concerns were– „Power, Position, Resources & complete Authority.‟ 
Leymah Gbowee stormed inside the building but was beaten up the Guards. But she stood up 
again out of her concerns for the future of Liberia & the civilians living there and started 
encouraging her companions to plan a way out of this situation. The women decided to 
surround the building and refuse to let the delegates leave until a settlement was made. The 
guards came to arrest Leymah Gbowee by saying “We are going to arrest you for obstructing 
Justice”. “That word „Obstructing Justice‟ made me go wild”, recalled Leymah Gbowee. She 
threatened to remove her clothes –an act of defiance that would shame the men as such an act 
was seen as a curse in Africa especially when a woman was forced into such a situation. 



When Leymah Gbowee started taking off her head scarf, the then Ghanaian president decided 
to meet with the pleas for PEACE, provided they stopped removing their clothes. Finally, the 
demonstrations had impact on the „PEACE TALK‟.  

On August 11th 2003, Charles Taylor resigned from his presidency according to the terms of 
PEACE agreement. He was exiled to Nigeria. The U.N. PEACE keeping Forces entered 
Monrovia, and a transitional government was put in place to hold democratic elections. 
Leymah Gbowee with her companions entered the Country through a Victory March. 

“The world once remembered Liberia for Child Soldiers”, said Leymah Gbowee, “They 
now know our country for the Women in white” she wrote in her autobiography. 

Leymah Gbowee won THE NOBLE PEACE PRIZE in 2011 for her contribution to Peace in 
Liberia. 

 

 

 

Leyman Bowee with Yemeni journalist 
Tawakkul Karman and Liberian President 
Johnson Sirleaf.  



 

 

Jahangir the Great Connoisseur of Paintings 
Nibedita Mandal 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Introduction  
The Mughal school of painting coincides with the period of the Mughal dynasty. The 
prominence of the Mughal school of painting rose during the reign of Akbar and it attained its 
highest culmination under Jahangir. The ancestral home of the Mughal paintings was originally 
in Samarkand and Herat, where, under the Timurid kings, Persian art reached its zenith. Various 
artists took services under the Timurid monarchs. One of the greatest artists of the time, Bihzad, 
worked under the protection of Sultan Husain of Khurasan.  Babar, a descendant of Timur speaks 
of Bihzad in his memoirs describing him as the most eminent of all painters.  It was with the 
school of Bihzad and under the personal patronage of Emperor Akbar that the Mughal school of 
painting came into being.   
 
 
 
 
 
 
 
 
 
 
 
 
 

Persian Miniature painting by Bihzad . Scene -
Assault on the fortress of knights of St. John at 
Symra - Zafarnama - Ca 1467 , Garrrett Library  

Manuscript , 3. 

Miniature from Layla and Majnun (c. 
1540) by  Mir Sayyid Ali 



 

 

 
Akbar‟s great achievement was the creation of a distinctive school of painting. During his rule, 
he established an academy in which about a hundred Hindu artists worked under the guidance of 
Persian painters. Gradually these painters developed a style of their own that combined Persian 
Hindu and European elements.  Many painters at the court of Akbar such as Lal and Baswan 
used soft and subdued colours instead of the bright Persian ones. European influences were 
introduced into India in 1580 by a Jesuit mission which brought with them an illustrated Bible 
and pictures of Christian subjects. From the Europeans, the Mughals borrowed shading and 
aerial perspectives. Akbar‟s atelier was enriched by extremely talented artists. Abul Fazal lists 
some of the artists: Farrukh the Kalman, Abd-al –Samad the sherazi, and Mir Sayyad Ali Tabriz.  
There were Hindu painters such as Basawan, Daswanth and Kesudasa. An intimate connection 
with the art of Iran merged with Indian themes and flourished during the reign of Jahangir.  
(Maurice S Dimand) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Painted by Daswanth ,  Umar Defeats a Dragon, 
from the epic Hamzanama manuscript. 

Painted by Basawan .  
A court scene  from Sadi 's Gulistan - 1596. 



 

 

 

Characteristics of Mughal painting before the reign of Jahangir. 

Painting as it was developed in the Mughal ateliers, gradually lost its purely Persian 
characteristics and became increasingly Indian. The stylized quality of Persian painting was 
replaced by movement and vigour, and the human figure becomes more and more Indian in 
feature and expression. Faces came alive showing that there was a close study of individual 
character traits. Miniatures became records of the emperor's activities.  
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The Persian tradition as it had developed particularly under Bihzad the great master of Persian 
art, in the later years of the 15th century, was notable for its decorative qualities and its lively 
sense of colour. The miniatures were usually book illustrations. Of course, the Mughal painters 
were also adept in the use of colours, the Mughal colours such as red, blue, yellow, green and 
magenta were efficiently used.                               
 
 
 
 
 
 

 
Painted by Muhammad Nasir-al- .  
Scene - Prince Salim at Hunt , Folio from 
Shikharnama .  
Los Angeles country Museum of art. 



 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
But in contrast to the Indo-Persian painting, the chief characteristics of the Mughal miniatures 
are the introduction of modelling by means of delicate shading, and an indigenous interpretation 
of perspective. The surface modelling at first is sparingly used, but as the style advanced this 
effect becomes more marked and is a distinct advance on the flat " tesserae " treatment seen in 
the pictures of the Irani kalm. In the treatment of the backgrounds, such as trees and landscape, 
instead of the decorative design of the older school, a more natural representation of distance and 
atmosphere is attempted with considerable success. This form, combined with the European use 
of receding background, helped to give Mughal miniatures their perspective. 
 
Some of the artists of the Mughal school had a remarkable feeling for foreshortening, and, 
although this is not a feature in the majority of the pictures, that it was understood and put into 
practice with great skill is occasionally noticeable.  
 
Jahangir and the golden age of Mughal paintings. 
 
Jahangir inherited from his father a great love for painting. Like Akbar, he collected illuminated 
Persian manuscripts and albums of paintings. He also collected European paintings. He set up a 
new department under Aka Riza. The miniature of Diwan-i-Hafiz and Anwar-i-Sohaili gave him 
the first lesson in painting. His atelier comprised some of the best miniature painters of the 
period. Bishandas was an expert portrait painter who was sent to the court of Persia to draw the 
portrait of the Shah. In the early years of Jahangir, portrait drawing was done by Manohar, 
Nanha and Furukh Beg, later it was done by Manohar, Abul Hasan and Bishandas.  
 

Example of Surface Modelling, from Akbarnama 



 

 

Under Jahangir‟s patronage, the Mughal paintings attained a simplicity and rural beauty which 
was absent in Akbar's paintings. There were varied subjects that enthralled Jahangir. Natural 
scenes especially hunting scenes and portraits were the favourite of Jahangir's paintings. These 
were painted with vivid realism. Jahangir was a great lover of nature and ordered such artists as 
Mansur and Murad to paint beautiful specimen of birds, animal and flowers. Painting of plants, 
creepers, flowers, animals, birds and numerous other natural subjects reached the highest stage of 
development. Jahangir specially commissioned some of its court artists to make copies of any 
copies of rare bird and animals. And all this resulted in an interesting zoological portfolio. Some 
of the pictures have survived to the present day and indicate the fidelity with which the royal 
command was obeyed. Probably the best illustration of the series was that of a turkey-cock 
which is preserved in the Indian Museum.  

 

 

 

 

 

 

 

 

Akbar Captures a Cheetah in 1560 

One of the most accurate 
depictions of a live dodo. 
Two live specimens were 
brought to India in the 
1600s according to Peter 
Mundy, and the specimen 
depicted might have been 
one of these. Other birds 
depicted are Loriculus 
galgulus (upper left) 
Tragopan melanocephalus 
(upper right), Anser indicus 
(lower left) Pterocles 
indicus (lower right). 1625 

 



 

 

The paintings were embellised with decorative borders composed of sprays of flowering plants 
conventionally arranged to harmonize with the central colour scheme. The plants ordinarily 
represent in these borders are poppies, wild strawberries, jonquils, lilies etc. And it is difficult to 
imagine more glowing work of art than one of these flower-framed miniature art. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Jahangir was especially drawn towards Portrait paintings. The first records of Mogul 
portraiture in India show that some of its leading artists were Hindus, such as Bhagwati and 
Hunar. Hunar was of the Rajput school. His reference may serve to indicate the mixed origin of 
Mogul portraiture, which, as a distinct art, becomes observable in India at the latter end of the 
sixteenth century. From this time, it speedily developed, and soon became a feature of the 
painting of the time, owing to the encouragement it received from the Mogul court.  (Percy 
Brown)  

 

 

 

 

 

 

 

 

The St. Petersburg Album 
Allegorical representation of 
Emperor Jahangir and Shah. 
Painted by Abul Hassan. 

 

Painted by Bishandas . 
Portrait of Raja Suraj Singh of 
Jodhpur, Jahangir's brother in 

law. 



 

 

 

 

Jahangir was in favour of painting real pictures of life which were lifelike and vibrant. Jahangir 
emphasised on the drawing of portraits, of himself, the members of the royal family, nobles and 
men of letters. One of the common example of Mughal portraiture is those of the rulers of the 
Mughal dynasty. Members of the royal line are always distinguished by a golden halo, which 

emphasized t he insignia of their high degree.    As the Mughal portraiture was controlled by 
certain accepted laws, bounded by tradition and changing fashions of the court, these terms and 
conditions would have changed the paintings into stiff and lifeless work. But Mughal artists not 
only redeemed for what it was expected to be but also has produced a work of art great in 
character. Apart from the essential consideration the actual technique in the surface treatment, 
the shading and colouring of the features in of unquestionable merit.  

Portrait of Jahangir with Halo in the 

background. 

Jahangir with portrait of 
Akbar, ca. 1614. Akbar's son 
Jahangir gazes at a portrait of 
his father, who symbolically 
offers him the world. From 
page 139 of The Mughal 
Emperors by Francis Robinson. 



 

 

 
Two most important manuscripts commissioned during Jahangir‟s early years were Yog Vashist 
and Raj Kunwar. The theme of asceticism and Hindu philosophy have always attracted Mughal 
emperors. During the Mughal Period, Yog Vashist was translated into Persian several times, by 
Akbar, Jahangir and Darah Sukho.  (which is Kept in the Chester Beatty Library in Dublin and 
bears an autograph of Jahangir. (Linda York Leach) 
 
The Yog Vashisht an explanation of a particular set of yogic doctrines was illustrated for 
Jahangir at Allahabad in 1602, which features extremely perceptive studies of ascetics. The book 
is a philosophical text attributed to Valmiki although its real author is Vasistha. The complete 
text contains over 29,000 verses. The short version of the text is called Laghu Yogavasistha and 
contains 6,000 verses. The text is structured as a discourse between the sage Vasistha and Prince 
Rama.  

It includes some untutored illustrations that may possibly have been contributed by local painters 
but also contains a high proportion of extraordinary expressive works by court artists, chiefly 
Bishan Das and Kesu Das. Bishan Das was a young genius who had been working in the 
imperial atelier for about ten years; since he began his career as an apprentice under the tutelage 
of an uncle, he was then probably a teenager who was in his early twenties in 1602 when the Yog 
Vashisht was completed.   

 

The Rajput romance in Raj Kunwar was also completed by Bishan Das a little before Jahangir‟s 
accession to the throne. The story of Rup Kunwar revolves around a romance of prince Raj 

A scene from Yog Vashisht attributed 
to Bishana Das. 1602 

Vashishta and Rama attributed to 
Harbangsh Yog Vashisht. 1602 



 

 

Kunwar though the work bore the heroine‟s name Mrigavat when it was first composed by 
Jaunpur poet Qutban in 1503. A beautiful woman capable of altering to an animal form was a 

theme developed by Qutban. Qutban was one of the few Muslim poets who adapted Hindu 
Folklore to Sufi mysticism giving religious overtones to previously straightforward 
romances.Jahangir was not only fond of religious pictures but also those of European 
mythological subjects. English Ambassador to King James I, Sir Thomas Roe, presented 
miniature cameo portraits that engaged the attention of Jahangir, who immediately had them 
copied. With their use of linear and atmospheric perspective and an intense interest in portraiture, 
these works stimulated numerous local copies and adaptions and Keshav Das was regarded as the 
master interpreter of them. 

A scene from Raj Kunwar. 
The prince embraces 
Mrigavat. The picture is 

attributed to Salim Quli. 

A scene from Raj 
Kunwar. Mrigavit 
feeds the yogis. The 
picture is attributed to 

Kesu Das. 

Keshav Das, St. Jerome, 1580-85 . 
Das was exploring a painting 
technique more akin to European oil 
painting than to Indian water colour 
and the atmospheric haze of the 
distant city vista, again a gesture to 
European conventions. 



 

 

 
The impact of Mughal Art.  

Interestingly the astonishing grandeur and beauty of Mughal art didn‟t remain within the bounds 
of the Mughal empire. It inspired European artists as well and Rembrandt is known to be one of 
the earliest European admirers of Mughal Art. At the peak of his career, he was influenced by 
Mughal miniatures and did several etchings based on these. He drew at least 2 dozen versions of 
Mughal miniatures he had collected and some of his artworks from a later period reflect this 
“oriental” inspiration. 

Interestingly, Rembrandt had never travelled to India: but India was travelling to the world. In 
the first of a series on India‟s cultural exchanges with the world, this post highlights one of the 
Masters of European art and his encounter with India. 

Rembrandt did not reproduce the miniatures in their exact form but changed the medium and 
introduced perspective and shading – adjusting his style to echo the delicacy of the original 
paintings. He then incorporated elements from them: either individual costumes or entire 
compositions as he did in Four Orientals Seated Under a Tree. Rembrandt was exploring a new 
form of art. He used this technique in creating other Biblical-themed art.  

 

Rembrandt, 1634, “Self-
portrait as an Oriental 
Potentate” (from his series 
inspired by Mughal 
miniatures). 



 

 

 

Rembrandt’s Mughal inspiration  

 
Conclusion 

The Mughal period was a landmark in the history of the art of the Indian subcontinent and is one 
of the most recognized schools of Indian miniature art. The Mughal art has remained etched in 
the hearts of millions of admirers because of its delicate intricacy in style and beauty, in its very 
syncretistic theme and the use of vibrant colours. Perhaps the easy portability of miniatures gave 
them exposure all over the world. 
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Nur Jahan the celebrated queen of Jahangir whom he married in 1611 constitutes one of the most 
fascinating and romantic personalities of the Mughal age. She exercised deep control on the 
personal life of Jahangir and played a significant role in the political affairs of the empire. After 
Razia Sultana of the Sultanate period, Nur Jahan was the only woman who exercised immense 
control and power on the Mughal empire that too without sitting on the throne which is very 
much laudable. She was a woman of excellence taste in fashion, decoration and architecture 
along with being kind, benevolent and intelligent. She did everything necessary for the empire in 
general and for Jahangir in particular. 

EARLY LIFE: 

Nur Jahan‘s original name was Mehr-un-nisa.She was the daughter of a Persian noble Mirza 
Ghiyas Beg whose father had been service under the renowned monarch Shah Tahmasp Safawi 
as the Wazir of Yazi. After the death of patriarch in 1577, he fell onto the evil hands and decided 
to migrate to India. Ghiyas Beg along with his pregnant wife Asmat Begum, two sons and a 
daughter. He joined the caravan of a wealthy merchant Malik Masud who led him safely to India. 
Mehr-un-Nisa was born in the caravan at Kandahar. Ghiyas Beg was introduced to Akbar by 
Malik Masud and was immediately admitted into the imperial service. He from then onwards he 
came to be known as Mirza although he did not belong to the house of the Timurids. Mirza 
steadily rose in rank and influence by dint of his virtuous character and scholarship. Mohamad 

Nur Jahan holding a portrait of Emperor Jahangir (Detail), ca. 1627, Mughal India, 
opaque watercolor and gold on paper. Source: The Cleveland Museum of Art. 



Khan in his ‗Iqbalnama-i-Jahangiri‘ wrote that he was raised to the rank of Superintendent 
because of his devotion to the emperor and his intelligence. 

Mehrunnisa grew up to be an accomplished lady of peerless beauty and aristocratic tastes. At the 
age of 17, she was married to a Persian youth Ali Quli Astajlu. After marriage, Ali Quli was 
taken into imperial service probably on the recommendation of his father-in-law. He was the 
personal staff of Prince Salim in 1598-1599 when the latter was asked by Akbar to organize an 
expedition to Mewar. Ali Quli received the title of Sher Afghan from prince Salim for killing a 
lion single-handedly. When Jahangir ascended the throne Sher Afghan was appointed as the 
Faujdar of Burdwan. Sher Afghan was suspected to have supported prince Khusrao in his revolt 
against Jahangir. When Qutubuddin Khan the new governor of Bengal called Ali Quli in his 
camp for interrogation, Ali Quli lost his temper and killed Qutubuddin who in turn was killed by 
governor‘s men on 9th April 1607.  

Marriage with Jahangir: 

 

 

 

 

 

 

 

 

 

 

 

Bhakkari in his Tazkira Zakhirat-ul-Khawanin, wrote that after Ali Quli‘s death, Nur Jahan was 
brought to the court of Agra along with her daughter Ladli Begum from Ali Quli and placed in 
the care of one of Jahangir‗s stepmothers Ruqayya Sultan Begum. It was at the Nauroz of 1611, 
that Jahangir and Nur Jahan met for the first time leading to an affectionate bond between the 
two which strengthened over a period of time. Jahangir married Nur Jahan in May 1611 when 
the former was 42 and the latter was 34 and Nur Jahan became the twentieth wife of Jahangir. 
Bhakkari mentioned the escalation of attachment ‗between the two and Nur Jahan‘s position of 
power‘ in the court in the same sentence probably suggesting that the two developments were 

Jahangir embracing Nur Jahan, Mughal style miniature, ca. 
1600s.  Source: U Penn Digital library. 



inter-related. More importantly, Bhakkari uses terms like ‗queen of the world‘ and ‗lady of the 
time‘ for Nur Jahan even before he mentions her ascendance to power suggesting perhaps that 
given her political acumen and skills she was predestined to exercise sovereignty. 

Unlike Bhakkari, Shah Nawaz Khan does not even mention the Nauroz in 1611 as the moment 
when Jahangir developed feelings for Nur Jahan. According to Shah Nawaz Khan, Nur Jahan 
often accompanied her mother on her visits to the palace during feasts and entertainment. He 
further writes that by a strange chance, Prince Salim who had reached the age of adolescence fell 
in love with her. Moreover, when Akbar came to know about this affair he very quickly gave 
Nur Jahan in marriage to Ali Quli Beg. It was because of his earlier love, going back to his days 
of adolescence that Jahangir proposed to marry Nur Jahan when she returned to the court after 
her husband‘s death. Initially Nur Jahan refused, dejected as she was with her husband‘s death 
and in return Jahangir blamed her for the assassination of his foster brother Qutb-ud-din Khan by 
her husband and made her over to his stepmother Ruqayya Sultan Begum. The arguments 
advanced forward by Ishwari Prasad and A. L. Srivastava in support of the legend are too far-
fetched and to be taken as correct. However, later the old feelings were revived and they got 
married. Sujan Rai, Niccolao Manucci suspected Jahangir to have hatched a conspiracy to kill 
Sher Afghan to marry Nur Jahan. But some historians believe that these were written during the 
time of Shah Jahan to tarnish the image of Nur Jahan. 

RISE IN POWER: 

Nur Jahan won the heart of Jahangir by her feminine charms, personal devotion and intelligence 
and quickly rose into prominence. On the death of the queen dowager in 1613 she became the 
Padishah Begam – ―First lady of the Realm‖ and mistress of the imperial household originally 
styled as Nur Mahal, the title of Nur Jahan was conferred on her by Jahangir in March 1616. She 
accompanied Jahangir in his hunting expeditions and is said that many a times she killed 
ferocious tigers single-handedly. Jahangir was very much impressed, fascinated and was 
enslaved by her multifaceted personality and beauty. 

 

 

 

 

 

 

 

Ustad Haji Muhammad Sharif, Mughal Queen Nur Jahan with Her Husband King 
Jahangir After Killing Tiger with Her Spear, ca. 18th – 19th century, Mughal 
dynasty, India. Source: DailyTimes.com.pk 

https://dailytimes.com.pk/334150/nur-jahan-behind-the-false-facade-of-femme-fatale-and-power-hungry-empress/


Nur Jahan proved to be an intellectual with a political bent of mind, she exhibited keen interest in 
the formulation of state policy and could understand the most intricate problems of the state 
politics in an instant. Jahangir was impressed by her political acumen so much that he made her 
partner in the administration of the state. The brilliant statesmen, diplomats and administrators of 
Jahagir were convinced of the originality and freshness of her approach to the baffling problems 
of the state and they listened to her with rapt attention and very often bowed to her decision. 

Jahangir‘s period of rule from 1611 to his death in 1627 was marked by the ascendancy of Nur 
Jahan in state affairs. She became a power behind the throne and acted none less than a ―shadow 
queen‖. She bagan to participate actively in state affairs and worked very hard in mastering the 
details of administration. She was ably assisted in the discharge of functions by her near and dear 
ones who received rapid promotions to the key positions in the administrative hierarchy. Nur 
Jahan‘s mother Asmat Begam was an intelligent and ‗sagacious councellor‘ who is said to have 
exercised a steadying influence on her imperious and restless daughter and contributed not a little 
to her greatness. 

Nur jahan‘s father Mirza Ghiyas Beg enjoyed the title of Itimad Ud Daullah with a mansab of 
2000 zat and sawar and his rise to power after Nur Jahan's marriage with Jahangir was very 
rapid. In 1615, he was granted a standard and drum, on the pattern of the princes of royal blood, 
and made a mansabdar of Six Thousands. The very next year, Itimadud Daullah received the 
exalted mansab of Seven Thousands, the highest honour bestowed on any grandee of the empire 
after the princes. Nur Jahan's brother Abul Hasan was appointed Mir- i- Saman-'master of the 
royal household', with a cabinet rank, in 1611. Originally, he was granted the title of Itiqad Khan, 
but three years later, he was honoured with the title of Asaf Khan and personal mansab of Three 
Thousands, which was raised to Six Thousands when he was promoted as the Prime Minister of 
the empire. Nur Jahan's two younger brothers were military generals, one of whom (Ibrahim 
Khan) became the governor of Bihar in 1615. Prince Khurram, the third son of Jahangir, was 
married in April 1612, to Arjmand Banu Begam, daughter of Asaf Khan and from then onwards, 
the prince became a favourite of Nur Jahan and rapidly rose into prominence at the imperial 
court as the prospective successor of Jahangir. Francisco Pelsaert observed that " So it was that 
gradually the influence of Nur Jahan over Jahangir increased so much that the latter became 
almost 'servile to her will and wishes'.  

As is well known, in the Islamic theory of sovereignty, sikka (coins) and farmans (imperial 
orders) were royal prerogatives but the fact that these were shared with Nur Jahan shows the 
extent of the power that she wielded in court politics. Tirmizi, in his study on Edicts from the 
Harem, puts forth the point that while the hukms of queen mothers (like Maryam Makani and 
Maryam Zamani) were limited in terms of their jurisdiction and administrative reach, those 
issued by Nur Jahan were fairly wide-ranging (regarding revenue collection, grant of villages, 
administrative decisions etc.), particularly during the period of her ascendancy (1622–27). Nur 
Jahan‘s orders bear close resemblance to the farmans of the emperor. Jahangir had delegated 



many of his powers to Nur Jahan especially after the death of her father Itmad-ud-Daulah in 
1622 AD. Nur Jahan was the only queen of the Mughal age to go for ―Jharokha Darshan.‖ 

 

 

Interestingly, in both the tazkiras of Shah Nawaz and Bhakkari, Nur Jahan is projected as a 
woman of immense talent and acumen. Bhakkari credits her with inventing the Jahangiri 
perfume (itr), dodamni (cloth weighing two dams) for pishwaz (full-dress gown) and pachtoliya 
(stuff weighing five tolas) for head cover for women. A highly cultured and educated Persian 
lady, Nur Jahar had very refined tastes and an inventive brain. As the First Lady of the Realm, 
she actually set the standards in socio cultural values for the aristocracy of her times. She was 
treated as a model in the world of fashion who revolutionised male and female dresses, and 
brought about innovations in the designs of gold and silver ornaments, household furnishing and 
decorations. Under her supervision, the imperial court as well as the royal household were 
changed in architectural designs and decorative set ups beyond all recognitions. She enhanced 
the beauty of the court and prescribed elegant dresses for the courtiers that added to the grandeur 
and magnificence of the darbar. From the aristocratic and aesthetic points of view, Nur Jahan 
imparted a fairy‘s touch to the court in much less extravagant ways than before and transformed 
the awe-inspiring men-in-arms into impressive personalities.  

 

 

 

 

 

 

 

 

 

 

 

Nur Jahan managed to thwart Shah Jahan‗s revolt against her father at Balochpura. In doing so, 
says Bhakkari, ‗the Begum made name in statesmanship and all manliness.‘ This is an interesting 

Jahangir and Prince Khurram with Nur Jahan, ca. 1624, 
Mughal empire, opaque watercolor and gold on paper. 



statement and reflects the patriarchic element in Bhakkari‘s appreciation of Nur Jahan. He 
eulogizes her not because she was a woman but because of the qualities which in his perception 
actually defined manliness.‘ Exercise of sovereignty was indeed considered ‗a manly attribute‘, 
and if Nur Jahan was able to do so, and with such competence, she was anything but a woman, or 
better still, a woman invested with attributes of manliness.‘ Nur Jahan routinely constructed 
expensive buildings—rest houses for travelers (sarais), gardens, palaces and tombs.‘ These 
construction activities apart from establishing an enduring reputation for Nur Jahan, gave her an 
opportunity to participate in the political process for building activity was a deeply political act 
as well. 

The period of Nur Jahan's ascendancy can be divided into two parts. During the first part, from 
1611 to 1622, Jahangir was at the helm of affairs although he was indirectly guided and 
influenced by Nur Jahan and her clique. Prince Khurram was the most prominent and promising 
member of the Nur Jahan Junta. This Beni Prasad pointed out was natural for Khurram who 
aspired to secure nomination as the heir apparent to the throne after Jahangir. The last phase of 
Jahangir's reign, from 1622 to 1627, was, however, marked by the complete dominance of Nur 
Jahan at the imperial court. By 1622. Jahangir was reduced to a physical wreck as invalid by 
excessive indulgence in intoxicants. Nur Jahan's father and mother, who used to exercise 
sobering influence over the daughter, were no more. The Queen's relations with her brother Asaf 
Khan and his son-in-law prince Khurram also became strained. Nur Jahan had given her 
daughter Ladli Begam (from Sher Afghan) in marriage, in April 16, to Shahryar, the youngest 
son of Jahangir from a concubine whom she set up as a political rival against Khurram‘s 
succession to the throne. Thus, it came to pass that the Nur Jahan Junta, which wielded sovereign 
powers on behalf of the emperor, was itself in disarray. The queen and the Prime Minister did 
not see eye to eye with each other, and so also was the case with the two princes, Khurram and 
Shahryar. In her dealings with Asaf Khan, Nur Jahan had an upper hand because she was better 
placed to secure the royal consent to her line of action. 

Theory of Nur Jahan’s junta: Myth or reality? 

Based on the autobiography of Jahangir, Beni Prasad argued that as the years went by Jahangir 
became an opium addict and left the charge of administration in the hands of Nur Jahan. In the 
task of administration, she was assisted by her family, especially her father (Itimad-udDaulah) 
and her brother (Asaf Khan). When Prince Khurram was recognized as Jahangir‘s heir apparent, 
Asaf Khan‘s daughter, Arjumand Banu Begum, better known as Mumtaz Mahal was married to 
him. This marriage, held in 1612, was primarily a political one which symbolized the alliance of 
Nur Jahan with the heir apparent Prince Khurram. All these people formed a kind of a family 
clique or ‗junta‘ rallied around Nur Jahan. The ‗junta theory‘ is contested by Nurul Hasan, who 
argues that Nur Jahan‘s family members had attained exalted administrative posts due to their 
loyalty and dedication to service at the Mughal court much before Nur Jahan‘s marriage to 
Jahangir. 



Marriage and Ethnicity-A Key To the rise in power:  

Irfan Habib provided a statistical analysis of the rise of Nur Jahan‗s family after her marriage 
with Jahangir. His study is based mainly on Jahangir‘s memoirs and contemporary chronicles of 
the period such as ―Tuzuk-i-Jahangiri‖, ―Iqbalnama-i-Jahangiri‖ and ―Ma‘asir-i-Jahangiri‖.  
After establishing Nur Jahan‗s family tree, he noticed that her family came to be allied through 
marriages with families of certain other high mansabdars such as Khan-i-Khanna, Amirul Umara 
Sharif and Khwaja Abul Hasan. Each of these nobles is known to have attained pre-eminence 
well before Nur Jahan‘s marriage to Jahangir. Usually, marriages took place among families 
having the same status. Thus, these marriages were a result and not the cause of the position 
attained by these respective families. Further the royal princes could not be counted among the 
beneficiaries of Nur Jahan‘s influence as their positions rested on the fact that they were sons of 
the emperor. However, Irfan Habib also shows that there was still a noticeable change in the 
fortunes of Nur Jahan‘s family after her marriage with Jahangir. 

During the first five years of Jahangir‘s reign among the nineteen most important positions only 
one post of ―Diwan-i-Kul‖ was occupied by the family member of Nur Jahan. At the time of 
Jahangir‘s death, two out of the three major post at the centre were held by members of Nur 
Jahan‘s family. Seven out of sixteen provincial posts were in the hands of Nur Jahan‘s family. 
Compared to the total mansabs in 1605 and 1621, the mansabs of Nur Jahan‗s family show a 
marked increase from a mere 1.9 per cent of zat ranks in 1605 to a whopping 7.7  per cent of zat 
ranks and 10 per cent of sawar ranks in 1621. Nur Jahan‘s family held core offices at the centre 
and even important provincial governorships. 

Irfan Habib postulates that perhaps Nur Jahan‘s family formed the core of the Persian Khurasani 
element in the Mughal nobility and its rise partly represented the predominance of this section of 
the nobility. Since Nur Jahan‘s family members married into Persian families only, with the 
exception of Nur Jahan, it naturally tended to cement the ties among leading Persian families and 
set them apart from other groups. In a letter to Jahangir, Mirza Aziz Koka condemned Jahangir‘s 
policy of favouring the Khurasanis and Shaikhzadas (Indian Muslims) at the expense of the 
Chaghatais and the Rajputs in 1612. Habib, thus points out that Beni Prasad‘s statement with 
regard to the nobility being divided into two factions has to be seen in the light of the ethnic 
groups that divided the nobility at the time. Nur Jahan‘s supporters were Khurasanis while her 
opponents, the older nobility consisted of the Rajputs and the Chaghatais. Sanjay Subrahmanyam 
pointed out that the junta theory is an interpretation of the political hegemony achieved by the 
Iranians under Jahangir‘s rule. Thus, instead of seeing it as the emperor‘s weakness, it should be 
viewed in terms of the fact that the Iranian elites were valued more for their administrative-cum-
commercial savoir-faire‘ wherein Nur Jahan and her family played a crucial yet subordinate role 
as intermediaries (Subrahmanyam 1992: 340–63; see also Lefevre 2007: 452–89). The 
ascendancy of Nur Jahan‘s family during the reign of Jahangir should be analysed within the 
larger context of ethnic identity, centralized administration and factional divisions within the 
nobility and their marital alliances.  



Nur Jahan rose into power with her own talents but she shared the power among her trusted men. 
It would be thus not be wrong to say that she was the INVISIBLE SULTANA OF THE 
MUGHAL EMPIRE.  
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Sher Shah -The Lion King Of India 
Ahana Dey 

 
 
 
 
 
 
 
 
 
 
 
 
 

Sher Shah Suri, also known as Sher Khan or lion king was one of the greatest sultan or 
administrator of medieval India. Sher Shah occupied the throne of Delhi for not more than 
five years, and yet his reign proved to be a landmark in medieval age. The reforms which was 
started by Alauddin Khilji reached its peak during the period of Sher Shah and was completed 
during the time of Akbar. Hence, Sher Khan acted as a link between Alauddin Khilji and 
Akbar. Sher Khan was so courageous that he challenged the great Mughal empire and by 
defeating Humayun he founded the second Afghan dynasty in Northern India that is the Sur 
dynasty. The Sur empire may be considered as a continuation and culmination of the Delhi 
Sultanate. 

 
 
 

 
 
 
 
 
 
 
 
Sher Shah as an Administrator: 
 
Sher Shah‟s administrative reforms and public welfare activities constituted an excellent 
record for a stormy reign of five years. He did not introduce any innovation in the structure of 
administration but borrowed the old Persian model brought by his predecessors. The Sur 
empire was divided into forty seven separate units called sarkars (districts), each sarkar was 
divided into parganas and each pargana was further subdivided into number of villages. The 
two chief officers were called shiqdar -i-shiqdaran (military officer) and munsif –i -musifan 
(civilian judge). Each pargana was headed by Amil (revenue officer) who worked under the 



munsif. The village was an autonomous unit. The village officers were the khuds, muqaddam 
and patwari. Based on his administrative reforms, historian R.K Qanungo called him a 
reformer, rather than an innovator. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Introduction of an effective monetary system: 
 
Among various economic reforms, monetary reforms was one of the major reforms of Sher 
Shah. He introduced tri-metal coinage system; gold, silver and copper. Gold coins were 
known as “mohor,‟‟ silver coins were known as “rupiya,” and copper coins were known as 
“dam”. The weights and measurement of the coinage were fixed  Gold coins weighted 168 
grains, silver coins weighted 178 grains, and copper coins weighted 166 grains. Monetary 
reforms of Sher Shah proved to be highly successful in bringing prosperity to his country. His 
monetary reforms were so impressive that it was later adopted by the Mughals, the Marathas, 
and the Britishers. 
 
 
 

 

 

 

 

Revenue reforms of Sher Shah: 
 
Land revenue reforms of Sher Shah Suri deserve special mention. It was primarily because of 
the land reforms that he won the love and gratitude of his subjects. He appointed amils, 
qanungos, patwaris and the muqaddams (village headman) to measure the cultivable land on 
a uniform basis in order to determine the exact proprietary rights of the cultivators . He 



adopted sikandari gaz as an unit of measurement of land. He introduced the concept of bigha 
and the revenue was fixed per bigha. In conditions of natural calamities, the revenue rates 
were reduced. A loan was also introduced known as Takawi. The most significant feature of 
land revenue system introduced by Sher Shah was the elimination of the intermediaries, for 
the purpose of collection of land revenue. This was why his revenue system has been called 
ryotwari system. He also introduced two documents; the patta and kabuliyat which ensured 
stability to his land assessment and revenue collection. As a result, his uniform revenue 
policy was freed from the burden of illegitimate taxes. 
 
Transport and communication : 
 
Sher Shah was the first Muslim ruler in India who made effective reforms in the sector of 
transport and communication for improving communications for purposes of trade and war. 
Sher Shah built four national highways including the Sarak-e-Azam or the Badshahi-Sadak 
renamed as “Grand trunk road‟‟ by the British. This road is the longest highway of Asia. It 
stretched from Sonargaon in Bangladesh to Sind. The second road built was from Agra to 
Multan via Burhanpur and Delhi. The third road was built from Multan to Agra, and the 
fourth road from Mandu to Agra. He planted green trees and constructed no less than 1700 
Sarai‟s along these road for the convenience of the travellers.   
 

 
 

 
 
 
 
 
 
 
 
 
 
 
Military Reforms: 
 
We must not forget that he was an oriental despot who had come to occupy the throne of 
Delhi by sheer force of arms. Like Alauddin Khalji, Sher Shah also introduced a two-fold 
reform of preparing the descriptive rolls of the soldiers and branding of their horses in order 
to stop fictious recruitment of soldiery and misuse of royal cavalry. The strength of Sher 
Shah‟s personal army was put at 1,50,000 cavalry and 25,000 infantry armed with bows. He 
maintained discipline in the army and imparted severe punishment to whoever disobeyed 
him. His empire was at best a police state whose stability and progress depended primarily on 
military strength. 
 
 
Public welfare activities of Sher Shah:  
 
There was hardly any branch of public activity which did not receive the personal attention of 
the emperor. He opened maktabs and madrassas for the promotion of education and learning 
and awarded scholarships to the scholars. He strengthened the departments of public charities 



in order to help the poor and needy, setup langars for  the free distribution of food and 
established dispensaries at state expense for the treatment of subjects as well as animals. Sher 
Shah also patronized the learned men. Some of the finest works in Hindi, such as the 
Padmavat of Malik Muhammad Jaisi, was completed during his reign.  
 
Architectural work done by Sher Shah: 
 
Sher Shah was also a great builder. During his reign of five years, Sher Shah built many 
buildings. The tomb which he built for himself at Sasaram (Bihar) during his lifetime is 
regarded as one of the masterpieces of architecture. His tomb is an  example of  Indo- Islamic 
architecture. This red sand stone mausoleum (122ft high), stands in the middle of an artificial 
lake. It is also known as the second Taj Mahal of India. Sher Shah also built a new city on the 
banks of  Yamuna near Delhi which is known as Din Panah. The only remnant of the city is 
parts of the old fort ( purana qila )along with Sher Mandal and a beautiful mosque Qila-i-
Kunha within its boundary. Another fortress built by Sher Shah was the Rohtas fort which 
was built to supress the local Gakhar tribes who refused to recognize his suzerainty. Today 
this fort is recognised by the UNESCO as a world heritage site.  
 

                  Tomb of Sher Shah                                  Qila-i-Kunha Mosque 
 
Conclusion: 
 
Sher Shah‟s contributions have been noted down in History as revolutionary. Historians like 
Vincent Smith writes that “If Sher Shah had been spared he would have established his 
dynasty and the great Mughals would not have appeared on the stages of History.‟ According 
to R.K Qanungo, Sher Shah was a greater constructive genius and a better nation-builder than 
even Akbar the great. 
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শিবাজী ও তাাঁ র স্বরাজ ধারণা 

দী঩ ঘ াষ 
                                                                  ঘেমেস্টার-চতুথথ, 

 

ঙত্র঩তি ত঱ফাচী ঩তিভ বাযতিয এওচন ভাযাঠা চায়কীযদায তঙতরন। তমতন এও স্বাধীন যাচয চঘতয়তঙতরন মা তিতন তনতচই ঱া঳ন ওযতফন। ত঱ফাচীয 

এই অদভয ইচ্ছা঱তি এফং অদভয ঳া঴ত঳য চনয ঒যঙ্গতচফ দাতিণাতিয ঳াম্রাচয তফস্তায ওযতি মতেষ্ট চফক চ঩তি ঴তয়তঙর। 

শিবাজীর চশরত্র :- 

     ত঱ফাচীয ফারযওার চেতওই ত঴নু্দধতভেয প্রতি অনুযি তঙতরন। তিতন িাাঁ য ভািা তচচাফাঈ এফং গুরুতদফ যাভদাত঳য ওাতঙই ফড় ঴তয়তঙন। ত঱ফাচী 

তনযিয তঙতরন িা ঳তে঑ ফারযওার চেতওই তিতন  যাভায়ণ, ভ঴াবাযি, উ঩তনলতদয চেতও চভৌতঔও ত঱িা চ঩তয়তঙতরন মায ঳ুভ঴ান আদ঱ে িাাঁ তও 

নাড়া তদতয়তঙর। তিতন স্বযাতচয ঳াতে ঳াতে ত঴নু্দধভেতও঑ এতকতয় তনতয় চমতি চঘতয়তঙতরন। তওন্তু তিতন চকাাঁ ড়াত঴নু্দ তঙতরন না অনয ধতভেয প্রতি঑ তিতন 

঳ভান ঳঴ানুবূতি঱ীর তঙতরন। মঔন মুদ্ধ঑ চয় ওযতিন অেফা দুকে দঔর ওযতিন, চ঳ঔান চেতও ''চওাযান'' চ঩তর িা মো঩ূফেও ঳ম্মান঳঴ চওান 

ভু঳রভানফনু্ধ ফা ফযতিয ঴াতি িুতর তদতিন। ত঱ফাচীয নফকঠিি স঳নযদতর ত঴নু্দ, ভু঳রভান, তিস্টান ঳ফধতভেয স঳নয ফিে ভান তঙর। ঒যঙ্গতচফ মঔন 

তচতচয়া ওয ঘারু ওতযন িঔন িায তফতযাতধিা ওতয তিতন ঩ত্র চপ্রযণ ওতযন, তওন্তু চওাো঑ ই঳রাভ ধতভেয তিতন অফভাননা ওতযতন। 

       ওতঠায তচতচয়া ওয চভাতে঑ ঴ারার নয়। আ঩তন মতদ ত঴নু্দতদয ঑঩য তন঩ীড়ন ঑ ঳ন্ত্রা঳ফাতদ ধাতভেওিায ওল্পনা ওতযন িতফ আ঩নাতও প্রেতভ 

চয়ত঳ংত঴য ঑঩য আদায় ওযা উতঘি। মতদ চওাযাতন তফশ্বা঳ী ঴ন িতফ ঈশ্বয চওফরভাত্র ভু঳রভান নয়, ঳ওর ভানুতলয অতধ঩তি। প্রওৃি঩তি, ই঳রাভ ঑ 

ত঴নু্দধভে ঩াযস্পতযও তফ঩যীি ঱িে াফরীয। এগুতর প্রওৃি঩তি ঐশ্বতযও তঘত্র দ্বাযা যংগুতরতও তভতিি ওযতি এফং রূ঩তযঔাগুতর ঩ূযণ ওযায চনয ফযফ঴ায 

ওযা ঴য়। এটি মতদ ভ঳তচদ ঴য় িতফ ঈশ্বতযয স্মযতণ প্রােেনা ওযা ঴য়।মতদ এটি চওান  ভতন্দয ঴য় িতফ খন্টা ফাচাতনা ঴য়।  

চম চওান ভানুতলয ধভে ঑ যীতিনীতি ঳ম্পতওে  চকাাঁ ড়াতভ প্রদ঱েন ওযা ঴র “঩শবত্র গ্রমের বাক্যগুশিমক্ ঩শরবতথ ন ক্রা।”[Source : Internet] 

ত঱ফাচী নাযীচাতিতও মতেষ্ট ঳ম্মান তদতিন, এভনতও চয় ওযা যাতচযয নাযীতদয঑ ঳঳ম্মাতন যাঔতিন। িাতদয প্রতি ফর঩ূফেও চবাক তিতন ওযতিন না। 

এটি ত঱ফাচীয ঘতযতত্রয এওটি উতেঔতমাকয তদও। আপচর ঔাাঁ তও ঴িযা ওযায ঩য চেতও চম ওয়চন ভত঴রাতও চ঩তয়তঙতরন প্রতিযওতও ভুতি 

তদতয়তঙতরন, এভনতও িাাঁ য যাচেওাতর চওান ঴াতযতভয উতেঔ ঩া঑য়া মায় না। 

''঩যতদতন যাভদা঳  চকতরন যাচায ঩াত঱  

ওত঴তরন, ''঩ুত্র ওত঴া শুতন।" 

চিাভাতয দা঳তে প্রা঩  আনতন্দ ওতযতফ চদন  

ত঱ফাচী ওত঴রা নাভ িাাঁ তয  

঩াতরতফ চম যাচধভে  চচতনা িা঴া চভায ওভে  



 
 

 

যাচয রতয় যতয় যাচয঴ীন। 

ফৎ঳, িতফ এই র঴   চভায আ঱ীফোদ঳঴  

আভায চকরুয়া কাত্রফস্ত্র।" 

ওতফগুরু ''প্রতিতনতধ" ওতফিাটি ঩াঠ ওযতর গুরু যাভদা঳ এফং ত঱ফাচীয ঩াযস্পতযও ঳ম্পতওে য তওঙুো আবা঳ ঩া঑য়া মায়। 

ত঱ফাচীয যাচয ঩িাওা চকরুয়া ফতণে যতিি, মায নাভ "বাতকায়া ছান্ডা"। তওন্তু প্রশ্ন ঴র ত঱ফাচীয ভতিা ফীতযয যাচয ঩িাওা চওভনবাতফ সফযাকীয 

যতগ যতিি ঴র িায এওো ঳ুন্দয ফণেনা ঩া঑য়া মায় যফীন্দ্রনাতেয এই ওতফিায়। 

ত঱ফাচীয ধতভেয প্রতি কবীয আ঳তি, িাাঁ য স্বচািযতফাধ, স্বযাচয বাফনা এফং ঩ুনচে াকযতণয স্বপ্ন িাাঁ য  অন্ততয মাযা ফ঩ন ওতযতঙতরন িাাঁ যা ঴তরন 

ভা এফং চ঳ মুতকয দুই ঳াধও ঳াধু িুওাযাভ এফং যাভদা঳। িুওাযাতভয বচনধাযা ঔুফ বতিয ঳াতে কাইতিন এফং িায ভধয তদতয় িাতদয ঐওযবাফ 

কতড় ঑তঠ। জ্ঞাতনশ্বয ঑ নাভতদতফয প্রবাতফ ভ঴াযাতে উচ্চফণে ঑ তনম্নফতণেয তফতদ্বল অতনওাংত঱ দূযীবূি ঴তি োতও। পতর ত঴নু্দধতভেয ভতধয এও 

ঐওযফদ্ধ চঘিনা চাগ্রি ঴য়। অদ্বদ্বিযফাদ ঑ বতিফাদ ভ঴াযাতে চনতপ্রয় ঴তি োতও। চ঳ই ঳তঙ্গ ভু঳রভান ঱া঳তওয অিযাঘাতযয তফরুতদ্ধ ধভীয় চঘিনায় 

উদু্বদ্ধ ঴঑য়ায এওো ঩তযভণ্ডর কতড় ঑তঠ। 

গুরু যাভদা঳ ত঱ফাচীতও ফতর চকতঙতরন, ''প্রতিযওতও চচতক উঠতি ঴তফ ঱ত্রুত঳নাযা িাতদয বয় ঩াতফ মাযা ঈশ্বযতও খৃণা ওতয িাতদয 

কুকুতযয ভতিা অফস্থা ঴তফ। যাভদা঳ ওী এিদূয ফতর চকতঙতরন চম, ধভেযিায চনয প্রতয়াচন ঴তর ঳ভগ্র চদ঱তও ধ্বং঳ ওযতি?  

আপচর ঔাাঁ তও ঴িযা ওতয চমন িাাঁ য ত঴নু্দ যাে কঠন ওযায প্রেভ স্বপ্ন঩ূযণ ঴র।িাাঁ য ওাতঙ চমন চদত঱য ত঴নু্দধভেতও যিা ওতয ভু঳রভান 

঱া঳তওয ঴াি চেতও তঙতনতয় আনা মা  স্বাধীনিামুদ্ধ চেতও চওান অংত঱ ওভ তঙরনা! আয এই মুতদ্ধ িাাঁ য ঩াত঱ এত঳ দাাঁ ড়াতরন ঴াচায ঴াচায ভানুল 

মাাঁ যা প্রাণ তদতি সিযী তওন্তু ধভেঘূযি ঴তি নয়। ঐওযফদ্ধ ভানুতলয ''হর হর েহামদব" যণধ্বতনতি আওা঱ ফািা঳ ওতম্পি ঴তয়তঙর। 

ত঱ফাচী মঔন ধীতয ধীতয স্বাধীন ত঴নু্দযাচয কঠন ওযতি শুরু ওতযতঙতরন িঔন িাাঁ য গুরুতদফ যাভদাত঳য স্বপ্ন঩ূযণ ঴তয়তঙর।অিএফ ''স্বযাচয'' ফা 

''স্বযাচ" ধাযণা এওান্ত তনতচয নয় িাাঁ য গুরুতদতফয঑ তঙর। 

উতেঔয মঔন ঒যঙ্গতচফ ''দায-উর-ই঳রাভ'' অেোৎ ই঳রাভ যােকঠন ওযায চনয ঳ভস্ত বাযতিয ই঳রাতভও তফতযাধী ঱তিগুতরতও ধ্বং঳ ওযতি 

ফদ্ধ ঩তযওয, িঔন িাাঁ য ঩াল্টা তফতযাধী ঱তি ত঴঳াতফ ঳াযা বাযিফতলে ত঴নু্দ-঳ংসৃ্কতি ঑ ধভেতও টিতওতয় যাঔায চনয ত঴নু্দ ঳াম্প্রদাতয়ও ঱তিতও ত঱ফাচী 

শুধু ঳ভেেন ওতযনতন ফযং িায চনিৃে তদতয়তঙতরন। িৎ঳তে঑ ফরা মায় চম ত঱ফাচীয ভতধয ত঴নু্দ চকাাঁ ড়াতভ চদঔা মায়তন। তিতন ওঔনই ধতভেয চদা঴াই 

তদতয় অনয ধতভেয ভানুতলয উ঩য অিযাঘায ওতযনতন। িাাঁ য অ঳ত঴ষু্ণিা ভু঳তরভ ঱া঳ওতদয প্রতি, ই঳রাভ ধতভেয প্রতি নয়। 

স্বরামজর ঩তন :- 



 
 

 

চম চওান ঳াম্রাতচযয উত্থান ঴তর ওাতরয তনয়তভ ঩িন঑ অফ঱যম্ভাফী। ঳ুিযাং ফরাই ফাহুরয চম ত঱ফাচীয ভৃিুযয ঳াতে ঳াতে িাাঁ য স্বযাতচযয স্বপ্ন঑ 

অস্ততভি ঴তয়তঙর। এয ঩িাতি তওঙু ওাযণ তফদযভান তঙর। 

১) ১৬৮০ ঳াতর ত঱ফাচীয ভৃিুয ভাত্র ফা঴ান্ন ফঙয ফয়ত঳ খেতর঑ িাাঁ য চঙতর ঱মু্ভচী ভ঴াযাচ এফং িাাঁ য উত্তযাতধওায চ঩ত঱ায়ায ফারাচী ফাচীযা঑ 

চ঳টিতও এতকতয় তনতয় চকতর঑ ত঱ফাচীয ভতিা এতকতয় তনতয় চমতি ঩াতযনতন। ওাযণ িিতদতন ভুখর ঳াম্রাতচযয ঩িন ঴তি শুরু ওতযতঙ। পতর, 

বাযিফলে তফবি ঴তি শুরু ওতযতঙ। ভুখর ঳াম্রাচয মিতদন বাযিফতলে ঱া঳ন িিতদন বাযিফলে অঔণ্ড ফা অতফবি তঙর।মঔন ভুখর ঳াম্রাতচযয ঩িন 

঴তি শুরু ওতয িঔন তফতবন্ন চায়কায় চায়কীযদায ফা ঳ুতফদাযযা তনতচতদয স্বধীন নফাফ ফা যাচা ফতর চখালণা ওতযন। চমভন ফাংরায় ভুত঱েদকুতর ঔান, 

঴ায়দ্রাফাতদ তনচাভ। িাাঁ যা তনতচতদয স্বধীন ঱া঳নওিে া ফতর চখালণা ওতযন। পতর ভাযাঠাযা স্বযাচতও এতকতয় তনতয় মা঑য়ায চনয তফতবন্ন চায়কায় তফতবন্ন 

চায়কীযদাযতদয ঳াতে রড়াই ওযতি ঴তিা।পতর ভাযাঠাতদয অি স঳নযফর ফা অেেবাণ্ডায তঙর না। তওন্তু িা঑ িাাঁ যা স্বযাচতও এতকতয় তনতয় মা঑য়ায 

চনয আপ্রাণ চঘষ্টা ওযতর঑ ফযেে ঴তয়তঙর। তওন্তু ত঱ফাচী মঔন স্বযাচ শুরু ওতযতঙর িঔন ভুখরতদয ঳াতেই মুদ্ধ ওযতি ঴তয়তঙর। পতর এই ওাচো 

তওঙুো ঳঴চ ঴তয়তঙর। 

২) ত঱ফাচীয ভৃিুযয ঩য এফং ভুখর ঳াম্রাতচযয ঩িতনয পতর ঩ুতযা অযাচওিা চদঔা চদয় এফং চকাো বাযিফলে঑ তফবি ঴তি শুরু ঴য় পতর 

চ঩ত঱ায়ায ফারাচী ফাতচযা঑-এয ঩য চমাকয উত্তযাতধওায না োওায় স্বযাচতও চ঳যওভবাতফ এতকতয় তনতয় মা঑য়া মায়তন। 

৩) বাযতি আকাতকাড়াই চাতিতবদ প্রো, অসৃ্প঱যিা এফং ভূরি ত঴নু্দ঳ভাতচ ঳ভাচ তফবি োওায় স্বযাতচযয ঩িতনয ওাাঁ ো ঴তয় দাাঁ ড়ায়। 

এভনতও ত঱ফাচী মঔন ত঳ং঴া঳তন ফত঳তঙতরন িঔন ভাযাঠা ব্রাহ্মণযা চ঳টিয তফতযাতধিা ওতযতঙতরন তিতন ব্রাহ্মণ নয় ফতর। এভনতও ব্রাহ্মণযা ত঴নু্দস্বযাচ ফা 

স্বযাচযতও ওঔন঑ ঳ভেেন ওতযনতন। পতর তফশ্বওতফ িাাঁ য ঳াত঴তিযয ভধয তদতয় এটিয তফতযাতধিা ওতযতঙন। 

৪) ভাযাঠা ঳াম্রাতচয ত঱ফাচী চেতও শুরু ওতয িাাঁ য উত্তযাতধওায চওউই অেেনীতিয উ঩য গুরুে চদয়তন। পতর ত঱ফাচী ভাযা মা঑য়ায ঩য 

স্বযাচতও এতকতয় তনতয় মা঑য়ায ভতিা অেে তঙরনা। চদঔা চকতঙ চম, ত঱ফাচী ওৃলওতদয চেতও ঔুফই অল্প ঩তযভাণ ওয আদায় ওযতিন। এভনতও অদ্বফধ 

ফা অদ্বনতিওবাতফ চওান ওৃলওতদয চেতও চওান ওয঑ তনতিন না। ত঱ফাচীয ভৃিুযয ঩য অেেনীতিয ধ্ব঳ স্বযাতচয ঩িন চেতও আতন। 

৫) ভাযাঠা ঳াম্রাতচয ত঱ফাচীয ভৃিুযয ঩য চওান অতববাফও তঙর না, ঱মু্ভচী ফা চ঩ত঱ায়ায ফারাচী ফাচীযা঑তদয চনয। তওন্তু িাাঁ তদয মতদ 

আওফতযয সফযাভ ঔাাঁ 'য ভতিা চওান অতববাফও োওতিা িা঴তর িাযা঑ স্বযাচতও এতকতয় তনতয় চমতি ঩াযতিন। 

উ঩েংহার :- 

চঙাট্র ত঱ফাচী ভ঴াযাচ স্বযাচ কঠন ওতয ভাযাঠাতদয চমভন অনুপ্রাতণি ওতযতঙন ঠিও ঳ভগ্র বাযিফা঳ীতও঑ চািীয়িাফাতদ উদু্বদ্ধ ওতযতঙন। 

এইচনয ইংতযচতদয তফরুতদ্ধ চম঳ফ ভাযাঠীযা স্বাধীনিামুতদ্ধ অং঱গ্র঴ণ ওতযতঙতরন িাাঁ যা ঳ওতরই ঙত্র঩তি ত঱ফাচীয আদত঱ে অনুপ্রাতণি ঴তয়তঙতরন। 



 
 

 

তওন্তু দুবে াতকযয তফলয় এই চম, ফিে ভাতন চম঳ফ চনিাযা ফা Politician'যা তনতচতদয যাচদ্বনতিও দর ফা তনচ স্বােেত঳তদ্ধয ওযায চনয চমবাতফ 

স্বযাচতও ফযফ঴ায ওযতঙ িাতি স্বযাচ এফং ঙত্র঩তি ত঱ফাচীয঑ ওরঙ্ক ঳ৃতষ্ট ঴য়। 

গ্রে঩শি :- 

 মদুনাে ঳যওায, ''Shivaji And His Times" 

 স্ব঩ন ভুতঔা঩াধযাতয়য ,''ছত্র঩শত শিবাজী" 

 ঳িযঘযণ ঱াস্ত্রী, ''ছত্র঩শত শিবাজীর জীবনচশরত" 



আকবরেে োজপুত নীতত 
অতেত্র লাহা 

 
 

 
         
 
 
 
 
 
মুঘ঱ ঴ম্রাট আকবররর কূটরেতিক তবচক্ষেিার শ্রেষ্ট পতরচয় তি঱ িার রাজপুি েীতি । ঴ু঱িাতে যুরগ রাজপুিরের ঴রে লা঴করের 

কখরোই ঴ু঴ম্পকক  গরে ঑রেতে  । িুতকক লা঴করা ঴ুরযাগ শ্রপর঱ই রাজপুিরের লাত঴ি অঞ্চ঱ েখ঱ করর তেি। িারের প্রভাব প্রতিপতি 

খবক করা ঵ি।তকন্তু আকবর পূরবকর লা঴করের মিে ত঵িং঴া চতরিার্ক পূর্ক পর্ অব঱ম্বে ো করর তিতে রাজপুিরের ঴রে বনু্ধত্ব পূর্ক ঴ম্পকক  

গরে শ্রিার঱ে । আকবর তির঱ে শ্রমাগ঱ ঴াম্রাজয প্রকৃি প্রতিষ্ঠািা ।  িারক েিুে করর ঴াম্রাজয গরে িু঱রি ঵য় । এই ঴েয প্রতিতষ্ঠি 

঴াম্রাজয অরেক লত্রু তি঱। অতভর঳রকর ঴ময় শ্রর্রক বহু বযতি ঑ আমীর িাাঁ রক ক্ষমিাচুযি করার শ্রচষ্টা করর । এিাো অভযন্তরীর্ 

঳েযন্ত্র, আফগাে প্রতিররাধ, লা঴ক শ্রগাষ্ঠীর অতেভক র শ্রযাগযিা ইিযাতে মরে শ্রররখ আকবর রাজপুিরের ঴রে বনু্ধত্ব স্থাপরে প্রয়া঴ী ঵ে । 

আকবর ধমীয় শ্রগাাঁ োতম শ্রর্রক মুি তির঱ে ।  তিতে ঴ু঱-ই-কু঱ বা তবশ্বজেেী লাতন্তর েীতি গ্র঵র্ কররে । 

 
আকবর রাজপুিরের উপর কিৃত্ব প্রতিষ্ঠার জেয করয়কটি েীতি অেু঴রর্ কররতির঱ে শ্রযমে ;- বববাত঵ক ঴ম্পকক  ,উচ্চ রাজপরে 

তেরয়াগ, বা যুদ্ধেীতি। আকবর শ্রম঑য়ারের তবরুরদ্ধ যুদ্ধেীতি অেু঴রর্ কররে । শ্রম঑য়ারের রাো উেয় ত঴িং঵ ঑ িার পুত্র রাো প্রিাপ 

ত঴িং঵রক  ১৫৫৭ ঴ার঱ ঵঱তেঘারটর যুরদ্ধ পরাতজি কররে । শ্র঴ই ঴ারর্ আকবর রাজপুি বিংরলর ঴রে বববাত঵ক ঴ম্পরকক র মাধযরম তমত্রিা 

স্থাপরে উরেযাগী ঵ে । ১৫৬২ ঴ার঱ তিতে তবকাতের রাজকেযারক তববা঵ কররে । আকবর তব঵াতরমর঱র স্বায়িলা঴রের অতধকার োে করর 

বমত্রী স্থাপে কররে । তেজপুত্র শ্র঴ত঱রমর ঴রে ভগবাে োর঴র কেযার তববা঵ তেরয় মধযযুরগর ভাররি ত঵নু্দ ম঴ু঱মাে ঐরকযর এক েিুে 

যুরগর ঴ূচো কররে । িাই ঐতি঵াত঴ক শ্রবেী প্র঴াে, আকবররর এই তববা঵ েীতি ঴ম্পরকক  মন্তযব করররিে - "It symbolised the 

beginning of a new era in Indian Polities". 
 
 
 
 
 
 
 
 
 

আকবরেে োজসভাসদ 

রাজপুিরা আকবররর বলযিা স্বীকার করর঱, আকবর রাজপুিরের স্বায়ি লা঴রের অতধকার োে কররিে, এবিং যিদূর ঴ম্ভব মুঘ঱রের 

িারের পাতরবাতরক ঴ম্পকক  স্থাপরের শ্রচষ্ঠা কররিে । তকন্তু আফগােরের শ্রক্ষরত্র তিতে স্বিন্ত্র েীতি গ্র঵ে কররতির঱ে । তিতে মা঱ব,তব঵ার, 

বািং঱ারেল ঑ উতেলযার আফগােরের তবরুরদ্ধ লতি প্ররয়াগ করর িারের েমে কররে এবিং রাজযগুত঱ মুঘ঱ ঴াম্রারজযর ঴রে ঴িংযুতি 

ঘটাে। আকবর শ্রকে এই েীতি গ্র঵র্ কররতির঱ে িার উিরর ব঱া যায়, রাজপুিরা তি঱ ঴িযতেষ্ঠ । একবার যতে িারা বলযিা স্বীকার 

রিত্র লাহা 



কররিে, িা঵র঱ তবশ্বা঴ঘািকিা বা তবররা঵ করারক িারা জািীয় অপমারের প্রিীক বর঱ মরে করররিে । তকন্তু আফগাে জাতি ঴ুরযাগ 

শ্রপর঱ই তবররা঵ করি । তকন্তু রাজপুি জাতি মুঘ঱রের ত঴িং঵া঴ে রক্ষায় ঑ ঴াম্রারজযর ঴ম্প্র঴াররর্ এক গুরুত্ব পূর্ক কাযককারী যরন্ত্র 

পতরর্ি ঵য় ।   

 
 
 
 
 
 
 
 
 

আকবরেে োজসভাসরদ োজপুত োজা 
অরেক রাজপুি রাজা আকবররর বলযিা স্বীকার করর঱঑ শ্রম঑য়াে ঑ রর্র্ম্ভর রাজপুি রাজযগুত঱ শ্রকাে ভারবই আকবররর বলযিা 

স্বীকার কররি রাতজ ঵য়তে । িাই আকবর শ্রম঑য়ারের তবরুরদ্ধ যুদ্ধেীতি অেু঴রর্ কররে । শ্রম঑য়ারের রাো উেয় ত঴িং঵ ঑ িার পুত্র রাো 

প্রিাপ ত঴িং঵ আকবররর তবরুরদ্ধ বীরতবক্ররম যুদ্ধ কররে । রাো প্রিাপ ত঴িং঵ ১৫৫৭ ঴ার঱ ঵঱তেঘারটর যুরদ্ধ পরাতজি ঵র঱঑ বলযিা 

স্বীকার কররতে। আকবর বমত্রী ঑ যুদ্ধেীতি অেু঴রর্ করর রাজপুিরের তেজ তেয়ন্ত্ররে রাখরি ঴ক্ষম ঵ে এবিং মুঘ঱ ঴াম্রারজযর তভি ঴ুদৃঢ় 

঵য় ।  

 
 

 
 
 
 
 
 
 

হলতদঘারেে যুদ্ধ 

শ্রয রাজপুিরা ঴ারে তিেরলা বিররর অতধক কা঱ ধরর ঴ু঱িাতে লা঴রের তবরুরদ্ধ ঴িংগ্রাম চাত঱রয়তি঱ িারাই আকবররর তমত্র ঵রয় মুঘ঱ 

঴াম্রারজযর অেযিম প্রধাে স্তরম্ভ পতরর্ি ঵য় । রাজপুি েীতি ঴াম্রারজযর আতর্কক উন্নতির পরক্ষ যরর্ষ্ট ঴঵ায়ক ঵য় । উির পতিম 

ভাররির ঴রে শ্রেরলর অেযােয অঞ্চর঱র বাতেজয চ঱ি রাজপুিাোর মধযতেরয় রাজপুিাোর উপর শ্রমাগ঱ কিৃত্ব প্রতিতষ্ঠি ঵঑য়ার ফর঱ 

বযব঴া বাতেজয ঴঵জাি ঵য় ।  

 
 
 
 
 
 
 
 
 
 



 
আকবররর রাজপুি েীতি ত঵নু্দ মু঴ত঱ম ঐকয এবিং ঴ািংস্কতিক জীবরে এক েবযুরগর ঴ূচো করর বহু রাজপুি কতব, ঴াত঵তিযক, তলল্পী, 

তচত্রকর আকবররর রাজ ঴ভা঴ে অ঱ঙৃ্কি কররিে । এর ফর঱ স্থাপিয, ভাস্কযক,঴িংগীি ঴বকরক্ষরত্র ত঵নু্দ মু঴ত঱ম ঴মন্বয় পতর঱তক্ষি ঵য় ।     

****** 
 

 
 



From Suez Canal & Beyond: Gamal Abdel Nasser 
                                                                    Tamagni Roy 

 
 
 
 
 
 
 
 
 
 
 
 
 
On July 23, 1952, Nasser and eighty nine other Free Officers came to power after staging an 
an almost bloodless coup d’état and ousting the monarchy in Egypt. In January 1956, Nasser 
announced the promulgation of a constitution under which Egypt became a socialist Arab 
state with a one-party political system and with Islam as the official religion. In June, 99.948 
percent of the five million Egyptians voting marked their ballots for Nasser, the only 
candidate, for president. The constitution was approved by 99.8 percent. Five days later, 
addressing a mass meeting in Alexandria, Nasser announced the nationalization of the Suez 
Canal, promising that the tolls Egypt collected in five years would help build the Aswan High 
Dam.  
 
 
 
 
 
 
 
 
 
 
 

   Gamal Nasser and Anthony Eden 
 
Nasser’s proclamation threatened Britain and France both of whom had interests in the canal. 
In 1936, the British had signed a treaty with Egypt according to which British troops were 
maintained on Egyptian soil for a period of twenty years. In 1956, Britain wished to 
renegotiate the terms of the treaty and to extend it. But Nasser refused. Initially USA and 
Britain agreed to pay at least 70 million dollars as loan but on 20th July 1956, this proposal 
was rejected by the World Bank on the recommendation of the Western powers who were 
eager to renew the treaty with Egypt. British Prime Minister Anthony Eden even compared 



Nasser to Hitler and Mussolini. Churchill even talked of attacking Egypt and remove Nasser 
from power.  
 
 
 
 
 
 
 
 
 
 
 
                                          The International Conference of 1956 
 
According to Historian Wilfred Knapp, ‘The reaction of the Principal western governments to 
the nationalization was one of alarm, protest and preparation for action.’ The USA, he argues 
was less dependent on the Suez Canal than her other allies and hence her reaction differed 
substantially from them. A Conference was held in London (16th -23rd August 1956) under the 
leadership of the USA. The aim of the Conference was to defuse the emerging Suez Crisis. 
Twenty-two countries took part in the London Conference, but Egypt refused to participate in 
it. Eighteen out of twenty-two countries proposed that instead of nationalization, the Suez 
Canal should be brought under International Control.  
 
 
 
 
 
 
 
 
 
 
 
 
In August 1956, Britain France Israel hatched a conspiracy and decided that Israel would 
attack Egypt and her troops would advance up to Sinai region. The two powers Britain and 
France would intervene at that point on grounds of protecting the Canal. USA was not 
involved in the attack on Egypt and believed that if US opposed Nasser, she would alienate 
the entire Arab world who would then turn towards the Soviet Union and hence decided to 
remain neutral.  
On October 29, 1956, Israeli force invaded the Sinai Peninsula. Two days later, French and 
British planes attacked Egyptian airfields. Although the Israelis occupied the Sinai Peninsula 



to Sharm al-Shaykh and the Egyptian air force was virtually destroyed, Nasser emerged from 
the brief war with undiminished prestige throughout the Arab world. 

 
 
In the words of David Thomson, ‘campaign left Nasser triumphant despite his crushing 
defeat in Sinai.’ There was however political pressure from the United States and the USSR 
to stop war. Historians conclude the crisis "signified the end of Great Britain's role as one of 
the world's major powers. Anthony Eden resigned and Nasser emerged more powerful than 
ever with the  status of the Modern Saladin.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Wifred Knapp commented that while the era of British dominance in the Middle East came to 
an end, the Suez crisis was a diplomatic victory for the Soviet Union gaining the support of 
both Egypt and the Arab nations. Soviet Union earned the position to provide economic 
military and diplomatic support to the Arab nations. Which signified that Soviet Union was 
able to create a favourable image and was able to step into the political vacuum created in the 
Middle East after the Suez crisis.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                                   President Eisenhower 
 
In 1957, President Eisenhower clearly announced that the aim of American Policy was to 
check the expansion of Russian influence in the Middle east. According to Peter 



Calvocoressi, ‘The Eisenhower doctrine was a new plan of constructing an anti-Russian front 
in the Middle East.’ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
India held the position that Suez Canal was an inseparable part of the State of Egypt, as 
ratified by the Constantinople Convention of 1888. However, in the interest of the 
International body of the users, there should be a mechanism in place by which any problem 
which arose regarding the Canal could be resolved according to the guidelines laid down by 
the UN Charter. Nehru  criticised the attack upon Egypt by France and Britain by saying, 
‘This is an act of naked aggression and Egypt’s sovereign rights should be respected.’ 
 
 
 
 
 
 
 
 
 
 
 
 
Nasser's popularity in Egypt and the Arab world skyrocketed after his nationalization of the 
Suez Canal Company and his political victory in the subsequent Suez Canal crisis known in 
Egypt as the Tripartite Aggression. Calls for pan Arab unity under his leadership increased, 
culminating in the formation of the United Arab Republic with Syria from 1958 to 1961. In 
1962, Nasser began a series of major socialist and modernization reforms in Egypt. Despite 
setbacks to his pan -Arab cause, by 1963 Nasser's supporters gained power in several Arab 
countries. He began his second presidential term in March 1965 after his political opponents 
were banned from running. Following Egypt's defeat by Israel in the Six-Day war of 1967, 
Nasser resigned, but he returned to office after popular demonstrations called for his 
reinstatement. By 1968, Nasser had appointed himself prime minister, launched the War of 
Attrition to regain the Israel occupied Sinai Peninsula, began a process of depoliticizing the 
military, and issued a set of political liberalization reforms. After the conclusion of the Arab 
League summit, Nasser suffered a heart attack and died in 1970. 
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মখন ক ান ভানুল ননজর্জয  াজে র্জফাফনদন঴  জয থাজ , তখন ঄জনযয প্র঱ং঳া ফা ঳ভাজরাচনা তায  াজে ঄প্রা঳নি  ঴জয় ঩জে। নানা প্র঱ং঳া 

঑ ঳ভাজরাচনায ফরজয়য ক ন্দ্রনফনু্দজত ঄ফনিত গান্ধী অ঳জর ক  নেজরন?  ীআ ফা নের তায র্জীফনদ঱শন? তায এআ দ঱শজনয যার্জনননত  

প্রা঳নি তাআ ফা ন  নের? ঄ধযা঩  নযচাডশ  পক্স তায Gandhian Utopia গ্রজে গান্ধীজ  এ র্জন ঳াধু঳ন্ত, যার্জনীনতনফদ্, স্বািয-঳জচতন 

ফযনি, ভাননফ  ঳ংস্কায , ফুজর্জশ ায়া কনতা, ননযার্জযফাদী, প্রাচীন঩েী ফযনি ন঴জ঳জফআ ফর্শনা  জযজেন৷ ফরা ফাহুরয এআ কম, গান্ধীদ঱শন ননজয়তায 

প্র঱ং঳  ঑ ঳ভাজরাচ জদয ভজধয নানা নফভ্রানন্ত ঑ ঄঩ফযাখযা যজয়জে ক঳ ভান শ ন মুিযাষ্ট্র ক঴া  ফা বাযতফলশ ফা ঳ভগ্র ঩ৃনথফী৷ মনদ঑ গান্ধী 

ননজর্জজ  এ র্জন ফাস্তফফাদী ভানুল ফজরআ দানফ  জযনেজরন৷ 

গান্ধী এফং তায দ঱শজনয ফযা঩াজয র্জানা মায় তায নানা ফিফয ঑ করখা কথজ  মা ‗Gandhi Industry‘ নাজভআ ঩নযনচত৷ এআ  Gandhi 

Industry-এয প্রধান উৎ঳ ঴র নদল্লীয Gandhi Peace Foundation এফং Gandhi Book House৷ এআ করখাগুজরা ঳াধাযর্ত 

বনি঩ূর্শ ঑ ঳ভাজরাচনা঴ীন দৃনিবনি কথজ  ঩ো ঴য় মায ভজধয ন েু করখায ঳ান঴নতয  ভান মজথি বার৷ এোো Glyn Richards–এয 

‗The Philosophy of Gandhi‘ এফং Richard G. Fox-এয করখা ‗Gandhian Utopia : Experiments with 

Culture‘ ফআ কথজ ঑ ফহু তথয অভাজদয ঳াভজন অজ঳৷ 



 
 

঳তয, ঄ন঴ং঳া, ঳জফশাদয় ঑ ঳তযাগ্র঴ নের গান্ধীদ঱শজনয চাযটি প্রধান স্তম্ভ৷এোো঑ গান্ধী বগফান ঑ অত্মা, ঳ন঴ষু্ণতা, স্বজদ঱ী, স্বযার্জ প্রবৃনতয 

 থায঑ উজল্লখ ক যজেন৷ এ নদজ  গান্ধী কমভন কডনবড কথজযা, র্জন যা঳ন ন, যারপ ঑য়ারজডা এভায঳ন, নর঑ টরস্টজয়য ভজতা ঩াশ্চাতয 

নচন্তানফদজদয করখা ঩জে ঄নুপ্রানর্ত ঴জয়নেজরন কতভনন ঄঩যনদজ  নফষ্ণফধভশ, নর্জনধভশ, কফৌদ্ধধজভশয দ্বাযা঑ ঄জন টা ঄নুপ্রানর্ত ঴জয়নেজরন৷ 

গান্ধীদ঱শন ক ফরভাত্র যার্জনননত , নননত  ঑ ধভীয় নের না৷ এটি এ নদজ  কমভন নের ঐনত঴যফা঴ী কতভনন ঄঩যনদজ  নের অধুনন , 

এ ধাজয কমভন নের ঳যর ঄঩য ধাজয কতভনআ নের র্জটির৷ এজত ঩াশ্চাজতযয কোোঁ য়া থা জর঑ এয ফীর্জ ফ঩ন ঴জয়নের প্রাচীন বাযতীয় 

঳বযতায উ঩য মা ঳াফশর্জনীন নননত  ঑ ধভীয় অদজ঱শয তত্ত্ব উ঩িা঩ন  জযনের৷ 

‗঳তযআ বগফান এফং বগফানআ ঳তয‘ এআ তজত্ত্বয উ঩যআ গান্ধীয ঳জতযয তত্ত্ব প্রনতনিত৷ ঳জতযয ঳ন্ধান ভানফ র্জীফজনয প্রধান রক্ষ্য ঴঑য়া 

উনচত ফজর গান্ধী ভজন  জযন৷ ঳াধাযর্ নফজ্ঞানজ঳ফীজদয ভজত, নতনন এ াধাজয নেজরন ঳তয঳ন্ধানী ঑ ঳তযাগ্র঴ী৷ ঳জতযয র্জনয ঳ফন েু তযাগ যা 

মায়, ন ন্তু ক ান ন েুয র্জনযআ ঳তযজ  তযাগ  যা মায় না৷ 

 

 

 

 

 

 

 

গান্ধী নরখজেন, ―I have been a gambler all my life. In my passion for finding truth, I have counted no 

stake too great. In doing so I have erred, if at all, in the company of most distinguished scientists 

of any age or time.‖ গান্ধীয  াজে ঳জতযয ঳ন্ধান এ টা নীনতগত  থা ন঴জ঳জফআ নের না, ফা  ারজবজদ তায প্রজয়াগ ঘটজতা না৷ তায 

঳ভস্ত র্জীফনটাআ নের এ টা ঳তয, এ টা গজফলর্া, এ টা দ঱শন৷ 

গান্ধীয  াজে ঄ন঴ং঳াআ নের ঩যভ ধভশ৷ তায ভজত, ঳তয ঑ ঄ন঴ং঳া ঩যস্পজযয ঳জি মুি এফং দুটিজ  ঩ৃথ   যা মায় না৷ তায ভজত, 

বাযতীয় ঳ংসৃ্কনতজত ন঴নু্দধজভশয ঳ফজচজয় ঳ুস্পি ঑ ফৃ঴ত্তভ ভতফাদ, ঄ন঴ং঳ায ভতফাদ৷ ঄ন঴ং঳া গত নতন ঴ার্জাজযয঑ কফ঱ী ার ধজয এআ 

কদজ঱য আনত঴া঳জ  ননয়াভ বাজফ প্রবানফত  জযজে৷ অর্জ঑ রক্ষ্ রক্ষ্ বাযতীয়জদয র্জীফজন এ  র্জীফন্ত ঱নি ন঴জ঳জফ যজয়জে ঄ন঴ং঳া  াযর্ 

ক্ষ্ভায কচজয় ফে প্রনতজ঱াধ এ র্জগজত কনআ৷  



 
 

 

 

 

 

 

 

গান্ধীয ভজত, ঄ন঴ং঳া ফীজযয ধভশ, দুফশজরয নয়  াযর্ এ টা ভুনলজ য  াজে ন঴ং঳ায প্রতযা঱া  যা অয ফযজপয  াজে উষ্ণতায প্রতযা঱ায 

ন ংফা অগুজনয  াজে ঱ীতরতায প্রতযা঱া  যা এ আ ফযা঩ায…স্বধভশনফজযাধী ৷ মনদ঑ ঳ভজয়য ঳াজথ ঳াজথ গান্ধী এআ ন঳দ্ধাজন্ত঑ উ঩নীত ঴ন 

কম, র্জীফজনয ঳ফজক্ষ্জত্র ঄ন঴ং঳া চজর না৷ ঳জফশাদয় ঴র গান্ধীয র্জীফনদ঱শজনয এ  গুরুত্ব঩ূর্শ উ঩াদান৷গান্ধী ঳জফশাদজয়য ধাযর্াটি ক঩জয়নেজরন 

র্জন যানস্কজনয করখা ‗Unto the Last‘ গ্রে কথজ  এফং যাষ্ট্র ঳ম্পজ শ  তায নচন্তাবাফনায নফ া঱ ঘজটনের তায ‗ন঴ন্দ স্বযার্জ‘ নাভ  গ্রজে৷ 

গান্ধীয বালায়, ঳ জরয  রযার্ ঑ ন঴তআ ঴র ৷ ঳জফশাদজয়য ভূর নবনত্ত৷ ভানফতায র্জনয  ার্জ  জযআ ভানুজলয অজত্মা঩রনি অজ঳ এফং 

অজত্মা঩রনিয প্র ৃত ঄থশ ঴র ঳ফশ঳াধাযজর্য  রযার্ ফা ন঴ত৷঳জফশাদয় ঴র ঳াভানর্জ  ঑ যার্জনননত  ভুনি মায ঄বাফ ঴জর ভানুজলয নননত  ঑ 

অধযানত্ম  কচতনায ঄঩ভৃতুয ঴য়৷ ঳জফশাদজয়য নবনত্ত ঴র ঳ফশফযা঩ী বাজরাফা঳া, গান্ধীয ঳জফশাদয় ঳ভার্জ ঴র কের্ী঴ীন ঳ভার্জ, এখাজন ঳ জরআ 

঳ভান৷ ধনী-দনযদ্র, উচ্চ-নীচ, ঄নবর্জাত-঄ন্তযর্জ প্র ৃনতয নবনত্তজত ক ান  াযর্ফ঱তঃ ক ান কের্ীয ঳জি ঩াথশ য  যা মায় না৷ 

 

 

 

 

 

 

 

গান্ধীয যার্জনননত  নচন্তা দ঱শজনয এ টি গুরুতফ঩ূর্শ নফন঱িয ঴র ঳তযাগ্র঴৷ নবনজ঳ন্ট ন঳জয়ন তাোঁ য ‗Lead, Kindly Light‘ গ্রজে 

নরজখজেন ঳তযাগ্র঴ ঴র গান্ধীয চূোন্ত অনফষ্কায ফা ঳ৃনি ৷ গান্ধী তথা নথত ঱ানন্তফাদী নেজরন না, ঳মু্মখ মুজদ্ধয ঩ক্ষ্঩াতী না ঴জর঑ তায  াজে 



 
 

মুজদ্ধয নফ ল্প কম ঱াননত তযফানয নের, তা নননত  নফ ল্প মা ঳তযাগ্র঴ নাজভ ঩নযনচত৷ গান্ধীয ভজত, ঳তযাগ্র঴  থাটিয অক্ষ্নয  ঄থশ ঴র 

঳জতযয প্রনত অগ্র঴৷ তাোঁ য ভজত, ঳জতযয প্রনত ঄নফচর কতজ  মনদ ঄নযায় ঑ নস্বযাচাযী ঱নিয কভা ানফরা  যা মায় তা঴জর ক঳আ ঄শুব ঑ 

নস্বযাচাযী ঱নিয নফনা঱ ঘটাজনা ঳ম্ভফ ঴জফ৷ ঄নযবাজফ ফরা মায়, নননত  ঑ অধযানত্ম  ঱নিয দ্বাযা ঄শুবজ  প্রনতজযাধ ঑ প্রনত঴ত  যাআ 

঴র ঳তযাগ্র঴৷ ফরাফাহুরয, ঳তযাগ্র঴ ঴র ফরপ্রজয়াগ না  জয ঄থশাৎ ঘৃর্া, করাধ ঑ ন঴ং঳ায অেয় না ননজয় মুদ্ধ  যায এ  ঄নবনফ ক ৌ঱র 

঳তয, ঄ন঴ং঳া ঑ অত্মতযাজগয ঳ভন্বয়ী রূ঩আ ঴র ঳তযাগ্র঴ মা প্রনতটি ভানুজলয ঳঴র্জাত র্জন্঩গত ঄নধ ায ফজর নফজফনচত ঴য়৷  

 

 

 

 

 

 

 

 

ফতশ ভাজন  জযানা ঄নতভাযীয পজর নফশ্ব-঄থশনীনত এফং নফজ঱ল  জয বাযতফজলশয ঄থশনীনত মখন ধুোঁ জে এফং বাযতফজলশয GDP মখন 

ঋর্াত্মজ  চজর কগজে তখন ঄জনজ আ গান্ধী প্রদন঱শত গ্রাজভান্নয়জনয স্বপ্ন কদখজেন৷ গান্ধী তৎ ারীন বাযতফজলশয ৯০঱তাং঱ ভানুলজ  কম 

নফ ল্প ঄থশনীনতয ঳ন্ধান কদনখজয়নেজরন তায ন঱ল্পবাফনা ঑ গ্রাজভান্নয়জনয ভজডর অর্জ  তটা প্রজয়াগক্ষ্ভ ক঳আ ননজয় অজরাচনা ঑ ননজভশা঴ 

নফজেলর্  যায কচিা  যজফা৷ 

 

 

 

 

 



 
 

গান্ধীয ‗ন঴ন্দ স্বযার্জ‘-এয ভূর  থাআ ঴র ঳াভনগ্র বাজফ অধুনন  ঳বযতা তথা ঩াশ্চাতয ঳বযতায নফরুজদ্ধ ঳ংগ্রাভ৷এআ গ্রজে নতনন বাযতীয় 

ন঱ল্পফযফিায নফ জল্পয ঳ন্ধান নদজরন কদ঱ীয় চয ায প্র঳ি তুজর৷ শুধু প্র঳ি তুজরআ ক্ষ্ান্ত ঴জরন না, বাযতফজলশয প্রনতটি ভানুজলয এআ চয া 

 াটায কক্ষ্জত্র ফাধযতাভূর  েভদাজনয  থা঑ ফরজর঑ নতনন৷ মখন গান্ধী কদ঱ফযা঩ী ঄ন঴ং঳ ঄঳঴জমাজগয ডা  নদজরন অয তাোঁ য প্রধান ঄স্ত্র 

঴র নফনরনত ঩র্য নফজ঱লত ফস্ত্র ‗ফয় ট‘ এফং ঄নযনদজ  গঠনভূর   ভশ঳ূচী ন঴জ঳জফ ‗স্বজদ঱ী‘৷ এআ স্বজদন঱যআ প্রধানতভ রূ঩ ন঴঳াজফ নতনন 

িান নদজরন চয াজ , কম চয া নতনন ১৯১৫ ঳ার ঄ফনধ চাকু্ষ্ল  জযননন ফজর ননজর্জআ র্জাননজয়জেন! এ  ফেজযয ভজধযআ স্বযার্জ অ঳ায 

প্রনতশ্রুনত নদজয় নতনন র্জানাজরন, I am a salesman of swaraj. I am a devotee of Khadi. It is my duty to 

induce people, by every honest means, to wear Khadi. This, according to me, will help us in 

securing swaraj‖. অয খদ্দয ঩নযধাজনয র্জনয নতনন অ঩াভয কদ঱ফা঳ীজ  অহ্বান র্জাননজয় ১৯২৪ ঳াজরয ২৬ নডজ঳ম্বয কফরগাোঁ ঑ 

 ংজগ্রজ঳য উজদ্বাধনী বালজর্ ফরজরন, ―I am convinced that swaraj cannot come so long as the tens of 

millions of our brothers and sisters do not take to the charkha, don not spin, do not make Khadi 

and wear it‖ 

অভযা র্জানন কম ঄঳঴জমাগ অজন্দারন ঳মূ্পর্শ ফযথশ ঴জয়নের, স্বযার্জ঑ এ  ফেজযয ভজধয অজ঳নন; তফু঑ চয ায ভা঴াত্ময প্রচাজয দভজরন না 

গান্ধী৷ অয঑ ১৯২৫ ঳াজরয ২৪ নডজ঳ম্বয  ানু঩জয নতনন ফরজরন, ―Even today I tell you with all the confidence that I 

can command that if only you all completely boycott all foreign and Indian mill-made cloth, you 

will achieve swaraj within less than a year‖ নতনন ননজর্জআ নরজখনেজরন চয া ঴জফ বাযতফজলশয ৯০ ঱তাং঱  ৃনলর্জীফী 

঩নযফায ফেজযয কম ৬ ভা঳ চালাফাদ না  জয কফ ায থা জত ফাধয ঴ন তাজদয নফ ল্প র্জীনফ া ৷ ন ন্তু ফান  ে‘ভা঳ মখন  ৃল যা চালাফাদ 

 জযন তখন তাোঁ জদয র্জীনফ ার্জশ জনয ফযা঩াজয  গান্ধী নীযফ৷ ক ন নীযফ? ক ন নতনন ফাযংফায চয ায  থা ফজরন ন ন্তু  াজস্তয  থা ফজরন না? 

 াযর্ তা঴জরআ তাজ  র্জনভয ভানর ানায ঄স্বনস্ত য প্র঳জিয ভুজখাভুনখ ঴জত ঴জফ!নতনন কতা কখারাখুনরবাজফ র্জনভদায ঑ ভ঴ার্জনজদয ঩জক্ষ্! 

 াজর্জআ এ  থা স্পি, কেনর্-঳ংগ্রাভজ  এনেজয় এফং ধনতন্ত্রজ  ফর্জায় কযজখ ক ভন  জয ঳ভ঳যায ঳ভাধান  যা মায়—ভূরত ক঳আ রজক্ষ্য 

গান্ধী গ্রাজভান্নয়জনয  থা কবজফনেজরন৷ 

১৯২১ নিস্টাজে অজভদাফাজদ  ংজগ্রজ঳য ফানলশ  ঄নধজফ঱জনয অজগ যায়জফনযনরজত র্জনভদাযজদয নফরুজদ্ধ  ৃল জদয গর্নফজদ্রা঴জ  ঱ান্ত  যজত 

যায়তজদয ননজদশ ঱ নদজয় গান্ধী ১৮ কভ, ১৯২১ ঳াজর করজখন, ―Whilst we will not hesitate to advise the kisans when 

the moment comes to suspend payment of taxes to the Government, it is not contemplated that at 

any stage of non-co-operation we would seek to deprive the zemindars of their rent. The kisan 

movement must be confined to the improvement to the status of the kisans and the betterment of 

the relations between the zemindars and them. The kisans must be advised scrupulously to abide 

by the terms of their agreement with the zemindars, whether such agreement is written or 



 
 

inferred from custom ‖ এআ ঄নধজফ঱জন঑ তাোঁ য ননজদশ জ঱ র্জনভদাযজগািীজ  ঄বয় নদজয় কঘালর্া  যা ঴য়, ―র্জনভদাযজদয নফধ 

঄নধ াজযয উ঩য ঴স্তজক্ষ্঩  যফায ক ান঑ আচ্ছাআ  ংজগ্র঳ অজন্দারজনয কনআ৷  ৃল গর্  তৃশ   র্জনভদাযজদয খার্জনা ফন্ধ  যা  ংজগ্র঳ 

প্রস্তাজফয নফজযাধী এফং কভৌনর  স্বাজথশয ঩জক্ষ্ ক্ষ্নত য‖৷ ১৯২২ ঳াজরয ১২ কপব্রুয়ানয  ংজগ্র঳ ঑য়ান শ ং  নভটিয কম ফাযজদানর প্রস্তাজফ 

঄঳঴জমাগ অজন্দারন প্রতযা঴ায ঄নুজভানদত ঴জয়নের, তায ঳াতটি ধাযায ভজধয ঄ন্ততঃ নতনটি ধাযায উজল্লখ এখাজন  যজর  ংজগ্র঳ তথা 

গান্ধীয  ৃল -নফজযাধী চনযত্রটি অয঑ এ ফায উজন্঩ানচত ঴জয় ঩জে৷ 

 

 

 

 

 

 

 ৃল জদয  থা কেজে এফায েনভ - ানযগযজদয  থায় অ঳া মা ৷ কম গ্রাভনবনত্ত  কুটিযন঱জল্পয নদফা স্বপ্ন কদ঱ফা঳ীজ  কদখান গান্ধী, তায 

তত্ত্বগত নবনত্ত কম ঄তযন্ত দুফশর তা তাোঁ য ন঱ল্পনীনতয নফজেলর্  যজরআ ধযা ঩জে৷ অভযা র্জানন, মখন কথজ  কু্ষ্দ্র উৎ঩াদন াযীজদয উৎ঩াদন 

঩জর্য ঩নযর্ত ঴য় এফং ধনতজন্ত্রয ফার্জাজয ক নাজফচায ফস্তু ঴য়, তখন তা অয ধনতজন্তে্ যয ফাআজয থাজ  না, ফযং ধনতজন্ত্রযআ ঄ধীন ঴জয় মায়; 

নফজ ন্দ্রী যজর্য ঩নযফজতশ  তা ধনতানন্ত্র  ক ন্দ্রী যজর্য ঄ন্তবুশ ি ঴জয় মায়৷রক্ষ্ রক্ষ্ ঴স্তন঱জল্পয েনভ - ানযগয মখন ফযফ঳ায়ী-ভ঴ার্জনজদয 

঴জয় তাোঁ জদযআ ঳যফযান঴ত উ঩াদান নদজয় ঳াধাযর্ ভরু্জনযয নবনত্তজত  ার্জ  জযন, তখন ক঳আ েনভ - ানযগযযা঑ ন ন্তু প্রতযক্ষ্বাজফ না ক঴া  

঩জযাক্ষ্ফাজফ ধনতানন্ত্র  উৎ঩াদন ফযফিায ঄ন্তবুশ ি ঴জয় মান৷ ক঳আ  াযজর্আ অভযা কদখজত ঩াআ ঩ল্লী ঳ংগঠজনয উজদ্দজ঱য গান্ধী মখন ‗঄র 

আনিয়া নস্পনা঳শ ঄যাজ঳ান঳জয়঱ন (A.I.S.A.) ফা ‗঄র আনিয়া নবজরর্জ আিানি঳ ঄যাজ঳ান঳জয়঱ন‘(A.I.V.I.A.) র্জাতীয় উজদযাগগুনর 

গ্র঴র্  জযন, তখন ক঳গুজরা঑ রজভ ধনতানন্ত্র  চনযজত্রয ঳ংগঠজন ঩নযর্ত ঴জত ফাধয ঴য়৷  

শুধু ন  তাআ? এআ েনভ - ানযগযযা ভরু্জনযজত ঠজ ন, ভ঴ার্জনজদয ক঱ালজর্য ন঱ ায ঴ন। গান্ধী ননজর্জআ নরজখজেন,'মাোঁ যা ঳ুজতা  াজটন তাোঁ যা 

ভরু্জনযজত ঠজ ন। ভরু্জনয মথা঳ম্ভফ  ভাজনা ঴য়'। এভনন  ঄নফ  ধনতানি  যীনতজত োোঁ টাআ-এয঑ প্রস্তাফ ঑ ন঳দ্ধান্ত গৃ঴ীত ঴য়। কুটিযন঱জল্পয এআ 

ধনতানন্ত্র  চনযজত্র রূ঩ান্তয ঳ম্পজ শ  গান্ধী ননজর্জআ স্বী ায  জয করজখন, "What we do today is to go to the villagers with 

a money-bag like bankers and promise four or six annas for spinning" ঩া঱া঩ান঱ কদ঱ কচজয় মায় ন র 



 
 

খদ্দজয। এআ নতি ঄থচ ফাস্তফ ঄নবজ্ঞতায ঳মু্মখীন ঴জয় গান্ধী কচিা  জযন খদ্দজযয গুর্গত ভান ঄কু্ষ্ন্ন যাখজত, ন ন্তু তাজত঑ কম নতনন 

঳মূ্পর্শ অিা঱ীর ঴জত ঩াজযন না। 

নতনন কদ঱ীয় নভর-ভানর জদয ঳ততায ঑঩য঑ বয঳া ঴ানযজয় কপজর ফজরন, "It is foolish to expect any big sacrifices 

from the Mill-owners. They will be the last, not the first, to wake up, and we should conduct our 

struggle on that assumption. To blame them on this ground is to blame human nature. In their 

place we would certainly behave in much the same way" 'ন঴ন্দ স্বযার্জ'-এয ঊননফং঱ ঩নযজচ্ছজদ নভর-ভানর জদয 

঳জি প্রতযক্ষ্ ঳ংঘলশ এনেজয় মা঑য়ায ক ৌ঱র ন঴঳াজফ নতনন নরজখনেজরন,  "We cannot condemn mill-owners; we can but 

pity them. It would be too much to expect them to give up their mills, but we may implore them 

not to increase them. If they would be good they would gradually contract their business. They 

can establish in thousands of households the ancient and sacred handlooms and they can buy out 

the cloth that may be thus woven" ঄থচ ফাস্তফনচত্র কদখজত ক঩জয় নতনন করজখন, "নতুন নভর ঳঴জর্জ গো মায় না. তায র্জনয 

 াউজ  নফজ঱ল কচিা঑  যজত ঴য় না। ধনীযা ননজর্জযাআ কচিা  জয এফং ঳ংখযা ফানেজয় মায় "঄থশনীনতয আনত঴া঳ ঩মশাজরাচনা  যজর অভযা 

কদখজত ঩াআ, কুটিযন঱জল্পয র্জনয মাোঁ যা কফন঱  জয ফজরন তাোঁ জদয অ঳র ফা঳না থাজ  ফৃ঴ৎ ন঱জল্পয র্জনয ঳ংযক্ষ্র্ শুল্ক এফং তাযআ ঳া঴াজময ঘজট 

ফৃ঴ৎ ন঱জল্পয প্র঳ায। ফরা ফাহুরয, বাযতীয় ন঱ল্প঩নতযা঑ খানদজ  র্জননপ্রয়  যায কচিায ঑আ ঄থশআ ফুঝজতন। তাআ ১৯২৪ ঳াজরয ১১ রু্জন 

ঘন঱যাভদা঳ নফেরা গান্ধীজ  নচঠিজত করজখন, "অভযা খানদজ  র্জননপ্রয়  যজত ঩ানয এফং ঳ংযক্ষ্র্ শুল্ক দ্বাযা নিটি঱ ঩জর্যয ফয় টজ  

঳ুনননশ্চত  যজত ঩ানয।"  

গান্ধীজ ঑ ফরজত কদনখ, "Protection of her staple industry is her birthright. I would therefore protect the 

Indian mills against foreign competition even though for the time being it may result in mulcting 

the poor people. Such mulcting can take place only if the mill-owners be so unpatriotic as to 

raise prices owing to the monopoly they may secure. I have therefore, no hesitation in advocating 

teh repeal of cotton excise duties and imposition of a prohibitive import duty"  তাআ মনদ নতনন চান তজফ 

কতা এটা঑ তাোঁ য কফাঝায  থা কম, এ আ ঳জি এ আ কদজ঱ এ নদজ  কুটিযন঱জল্পয প্রস্তাফ এফং ঄নযনদজ  ঳ংযক্ষ্র্ শুজল্কয দানফ ঄চর  াযর্ 

নভরর ন঱ল্প এ জচটিয়া ঴জর চয ায ক ান঑ িানআ থা জত ঩াজয না। নতনন কতা কদজখনেজরন তাোঁ য ঳ংজঘয ধনতানন্ত্র  উৎ঩াদন ফযফিায় 

রূ঩ান্তয, কদজখনেজরন নভরভানর জদয ঄঳ততা, কদজখনেজরন খদ্দজযয ঄ াযর্ ভূরযফৃনদ্ধ তফু঑ নতনন ঳ংযক্ষ্র্ শুজল্কয ঴জয় ঑ ারনত  জযন 

 াজদয স্বাজথশ? 

েনভ  কের্ী মাজত ধভশঘট  জয ফা ফৃ঴ত্তয অজন্দারজনয নদজ  ঄গ্র঳য ঴জয় ভানর জদয কফ ায়দায় না কপরজত ঩াজয, ক঳ নফলজয় নতনন নেজরন 

঳ফশদা ঳ত শ  ঑ ঳জচতন। এআ  াযজর্আ ১৯২১ ঳াজর কযর঑জয় এফং ফাষ্পীয় র্জা঴ার্জ েনভ জদয ধভশঘট প্র঳জি নতনন করজখন, "In India we 



 
 

want no political strikes...We must gain control over all the unruly and disturbing elements, or 

isolate them....We seek not to destroy capital or capitalists, but to regulate the relations between 

capital and labour. We want to harness capital to our side. It would be fully to encourage  

sympathetic strikes" না, এখাজনআ নতনন নথভ থা জত চাননন ! ফযং ক঱াল জদযআ ক঱ানলতজদয ঄নে ফা ট্রানস্ট ন঴জ঳জফ কদখজত 

কচজয়নেজরন। 

 

 

 

 

 

 

঩নযজ঱জল ফরা মায়, গান্ধীয র্জীফনদ঱শন ঑ গান্ধীয যাষ্ট্রদ঱শন এ  নের না। অ঳জর গান্ধী  াজদয প্রনতনননধ,  াজদয ঴জয় নতনন ননযন্তয ঳঑য়ার 

 জয চজরন তা তাোঁ য র্জনভদায- ৃল , ভানর -েনভ  ঳ম্পজ শ য নচন্তাবাফনা নফজেলর্  যজর অভাজদয  াজে স্পিবাজফ প্রতীয়ভান ঴জয় ঑জঠ। 

ভা শ ঳ফাদীজদয কদ঑য়া 'ফুজর্জশ ায়া কনতা'-য অখযায ক  ন  ঳নতযআ নফজযাধীতা  যা চজর? রু্জনডথ িাউজনয তত্বানুমায়ী, গান্ধীজ  ন  নিটি঱জদয 

঄নুগাভী ফজর ভজন ঴য় না? এয ভ ঳যা঳নয প্রশ্ন গান্ধীজ  নঘজয যজয়জে মায উত্তয ঴য়জতা ক াজনানদনআ ঩া঑য়া মাজফ না।  



Netaji Subhas Chandra Bose and Indian National Army (INA) 
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The Indian National Army was an armed force formed by Indian collaborationists and 
Imperial Japan on 1 September 1942 in Southeast Asia during World War II. Its aim was to 
secure Indian independence from British rule. It fought alongside Japanese soldiers in the 
latter's campaign in the Southeast Asian theatre of WWII. The army was first formed in 1942 
under Rash Behari Bose, by Indian PoWs of the British-Indian Army captured by Japan in the 
Malayan campaign and at Singapore. This first INA collapsed and was disbanded in 
December that year after differences between the INA leadership and the Japanese military 
over its role in Japan's war in Asia. Rash Behari Bose handed over INA to Subhas 
Chandra Bose. It was revived under the leadership of Subhas Chandra Bose after his arrival 
in Southeast Asia in 1943. The army was declared to be the army of Bose's Arzi Hukumat-e-
Azad Hind (the Provisional Government of Free India). Netaji Subhas Chandra Bose 
named the brigades/regiments of INA after Gandhi, Nehru, Maulana Azad, and himself. 
There was also an all-women regiment named after Rani of Jhanshi, Lakshmibai. Under 
Bose's leadership, the INA drew ex-prisoners and thousands of civilian volunteers from the 
Indian expatriate population in Malaya (present-day Malaysia) and Burma. This second INA 
fought along with the Imperial Japanese Army against the British and Commonwealth forces 
in the campaigns in Burma: at Imphal and Kohima, and later against the Allied retaking of 
Burma. 

 

 

 

 

 

 

Rash Behari Bose: 
The man who 
handed over control 
of INA to Subhas 
Chandra Bose. 
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First Indian National Army(INA)  

 

 

 

 

 

 

 

Before the start of World War II, Japan and South-East Asia were major refuges for exiled 
Indian nationalists. Meanwhile, Japan had sent intelligence missions, notably under Maj. 
Iwaichi Fujiwara, into South Asia to gather support from the Malayan sultans, overseas 
Chinese, the Burmese resistance and the Indian independence movement. The Minami Kikan 
successfully recruited Burmese nationalists, while the F Kikan was successful in establishing 
contacts with Indian nationalists in exile in Thailand and Malaya. His initial contact was with 
Giani Pritam Singh and the Lodge. At the outbreak of World War II in South-East Asia, 
70,000 Indian troops (mostly Sikhs) were stationed in Malaya. In Japan's spectacular 
Malayan Campaign many Indian prisoners-of-war were captured, including nearly 45,000 
after the fall of Singapore alone.  

 

  

 

 

 

 

  
 
The conditions of service within the British-Indian Army and the social conditions in Malaya 
had led to dissension among these troops. From these prisoners, the First Indian National 
Army was formed under Mohan Singh. Singh was an officer in the British-Indian Army 
who was captured early in the Malayan campaign. His nationalist sympathies found an ally in 
Fujiwara and he received considerable Japanese aid and support.  Ethnic Indians in Southeast 
Asia also supported the cause of Indian independence and had formed local leagues in 
Malaya before the war. These came together with encouragement from Japan after the 

Maj. Iwaichi Fujiwara 
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occupation, forming the Indian Independence League (IIL). Although there were a number 
of prominent local Indians working in the IIL, the overall leadership came to rest with Rash 
Behari Bose, an Indian revolutionary who had lived in self-exile in Japan since World War I. 
The League and INA leadership decided that the INA was to be subordinate to the IIL. A 
working council – composed of prominent members of the League and the INA leaders – was 
to decide on decisions to send the INA to war. The Indian leaders feared that they would 
appear to be Japanese puppets, so a decision was taken that the INA would go to battle only 
when the Indian National Congress called it to do so. Assurances of non-interference— 
later termed the Bidadary resolutions— were demanded of Japan; these would have 
amounted to a treaty with an independent government. In this time, F. Kikan had been 
replaced by the Iwakuro Kikan (or I Kikan) headed by Hideo Iwakuro.  

 

 

 

 

 

 

 

 

Differences existed between Rash Behari and the League, not least because Rash Behari had 
lived in Japan for the considerable time and had a Japanese wife and a son in the Imperial 
Japanese Army. On the other hand, Mohan Singh expected military strategy and decisions to 
be autonomous decisions for the INA, independent of the league. In November and 
December 1942, concern about Japan's intentions towards the INA led to disagreement 
between the INA and the League on the one hand and the Japanese on the other.  The INA 
leadership resigned along with that of the League (except Rash Behari). The unit was 
dissolved by Mohan Singh in December 1942, and he ordered the troops of the INA to return 
to PoW camps.  

Between December 1942 and February 1943, Rash Behari struggled to hold the INA 
together. On 15 February 1943, the army itself was put under the command of Lt. Col. M.Z. 
Kiani.  A policy forming body was formed with Lt. Col J.R. Bhonsle (Director of the 
Military Bureau) in charge and clearly placed under the authority of the IIL. Under Bhonsle 
served Lt. Col. Shah Nawaz Khan as Chief of General Staff, Major P.K. Sahgal as 
Military Secretary, Major Habib ur Rahman as commandant of the Officers' Training 
School and Lt. Col. A.C. Chatterji (later Major A.D. Jahangir) as head of enlightenment and 
culture.  

 

 

Hideo Iwakuro 
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Second Indian National Army (INA) and Subhas Chandra Bose 

Subhas Chandra Bose was the ideal person to lead a rebel army into India came from the very 
beginning of F Kikan's work with captured Indian soldiers. Mohan Singh himself, soon after 
his first meeting with Fujiwara, had suggested that Bose was the right leader of a nationalist 
Indian army. A number of the officers and troops – including some who now returned to 
prisoner-of-war camps and some who had not volunteered in the first place – made it known 
that they would be willing to join the INA only if it was led by Subhas Bose. Bose was a 
nationalist. He had joined the Gandhian movement after resigning from a prestigious post in 
the Indian Civil Service in 1922, quickly rising in the Congress and being incarcerated 
repeatedly by the Raj. By late 1920s he and Nehru were considered the future leaders of the 
Congress. In the late 1920s, he was amongst the first Congress leaders to call for complete 
independence from Britain (Purna Swaraj), rather than the previous Congress objective of 
India becoming a British dominion.  In Bengal, he was repeatedly accused by Raj officials of 
working with the revolutionary movement. Under his leadership, the Congress youth group in 
Bengal was organised into a quasi-military organisation called the Bengal Volunteers. Bose 
deplored Gandhi's pacifism; Gandhi disagreed with Bose's confrontations with the Raj. The 
Congress's working committee, including Nehru, was predominantly loyal to Gandhi. While 
openly disagreeing with Gandhi, Bose won the presidency of Indian National Congress twice 
in the 1930s. His second victory came despite opposition from Gandhi. He defeated Gandhi's 
favoured candidate, Bhogaraju Pattabhi Sitaramayya, in the popular vote, but the entire 
working committee resigned and refused to work with Bose. Bose resigned from the 
Congress presidency and founded his own faction, the All India Forward Bloc.  

 

 

 

 

 

 

At the start of World War II, Bose was placed under house arrest by the Raj. He escaped in 
disguise and made his way through Afghanistan and Central -Asia. He came first to the 
Soviet Union and then to Germany, reaching Berlin on 2 April 1941. There he -sought to 
raise an army of Indian soldiers from prisoners of war captured by Germany, forming the 
Free India Legion and the Azad Hind Radio. The Japanese ambassador, Oshima Hiroshi, 
kept Tokyo informed of these developments. From the very start of the war, the Japanese 
intelligence services noted from speaking to captured Indian soldiers that Bose was held in 
extremely high regard as a nationalist and was considered by Indian soldiers to be the right 
person to be leading a rebel army. In a series of meetings between the INA leaders and the 
Japanese in 1943, it was decided to cede the leadership of the IIL and the INA to Bose. In 
January 1943, the Japanese invited Bose to lead the Indian nationalist movement in East Asia. 
He accepted and left Germany on 8 February. After a three-month journey by submarine and 
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a short stop in Singapore, he reached Tokyo on 11 May 1943. In Tokyo, he met Hideki Tojo, 
the Japanese prime minister, and the Japanese High Command. He then arrived in Singapore 
in July 1943, where he made a number of radio broadcasts to Indians in Southeast Asia 
exhorting them to join in the fight for India's independence. 

 

 

 

 

 

  

 

On 4 July 1943 two days after reaching Singapore, Bose assumed the leadership of the IIL 
and the Indian National Army in a ceremony at Cathay Building. Bose's influence was 
notable. His appeal re-invigorated the INA, which had previously consisted mainly of 
prisoners of war: it also attracted Indian expatriates in South Asia. He famously proclaimed 
that ―Give me blood! I will give you freedom‖ 

―Local civilians joined the INA, doubling its strength. They included barristers, traders and 
plantation workers, as well as Khudabadi Sindhi Swarankars who were working as shop 
keepers; many had no military experience." Carl Vadivella Belle estimates under Bose's 
dynamic appeal, membership of the IIL peaked at 350,000, while almost 100,000 local 
Indians in South-east Asia volunteered to join the INA, with the army ultimately reaching a 
force of 50,000. Hugh Toye- a British Intelligence officer and author of a 1959 history of the 
army called The Springing Tiger— and American historian Peter Fay (author of a 1993 
history called The Forgotten Army) have reached similar estimates of troop strength. The 
first INA is considered to have comprised about 40,000 troops, of whom about 4,000 
withdrew when it was disbanded in December 1942. The Second INA started with 12,000 
troops. Further recruitment of former Indian Army personnel added about 8,000–10,000. 
About 18,000 Indian civilians also enlisted during this time. Belle estimates almost 20,000 
were local Malayan Indians, while another 20,000 were ex-British-Indian Army members 
who volunteered for the INA. The exact organisation of the INA and its precise troop strength 
is not known, since its records were destroyed by the withdrawing Azad Hind Government 
before Rangoon was recaptured by Commonwealth forces in 1945. The order of battle 
described by Fay (constructed from discussions with INA-veterans), nonetheless, is similar to 
that described of the first INA by Toye in The Springing Tiger. The 1st Division, under M.Z. 
Kiani, drew many ex-Indian army prisoners of war who had joined Mohan Singh's first INA. 
It also drew prisoners of war who had not joined in 1942. It consisted of the 2nd Guerrilla 
Regiment (the Gandhi Brigade) consisting of two battalions under Col. Inayat Kiani; 
the 3rd Guerrilla Regiment (the Azad Brigade) with three battalions under Col. 
Gulzara Singh; and the 4th Guerrilla Regiment (or Nehru Brigade) commanded by the 
end of the war by Lt. Col Gurubaksh Singh Dhillon.  
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The 1st Guerrilla Regiment – the Subhas Brigade – under Col. Shah Nawaz Khan was an 
independent unit, consisting of three infantry battalions. A special operations group was also 
to be set up called the Bahadur group (Valiant), to operate behind enemy lines. The 2nd 
Division was organised under Colonel Abdul Aziz Tajik. It was formed largely after the 
Imphal offensive had started and drew large remnants of what remained of the Hindustan 
Field Force of the First INA. The 2nd Division consisted of the 1st Infantry Regiment, which 
later merged with the 5th Guerrilla Regiment to form the INA's 2nd Infantry Regiment under 
Col Prem Sahgal. The 1st Infantry Regiment drew many civilian volunteers from Burma and 
Malaya and was equipped with the largest share of the heavy armament that the INA 
possessed. An additional 3rd Division of the INA was composed chiefly of local volunteers 
in Malaya and Singapore. This unit disbanded before Japan surrendered. A motor transport 
division was also created, but it was severely limited by lack of resources. In 1945, at the end 
of the INA, it consisted of about 40,000 soldiers. Unlike Mohan Singh, whose assumption of 
the rank of general had generated opposition, Bose refused to take a rank. Both the soldiers 
of the INA and civilians addressed Bose as Netaji ("Dear leader"), a term first used in 
Berlin by members of the Free India Legion.  In October 1943, Bose proclaimed the 
formation of the Arzi Hukumat-e-Azad Hind, or the Provisional Government of Free 
India (also known as Azad Hind or Free India). The INA was declared to be the army of 
Azad Hind. 
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On 23 October 1943, Azad Hind declared war against Britain and the United States. Its first 
formal commitment came with the opening of the Japanese offensive towards Manipur, code-
named U-Go. In the initial plans for invasion of India, Field Marshall Terauschi had been 
reluctant to confer any responsibilities to the INA beyond espionage and propaganda. Bose 
rejected this as the role of Fifth-columnists, and insisted that INA should contribute 
substantially in troops to form a distinct identity of an Indian-liberation army. He secured 
from Japanese army Chief of Staff, General Sugiyama, the agreement that INA would rank as 
an allied army in the offensive. The advanced headquarters of Azad Hind was moved to 
Rangoon in anticipation of success. The INA's own strategy was to avoid set-piece battles, 
for which it lacked armament as well as manpower Initially it sought to obtain arms and 
increase its ranks by inducing British-Indian soldiers to defect. The latter were expected to 
defect in large numbers. Col Prem Sahgal, once military secretary to Subhas Bose and later 
tried in the first Red Fort trials, explained the INA strategy to Peter Fay – although the war 
itself hung in balance and nobody was sure if the Japanese would win, initiating a 
popular revolution with grass-roots support within India would ensure that even if 
Japan ultimately lost the war, Britain would not be in a position to re-assert its colonial 
authority. It was planned that, once Japanese forces had broken through British defences at 
Imphal, the INA would cross the hills of North-East India into the Gangetic plain, where it 
would work as a guerrilla army. This army was expected to live off the land, with captured 
British supplies, support, and personnel from the local population. 

The War 

March 1944, the Japanese forces accompanied by the Azad Hind Fauj (INA) began its 
offensive into India’s eastern frontier. Kawabe’s Burma Area Army & INA were tasked to 
initiate a diversionary attack on the Arakan province (Modern day Rakhaine – home state of 
Rohingya). In doing so they were to cover the southern coast and prevent sea based landing 
of allied troops as the INA moved into India. In the center, three divisions from Mutaguchi’s 
15th army were push into Manipur to capture Imphal. The INA’s Special Services Group 
(aka Subhash Brigade), redesignated as the Bahadur Group worked with the advanced 
Japanese units and pathfinders in the opening stages of the Japanese offensive in the upper 
Burma region and into Manipur. These were tasked to infiltrate through British lines and 
approach units identified as consisting of significant Indian troops, and encourage them to 
defect. In early April a unit of the Bahadur Group, led by Col. Shaukat Malik, broke through 
the British defenses on 14 April 1944 to capture Moirang in Manipur (First Indian territory 
that got independence from British & saw the hoisting of the Indian Flag). The Azad Hind 
government took control of this independent Indian territory. 
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 Meanwhile, the lightly armed 1st battalion of the INA’s 1st Guerrilla regiment was directed 
to towards the south to participate in another diversionary attack The unit left Rangoon in 
early February at reach Prome. From Prome, the unit marched across the Chin Hills to 
reach Taungup and then up the coast to reach Akyab in early March. Even though Kawabe’s 
forces couldn’t defeat the British forces under Messervy (17th Indian Division), INA’s 1st 
Battalion reached Mayu peninsula and there they defeated the British Commonwealth 
African units. From there INA entered India and occupied Mowdok near Chittagong. This is 
the most brutal battle in INA’s history. It is often called the Thermopylae of India. 

End of Indian National Army: 

Even before the end of the war in South Asia, the INA prisoners who were falling into 
Allied hands were being evaluated by forwarding intelligence units for potential trials 
Almost fifteen hundred had been captured in the battles of Imphal and Kohima and the 
subsequent withdrawal, while larger numbers surrendered or were captured during the 
14th Army's Burma Campaign. A total of 16,000 of the INA's 43,000 recruits were 
captured, of whom around 11,000 were interrogated by the Combined Services 
Directorate of Investigation Corps (CSDIC). The number of prisoners necessitated this 
selective policy which anticipated trials of those with the strongest commitment to Bose's 
ideologies. Those with lesser commitment or other extenuating circumstances would be 
dealt with more leniently, with the punishment proportional to their commitment or war 
crimes. For this purpose, the field intelligence units designated the captured troops as 
Blacks with the strongest commitment to Azad Hind; Greys with varying commitment 
but also with enticing circumstances that led them to join the INA; and Whites, those who 
were pressured into joining the INA under the circumstances but with no commitment to 
Azad Hind, INA, or Bose. At the time of Japan’s surrender in September 1945.Bose left 
for Manchuria to attempt to contact the advancing Soviet troops. Reported to have died 
in an air crash near Taiwan.  

By July 1945, a large number had been shipped back India. At the time of the fall of 
Japan, the remaining captured troops were transported to India via Rangoon. 

   Red Fort trials 

 

 

 

 

 

 

Between November 1945 and May 1946, approximately ten courts-martial were held in 
public at the Red Fort in Delhi. Claude Auchinleck, the Commander-in-Chief of the 
British-Indian army, hoped that by holding public trials in the Red Fort, public opinion 
would turn against the INA if the media reported stories of torture and collaborationism, 

INA Trial Picture Courtesy: Kulwant Roy 
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helping him settle a political as well as military question. Those to stand trials were 
accused variously of murder, torture and "waging war against the King-Emperor". 
However, the first and most celebrated joint courts-martial – those of Prem Sahgal, 
Gurubaksh Singh Dhillon and Shah Nawaz Khan – were not the story of torture and 
murder Auchinleck had hoped to tell the Indian press and people. The opening of the first 
trial saw violence and a series of riots in a scale later described as "sensational" The 
Indian National Congress and the Muslim League both made the release of the INA 
prisoners an important political issue during the campaign for independence in 1945–
1946. Lahore in Diwali 1946 remained dark as the traditional earthen lamps lit on Diwali 
were not lit by families in support of prisoners. In addition to civilian campaigns of non-
cooperation and non-violent protest, protest spread to include mutinies within the British-
Indian Army and sympathy within the British-Indian forces. Support for the INA crossed 
communal barriers to the extent that it was the last major campaign in which the Congress 
and the Muslim League aligned together; the Congress tricolour and the green flag of the 
League were flown together at protests.  
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স্বাধীনতা আন্দালন, বারন্তর কমভউমনস্ট ঩ার্টি  প্রমতষ্ঠা ও 
রাজননমতক সংগ্রান্ভ ভুজপপর আহন্ভন্ের বূমভকা 

                                                                                  মেগন্ত দেফ 

           ওাওাফাফু-ওভরযড ভুচপপয অ঴ভদ-বাযরতয স্বাধীনতা ঳ংগ্রাভ-বাযরতয ওমভউমনস্ট অরন্নাররনয গুরুত্ব঩ূণণ ননতা ৷এরদর঱ 

ওমভউমনস্ট ঩ার্টণ  কঠন ঑ তায মফওা঱ নওান঑ মাদুফরর যমঘত ঴য়মন৷ তা এআ নদর঱য নেক্ষা঩রেআ যমঘত ঴রয়রঙ৷ ঄ষ্টাদ঱ ঱তরওয বাযতফরলণ 

শ্রমভও অরন্নাররনয ধাযা এফং ন঳আ নেমক্ষরত শ্রমভওরশ্রণীয ঩ার্টণ  েমতষ্ঠায নম ঐমত঴াম঳ও ঳মিক্ষণ উ঩নীত ঴রয়মঙর উমন঱ ঱তরওয নকাোঁ ড়ায় 

ওাওাফাফুয ভরতা ঩মথওৃতযা ন঳আ ঐমত঴াম঳ও দাময়ত্ব ঩ারন ওরযন, বাযরতয যাচনীমতরও এও নতুন কমতভুঔ মদরয়রঙন ৷ 

উ঩মনরফম঱ও বাযরত তায তাৎ঩র্যণ ঄঩ময঳ীভ৷ ঴য়রতা এরক্ষরে ১৯১৭-য নরবম্বয মফপ্লরফয বূমভওা ঄নস্বীওামণ ৷ উমন঱ ঱তরওয 

নকাোঁ ড়ায় ঩যাধীন বাযত-উ঩মনরফম঱ও বাযত-দামযরেয বাযরত ওমভউমনস্ট ঩ার্টণ য েমতষ্ঠা ঄মনফামণয ঴রয় উরঠমঙর৷ ওাওাফাফু ভুচপপয 

অ঴ভদ ন঳আ ঐমত঴াম঳ও দাময়ত্ব ঩ারন ওরযমঙররন এফং তারও যক্ষা ওযায চনয অচীফন ঳ংগ্রাভ ওরয নকরঙন ৷ 

৫আ অকস্ট ১৮৮৯ ঳ারর ওভরযড ভুচপপয অ঴রভদ চন্মগ্র঴ণ ওরযমঙররন৷ মতমন চরন্মমঙররন ঄ধুনা ফাংরারদর঱য ননায়াঔারী 

নচরায ঳ন্দীর঩৷ তাোঁ য ম঩তা ভন঳ুয অমর ঳ন্দীর঩য অদাররত অআন ফযফ঳া ওযরতন৷ ভুচপপয অ঴রভদ ননায়ঔারী নচরায সু্কর নথরও 

ভযাট্রিও ঩া঱ ওরযন৷ েথরভ হুকরী ভ঴঳ীন ঑ ঩রয ফঙ্গফা঳ী ওরররচ বমতণ  ঴রয় ঩ড়ার঱ানা ওরযন৷ কওর঱ারযআ তাোঁ য ফাফা ভাযা মা঑য়ায় 

ওরওাতায় ঩ড়ার঱ানায ঳ভস্ত ঔযঘ তারও ঙাে ঩মড়রয় অয় ওযরত ঴রয়রঙ৷ ভুন্সী অমরভুমিন, মায নারভ ফতণ ভান অমরভুমিন স্ট্রীে, তাোঁ য 

ফামড়রত মতমন মতন ফঙয কৃ঴ম঱ক্ষরওয ওাচ ওরযন৷  

          ১৯০৭ ঳ারর ঳ফণেথভ তাোঁ য এওো নরঔা েওাম঱ত ঴য় ওরওাতায ঳াপ্তাম঴ও „঳ুরতান‟-এ। এ ঳ভয় মতমন ঳ন্দী঩ নথরও স্থানীয় ঔফয 
঩াঠারতন ঐ ঩মেওায়। ঳ম্পাদও ভা঑রানা ভমনরুজ্জাভান আ঳রাভাফাদী তাোঁ রও নরঔায চনয উৎ঳া঴ মদরতন। ১৯০৬ ঳ারর ফঙ্গবঙ্গ মফরযাধী 

অরন্নারন ঴য়। „঳ুরতান‟- এ েওাম঱ত এ মফলয়ও মফ঩রক্ষ মতমন নওান অওলণণ নফাধ ওরযনমন। তাোঁ য বালায়, “অমভ ফঙ্গবরঙ্গয ঩রক্ষ মওংফা 
মফ঩রক্ষ নওান অরন্নাররনআ নমাক নদআমন। তঔন অভায নম ফয়঳ মঙর তারত নওান এও ঩রক্ষ নমাক মদরর অভায ঩রক্ষ তা নভারেআ নফভানান 

঴রতা না। অভায ফয়র঳য ঄রনও নঙরর অরন্নাররন নমাক মদরয়মঙর।” 

 
          অআ এ ক্লার঱ ঩ড়ায ঳ভয়আ ভুচপপয অ঴ভদ ওরওাতায় ভু঳রভান ঳াম঴তয ঳মভমতয ঳বয ঴ন। ১৯১৫ ঳ারর ঳মভমতয ঳঴-঳ম্পাদও 

মনফণামঘত ঴ন। এমদরও চীমফওায চরনয মওঙু ওযা দযওায ঴রয় ঩রড়। এও ফঙয ধরয এঔারন ঑ঔারন ঘাওময ওরযন। ১৯১৭ ঳ারর নমাক নদন 

নফঙ্গর কবনণরভন্ট নের঳য ঳঴ওাযী নস্টায মও঩ায ঩রদ। এ ওারচ মতমন এও ফঙয ফ঴ার থারওন। ভাম঳ও নফতন মঙর মে঱ োওা। এয঩য ভাম঳ও 

঩ঞ্চা঱ োওা নফতরন কবনণরভরন্টয ন঴াভ মড঩ােণ রভরন্ট উদুণ নথরও ফাংরা ঄নুফাদরওয ওাচ ওরযন। এআ ঘাওমযয মস্থমতওার মঙর ভাে এওভা঳। 

঩রযয এওভা঳ মতমন ওরওাতায় সু্কর ঩মযদ঱ণরওয ঄মপর঳ ওাচ ওরযন। ১৯১৮ ঳ারর ভুচপপয অ঴ভদ ফঙ্গীয় ভু঳রভান ঳াম঴তয ঳মভমতয 

঳াফণক্ষমণও ওভী ঴ন। মতমন উরদযাকী ঴রয় ৩২ নয় ওররচ মস্ট্ররে লাে োওা বাড়ায় ঳মভমতয ওামণারয় স্থা঩ন ওরযন। এআ ঳ভরয় কেভাম঳ও 

„ফঙ্গীয় ভু঳রভান ঳াম঴তয ঩মেওা‟ েওা঱ ওযা ঴য়। ঩মেওায মুগ্ম ঳ম্পাদও ম঴঳ারফ ডঃ ভু঴ম্মদ ঱঴ীদুল্লা঴ ঑ নভা঴াম্মদ নভাচারম্মর ঴রওয নাভ 

ঙা঩া ঴রর঑ ঳ম্পাদওীয়য ঳ফ ওাচ ভুচপপয অ঴ভদআ ওযরতন। ওাচী নচরুর আ঳রাভ তঔন ফাগামর নযমচভরন্ট মঙররন । তাোঁ য নরঔা 

঄রনও ওমফতা এআ ঩মেওায় েওাম঱ত ঴য়। ঩ে নমাকারমারকয ভাধযরভ ওাচী নচরুর আ঳রারভয ঳ারথ ভুচপপয অ঴ভদ-এয ফিুত্ব করড় 

঑রঠ। ১৯১৮ ঳াররয ১১ নরবম্বয েথভ ভ঴ামুরেয মফযমত খরে। ১৯২০ ঳ারর নকাড়ায মদরও ৪৯ নং নফঙ্গর নযমচরভন্ট নবরগ নদ঑য়া ঴য়। তঔন 

ঐ নযমচরভরন্টয ঴ামফরদায ওাচী নচরুর আ঳রাভ ওরওাতায় ঘরর অর঳ন এফং ঳মভমতয ফামড়রত ঑রঠন। ভুচপপয অ঴ভদ ঑ ওাচী নচরুর 



 
 

আ঳রাভ দীখণমদন এও঳ারথ থারওন। ঄ফ঳য োপ্ত ঳াভমযও ওভী ম঴র঳রফ ওাচী নচরুর আ঳রারভয ঳াফ-নযমচস্ট্রারযয ঘাওময ঴ফায ঳ম্ভাফনা মঙর। 

মওন্তু ভুচপপয অ঴ভদ-এয ঩যাভর঱ণ মতমন ন঳ ঘাওমযয ফযা঩ারযয উৎ঳া঴ী ঴নমন। 

           ঐ ঳ভরয় ন঱রয ফাংরা এ. নও. পচরুর ঴ও মঙররন ওংরগ্রর঳ ঑ নঔরাপরতয এওচন ফড় ননতা। ভুচপপয অ঴ভদ তাোঁ য ওারঙ 

এওর্ট ঩মেওা েওার঱য েস্তাফ মদরয় পচরুর ঴ও ঳ম্মমত নদন। ১৯২০ ঳ারর কদমনও „নফমুক‟ েওাম঱ত ঴য় ওাচী নচরুর আ঳রাভ ঑ 

ভুচপপয অ঴ভরদয ঳ম্পাদনায়। ঳যওায মফরযাধী নরঔা েওার঱য চন „নফমুক‟- এয এও ঴াচায োওা চাভানত ফারচয়াপ্ত ঴য়। ভুচপপয 

অ঴ভদ অফায পচরুর ঴রওয ওাঙ নথরও দু‟঴াচায োওা মনরয় চাভানত ন঩঱ ওরযন। „নফমুক‟ ঘায঴াচায ওম঩ ঙা঩া ঴ত। ওাচী নচরুর 

আ঳রারভয „঄মিফীণা‟য চাকযণভূরও ওমফতাগুররা এ ঩মেওারতআ েথভ েওাম঱ত ঴রয়মঙর। মনরচয চীফন ঑ চীমফওায নক্ষরে ভুচপপয 

অ঴ভদ ঳াম঴তয ঑ যাচনীমতরও এও ঳ূরে কাোঁ থরত নঘরয়মঙররন। তাোঁ য বালায়, “অভায চীফরনয ন঩঱া মও ঴রফ- ঳াম঴তয না যাচনীমত এআ 

মনরয় অমভ ঩ুরযা ১৯১৯ ঳ার নবরফমঙ। ঳তয ওথা ফররত অভায ভরনয মবতরয ঳াম঴তয ঑ যাচনীমতয দ্বন্দ ঘরমঙর। ওমফ অমভ মঙরাভ না। কল্প 

নরঔও ফা ঒঩নযাম঳ও ঴঑য়ায স্বপ্ন অমভ নওানমদন নদমঔমন। ন঳আ বালা নওানমদন অভায অয়রে ছির না। আভায প্রফর ফা঳না 

ছির যম, আছভ একজন প্রফন্ধকায ঴ফ। আভায ঩যফর্তী জীফনন঑ অর্থাৎ যাজনীছর্তক জীফনন র্তা 
঴঑য়ায ঩নর্ যকান প্রছর্তফন্ধকর্তা ছির ফনর আভায ভনন ঴য় না। র্তফ঑ু আছভ প্রফন্ধকায঑ ঴নর্ত 
঩াছয-না। মছি঑ আছভ খফনযয কাগজ চাছরনয়ছি। ----- আভায ভনন যম ঳াছ঴র্তয ঑ যাজনীছর্তয দ্বন্দ্ব 
চনরছির র্তানর্ত য঱ল ঩মথন্ত জয় ঴নরা যাজনীছর্তয। একটা ছকিুনর্ত ছননজনক যম ছফছরনয় যিফ য঳ যর্তা 
আনগই ছিয কনযছিরাভ। য঳ই জনয যর্তা আছভ ফঙ্গীয় ভু঳রভান ঳াছ঴র্তয ঳ছভছর্তয ঳ফ ঳ভনয়য কভী 
঴নর্ত য঩নযছিরাভ। ১৯২০ ঳ানরয শুরুনর্ত আছভ ছিয কনয যপররাভ যম, যাজনীনর্তই ঴নফ আভায 
য঩঱া। আছভ যাচননমতও ঳বা ঳মভমত ঑ মভমঙরর নমাক নদ঑য়া শুরু ওরযমঙরাভ নতা ১৯১৬ ঳ার নথরওআ” ।  

 
      মুরেয ন঱রল ঳াযা ঩ৃমথফীরত এওো নফ চাকযরণয ঳াড়া ঩রড় মায, বাযতফরলণ নঔরাপত ঑ ওংরগ্রর঳য অরন্নারন শুরু ঴য়। নভৌরানা 

অফুর ওারাভ অচাদ ওরওাতা োউন ঴রর ঩য঩য মতন মদন ঙয় খন্টা ওরয ফকৃ্ততা ওরযন। ভুচপপয অ঴ভদ ন঳আ ফকৃ্ততা শুরন েবামফত 

঴ন। ১৯১৭ ঳ারর যাম঱য়ায় নম মফপ্লফ ঴য়, তা঑ তারও েবামফত ওরয। রু঱ মফপ্লরফয মওঙু মওঙু তথয েঘায ঩ুমস্তওা ঑ ভাওণ ঳ফাদী ঳াম঴তয 

নকা঩ন ঩রথ এরদর঱ অ঳রত শুরু ওরয। ভুচপপয অ঴ভদ তা ঩াঠ ওরয ভাওণ ঳ফারদয েমত অগ্র঴ী ঴রয় ঑রঠন। „নফমুক‟ ওৃলও-ভচুরযয 

দামফয ঳ভথণরন ভতাভত যাঔত। এ ফযা঩ারয পচরুর ঴রওয ওারঙ নওউ মফরূ঩ ভন্তফয যাঔত। এ ঳ম্পাদওীয় নীমতভারা নফোঁরধ মদরত মতমন উদযত 

঴ন। এ ঄ফস্থায় েথরভ ওাচী নচরুর আ঳রাভ ঑ ঩রয ভুচপপয অ঴ভদ „নফমুক‟-এয ওাচ নঙরড় নদন। ঩মেওার্ট঑ ফি ঴রয় মায় ।  

 
         এফারয ভুচপপয অ঴ভদ অয এওর্ট ওাকচ নফয ওযায ররক্ষয এওর্ট নওাম্পামন কড়রত উরদযাকী ঴ন। মওন্তু নওাম্পামন নযমচমস্ট্র 

ওযায঑ ঩য়঳া ননআ। এমকরয় এররন নতুন ঩মযমঘত কুতুফুমিন অ঴ম্মদ। মতমনআ োওা মদররন, এআ ভরভণ এওর্ট নখালণা঩ে নরঔা ঴র। 

নওাম্পামনয ঩ক্ষ নথরও েওাম঱ত ওাকচর্ট ঴রফ ভচুয-ওৃলওরদয ভুঔ঩ে। ভুচপপয অ঴ভরদয ফাংরা ঔ঳ড়ার্টয আংরযমচ ঄নুফারদ ভচুয-এয 

আংরযমচ ওযা ঴য়- নোররোমযরয়ে। ঄ক্সরপাডণ  মডও঱নাময নদরঔ ভুচপপয অ঴ভদরও ঱ব্দর্ট ফুছরত ঴রয়মঙর। ন঳োআ ঳ম্ভফত অভারদয 

নদর঱ েররোমযরয়ে ঱ব্দর্টয েথভ েরয়াক। এ মদরও নওাম্পামনয ন঱য়ায মফমি না ঴঑য়ায় ওাকচ যফয কযা ঳ম্ভফ ঴য়ছন। ছনজস্ব 

কাগজ যফয কযা না যগনর঑ ভুজপপয আ঴ভি ছফছবন্ন ঳াভছয়কীনর্ত ছরখনর্ত র্ানকন। একই ঳নঙ্গ রু঱ 
ছফপ্লফ ঑ ভাকথ ঳ফানিয ফইগুনরা খুুঁনজ খুুঁনজ ঩ড়নর্ত র্ানকন। জানা মায়, ঳ন্দ্বীন঩য জা঴াছজযা ভুজপপয 



 
 

আ঴ভিনক এ঳ফ ফই এনন ছিনর্তন। ইংনযছজনর্ত যরখা ফই ঩নড় ফুঝনর্ত র্তাুঁয কষ্ে ঴ত। তফু মতমন নবরফ মনরতন, 

এোআ তাোঁ য ঩থ। এমদরও ভরস্কারত „ওমভউমনস্ট আন্টাযনা঱নার‟ নারভ এওর্ট েঘায ঳ংকঠন কঠিত ঴রয়রঙ ফরর ঔফয ঩া঑য়া মায়। 

 
       ১৯২১ ঳াররয ন঱ল বারক ঐ ঳ংকঠরনয ঳রঙ্গ তাোঁ য নমাকারমাক ঴য়। এওআ ঳ভরয় বাযতফরলণয মফমবন্ন এরাওায় অরযা ওরয়ওচন 

ভাওণ ঳ফারদ অওৃষ্ট ঴ন। তাোঁ রদয ঳ারথ঑ ভুচপপয অ঴ভরদয নমাকারমাক ঴য়, তাোঁ যা ঴ররন ভুম্বাআ-এয শ্রী঩দ ঄ভৃত ডারঙ্গ, ভরস্কা নথরও 

ওাফুরর অকত নভা঴াম্মদ অমর, ন঩র঱ায়ায আ঳রাভমও ওরররচয ঄ধযা঩ও নকারাভ ন঴ার঳ন েভুঔ। এঙাড়া ১৯২২ ঳াররয ন঱ল মদরও ভরস্কা 

নথরও ওরওাতায় েতযাকত ঱঑ওত ঑঳ভামনয ঳ারথ঑ ভুচপপয অ঴ভরদয ঩মযঘয় ঴য়। এবারফ বাযতফরলণ মাোঁ যা ওমভউমনচভ মনরয় মঘন্তা 

বাফনা ওযরতন তাোঁ রদয ভরধয ১৯২১ ঳ারর নমাকারমাক স্থাম঩ত ঴য়। ১৯২০ ঳ারর ঄নুমষ্ঠত ওমভউমনস্ট আন্টাযনযা঱নাররয মদ্বতীয় কফঠরওয ঩য 

নথরও মফমবন্ন ঒঩মনরফম঱ও নদর঱ ওমভউমনস্ট অরন্নারন করড় নতারায নঘষ্টা ঘররত থারও। ন঳ ফঙয ১৭ ঄রটাফয তা঳ঔরন্ন কঠিত ঴য় 

বাযরতয ওমভউমনস্ট ঩ার্টণ । উরদযাক্তা মঙররন এভ. এন. যায়। ১৯২১ ঳ারর এ ঩ার্টণ  ওমভউমনস্ট আন্টানযা঱নার এয ঄নুরভাদন ঩ায়। এআ েফা঳ী 

঩ার্টণ য ওাচ চাভণামনরত঑ ঳ম্প্র঳ামযত ঴য়। চাভণামন নথরও ১৯২২ ঳ারর ১৫ নভ ঩ার্টণ য ঩মেওা েওাম঱ত ঴য়। এ ঩ছিকা ডাকনমানগ 

বাযনর্তয ছফছবন্ন িানন ছফছবন্ন ফযছিয নানভ ঩াঠাননা ঴র্ত। এক ঳ভয় এ ঩ছিকা ঩ুছরন঱য ঴ানর্ত 
঩নড়। ভুজপপয আ঴ভি র্তখন ঩ছিকায নাভ ঩ছযফর্তথ ননয জননয এভ. এন. যায়নক যরনখন। এভ. এন. 

যায় ঩ছিকাটিয নরু্তন নাভকযণ কনযন। বাযর্তফনলথয ছবর্তনয কছভউছনস্ট ঩াটিথ  গঠন প্র঳রঙ্গ ভুচপপয 

অ঴ভদ ফররন, „অরক ঩রয ঘায চায়কায় বাযরত ওমভউমনস্ট ঩ার্টণ  কড়ায ওাচ অযম্ভ ঴রয়মঙর। উরদযাক্তাযা এওরে মভমরত ঴রয় অররাঘনা 

ওরয নম এআ ম঳োন্ত মনরয়মঙররন তা নয়, েরতযও চায়কায় ঩ৃথও ঩ৃথওবারফ উরদযাক্তাযা ওাচ শুরু ওরযমঙররন। তারদয এওচরনয ঳রঙ্গ 

অরযওচরনয ঩মযঘয় মঙর না। বাযতফলণ এওর্ট মফ঱ার নদ঱। েথভ ঘাযর্ট চায়কা ঴ররা ওরওাতা, নফারম্ব (ভুম্বাআ), রার঴ায ঑ ভাোচ। এও 

চায়কা ঴রত ঄নয চায়কায দূযত্ব এও ঴াচায ভাআররয঑ ঄রনও নফম঱। এত দূরয নথরও঑ অভযা ঳াযা বাযরতয ঩ার্টণ  কড়ায ওারচ 

ননরভমঙরাভ। ওাযণ ওমভউমনস্ট অরন্নারন অন্তচণ ামতও। অভারদয ঳ওররয ভরধয মফনু্ন মঙর ওমভউমনস্ট আন্টানযা঱নার। তায নওন্ধ মঙর ফহু 

঴াচায ভাআর দূরয ভরস্কারত। এআ ঘাযর্ট চায়কায় েরোওর্টয ঳রঙ্গ ওমভউমনস্ট আন্টানযা঱নার-এয স্বাধীন বারফ ঳ংরমাক স্থাম঩ত ঴রয়মঙর। 

ওমভউমনষ্ট আন্টাযনযা঱নারআ নওান নওান নক্ষরে অভারদয এওচরনয ঳রঙ্গ ঄঩রযয ঩মযঘয় খর্টরয় মদরয়মঙর।  

 

        নদর঱য নবতয বাযরতয ওমভউমনস্ট ঩ার্টণ  কড়ায েধান উরদযাক্তাযা ঴ররন ওরওাতায় ভুচপপয অ঴ভদ, ভুরম্বরত শ্রী঩দ ঄ভৃত ডারঙ্গ, 

রার঴ারয নকারাভ ন঴ার঳ন, ভাোরচ ভরয়঩ুযভ ম঳ঙ্গাযারবরু নঘট্টিয়ায েভুঔ। ভুচপপয অ঴ভরদয এওর্ট নক্ষাব মঙর - তাোঁ য বালায়: „঄নযানয 

নদর঱ ওমভউমনস্ট ঩ার্টণ য েমতষ্ঠাতাযা মঙররন মফযাে মফযাে ফুমেচীফী, যাম঱য়ারত নপ্লঔানব, ঘীরন নঘনতুম঳উ। তাোঁ যা মনরচযা ঩রয ঳রয নকরর঑ 

঩ার্টণ রও মদরয় মকরয়মঙররন মফযাে মফযাে ভানুল, নপ্লঔানব মদরয় মকরয়মঙররন নরমননরও, নঘনতুম঳উ ভা঑ ন঳তুংরও। অ঩নারদয দুবণ কয, 

বাযরতয ঩াম্েণ  েমতষ্ঠায দাময়ত্ব মনরত ঴রয়মঙর অভারও, অয ডারঙ্গরও। অভযা নওউআ মফযাে ফুমেচীফী নআ। তায পরর ঩ার্টণ  তত্ত্বকত নক্ষরে 

঄রনও মওঙু ওাোঁ ঘা যরয় নকরঙ। অ঩নারদয ঳রঘষ্ট ঴রত ঴রফ মারত মনরচরদয উ঩মুক্তবারফ কতযী ওরয ঩ার্টণ য এআ দুফণরতা দূয ওযরত 

঩ারযন।‟ 

 
          ১৯২৩ ঳ার নথরও ভুচপপয অ঴ভদ মফমবন্ন স্থারন ঳ংকঠিত শ্রমভও অরন্নাররন নমাক মদরত থারওন। অরকআ চমড়ত ঴রয়মঙররন 

আমিয়ান ঳ীভারন্ত এর঳াম঳রয়঱রনয ঳রঙ্গ। নকারয়ন্না মফবারকয নরারওযা তাোঁ য কমতমফমধয উ঩য নচয যাঔরত শুরু ওরযন। ঑আ ফঙরযয ১৭ নভ 

তাোঁ রও েথভফারযয ভরতা নগ্রপ্তায ওরয যাচফমন্ন ছ঴ন঳নফ কাযাগায আটক যাখায ঴য়। ঐ ঳ভনয় য঩ন঱ায়ানয 

বাযর্তফনলথ য প্রর্ভ কছভউছনস্ট লড়মন্ত্র ভাভরা চরছির। যচষ্টা কযা ঴নয়ছির ঐ ভাভরায় ভুজপপয 



 
 

আ঴ভিনক জড়াননায। ছকন্তু প্রভাণাবানফ র্তা ঳ম্ভফ ঴য়ছন। র্তনফ ১৯২৪ ঳ানরয ভাচথ  ভান঳ কান঩ুয 
কছভউছনস্ট লড়মন্ত্র ভাভরায ভুজপপয আ঴ভি, শ্রী঩দ অভৃত ডারঙ্গ, ঱঑ওত ঑঳ভামন ঑ নমরনী গুরপ্তয ঘায ফঙরযয ঳াচা 

঴য়। নচরঔানায় ভুচপপয অ঴ভরদয ক্ষয় নযাক ঴য়। মঘমওৎ঳রওয ঩যাভর঱ণ তাোঁ রও অমর঩ুয, ঢাওা, ওরওাতা নেম঳রডমন্স, ওান঩ুয, 

যায়রফমযরী ঑ অররভাড়া আতযামদ নচর ফদমররয় ১৯২৫ ঳াররয ১২ ন঳রেম্বয ভুমক্ত নদ঑য়া ঴য়। ওাযাভুমক্তয ঩য তাোঁ য স্বারস্থয উন্নমত ঴রত 

থারও। ১৯২৬ ঳ারর ভুচপপয অ঴ভরদয উরদযারক ওৃষ্ণনকরয ঄নুমষ্ঠত ঴য় এও ওৃলও ঳রম্মরন। ন঳ঔারনআ „ভচুয-ওৃলও ঩ার্টণ ‟ কঠিত ঴য়। 

১৯২৭ ঳ারর ওরওাতায় ডও-ভচুয ধভণখে আতযামদরত ভুচপপয নভথয ধভণখে, ঘেওর ভচুয ধভণখে আতযামদরত ভুচপপয অ঴ভদ েতযক্ষ 

বূমভওা যারঔন। ১৯২৭ ঑ ১৯২৮ ঳ারর বাযরতয মফমবন্ন স্থারন শ্রমভওরদয অরন্নারন নচাযদায ঴য়। এ঳ফ অরন্নাররন ওমভউমনস্ট ঩ার্টণ  ঑ 

„ভচুয-ওৃলও ঩ার্টণ ‟ এওরমারক ওাচ ওরয। ১৯২৯ ঳াররয ২০ ভাঘণ  ঳যওায মফমবন্ন এরাওা নথরও ওমভউমনস্ট ননতারদয নগ্রপতায ওরয। 

ভুচপপয অ঴ভদ঑ নগ্রপ্তায ঴ন। র্তাুঁয ছফরুনে একটি ছভর্যা ভাভরা িানয়য কযা ঴য়- „ভীযাট কছভউছনস্ট 

লড়মন্ত্র ভাভরা।‟ এই ভাভরায় অছবমুি ঴ন ভুজপপয আ঴ভি ঳঴ যভাট ৩১ জন। ৪ ফিয ধনয চনর 
এ ভাভরা। ১৯৩৩ ঳ানর ৯ জানুয়াছয ভাভরায যায় যফয ঴য়। ভুজপপয আ঴ভিনক মাফজ্জীফন 
কাযািন্ড যি঑য়া ঴য়। ঩নয আছ঩নর এ ঳াজা ওরভ মকরয় ৩ ফঙয ঴য়। এআ মতন ফঙয ভুচপপয অ঴ভদরও ভীযাে, 

কনমনতার, অররভাড়া, দামচণ মরং, ফধণভান এফং পমযদ঩ুয নচরর যাঔা ঴য়।  

 
         ভীযাে ভাভরা মঙর ঩ৃমথফীয ঄নযতভ দীখণ঳ূেী ঑ ফড় ধযরনয যাস্ট্রীয় মফঘায। এ ভাভরায় ফযয় ঴রয়মঙর ন঳আ ঳ভয়ওায ৪০/৫০ রক্ষ োওা। 

ভুচপপয অ঴ভরদয বালায় „ভীযাে ওমভউমনস্ট লড়মন্ত্র নভাওিভা ঴রত বাযতফরলণ ওমভউমনস্ট ভতাদ঱ণ েমতমষ্ঠত ঴য়। ফাংরারদর঱য নচরর 

঑ ওযারম্প দমিত ঑ মফনা মফঘারয অেও ঳ন্ত্রা঳ফাদী ফন্নীযা ভাওণ ঳ীয় ঳াম঴রতযয ঄ধযয়ন শুরু ওরয নদন। অন্নাভান নচরর঑ দমিত ফন্নীযা 

তা-আ ওরযন। এআ ফযা঩ারয বাযরতয ওমভউমনস্ট ঩ার্টণ য ওরওাতা ওমভর্টয঑ ঄ফদান মঙর। ভুমক্তয ভুমক্ত ঩া঑য়ায ঩য এ ঳ফ ফন্নীয ভরধয ঱ত 

঱ত নরাও বাযরতয ওমভউমনস্ট ঩ার্টণ রত নমাক নদন।‟ এওআ ে঳রঙ্গ ঄নযে নরঔা ভুচপপয অ঴ভরদয বালযঃ „ভীযাে ওমভউমনস্ট লড়মন্ত্র 

নভাওিভায় ফন্নীযাআ মচরতমঙররন। ------- ফঙরযয ঩য ফঙয ভাভরা ঘামররয় মির্ট঱ কবণণরভন্ট ঳াযা মফরে ফন্নীরদয েমত খৃণা উরেরওয 

঩মযফরতণ  ঳঴ানুবূমতয উরেও ওরযমঙররন। চকরতয নানা স্থান মির্ট঱ েধানভন্ত্রীয েমত ঄নুরযাধ এর঳মঙর ভীযাে ভাভরা তুরর ননয়ায চনয।‟  

 

         নচর নথরও ভুক্ত ঴ফায ঩য ঩যআ ভুচপপয অ঴ভদরও নচযফমন্ন কযা ঴য়। প্রর্নভ পছযি঩ুয, ঩নয ছননজয গ্রানভয 

ফাছড় ঳ন্দ্বীন঩ ঑ যভছিনী঩নুযয এক গ্রানভ র্তাুঁনক অন্তযীণ যাখা ঴য়। ঳ন্ত্রা঳ফািীনিয িভননয জনয যম 
আইন চারু কযা ঴নয়ছির, য঳ আইনন ভুজপপয আ঴ভিনক যগ্রপ্তায কযা ঴নয়ছির। অর্চ ছর্তছন ছিনরন 
঳ন্ত্রান঳য ছফরুনে আন঩া঳঴ীন ঳ংগ্রাভী। এ অফস্থায় রিরন ভুচপপয অ঴ভরদয ফিুযা এ ঄নযারয়য েমতওফায নঘরয় বাযত 

঳মঘরফয ওারঙ নড঩ুরে঱ন ঩াঠান। তাযআ মবমেরত ১৯৩৬ ঳াররয ২৫ চুন ভুচপপয অ঴ভদরও ভুমক্ত নদ঑য়া ঴য়।  

 
      মদ্বতীয় ভ঴ামুে শুরু ঴ফায ঩য ১৯৪০ ঳ারর ঳যওায অফায঑ ওমভউমনস্টরদয েমত ঳রন্ন঴ ন঩ালণ ওরত থারও। ওরওাতায় শ্রমভওরদয 

উ঩য ভুচপপয অ঴ভরদয েবাফ তঔন ঔুফ নফম঱। এ ঄ফস্থায় তাোঁ রও ওরওাতা নঙরড় মাফায অরদ঱ নদ঑য়া ঴য় নপিয়াময ভার঳। অরদ঱ 

঄ভানয ওযায় এও ভার঳য নচর ঴য়। ভুক্ত ঴ফায ঩য অফায঑ ওরওাতা ঙাড়ায অরদ঱ নদ঑য়া ঴য়। এফায মতমন েওার঱য ওরওাতা তযাক ওরয 

ঘরর মান। মওন্তু ২৩ চুন (১৯৪০) নকা঩রন ওরওাতায় মপরয অর঳ন। তঔন নথরও ১৯৪২ ঳াররয ২৩ অকস্ট ঩মণন্ত নকা঩রন ঩ার্টণ য ওাচ 

ঘামররয় মান। ঩ার্টণ রও ঳ংকঠিত ওযায ওারচ ভুচপপয অ঴ভদ মনরচরও মনরয়ামচত যারঔন। নম ঳ফ মফপ্লফী ওভী ওাযাভুক্ত ঴রয় অর঳ন, মতমন 



 
 

তারদয ঳ারথ নমাকারমাক ওরয মফমবন্ন নচরায় ঩ার্টণ  কঠরনয ফযফস্থা ওরযন। ১৯৩৮ নথরও ১৯৪০ ঳াররয ভরধয মুক্তফরঙ্গয ২৮র্ট নচরারতআ 

ওমভউমনস্ট ঩ার্টণ য ঱াঔা করড় ঑রঠ। এতেুকু ঳ভরয়য ভরধয ঩ার্টণ য ঳বয ঳ংঔযা অড়াআ নথরও মতন ঴াচারয উন্নীত ঴য়। 

 
       ১৯৪৫ ঳ারর ভয়ভনম঳ংর঴য ননরোরওাণাং মনমঔর বাযত ওৃলও ঳রম্মরন ঴য়। মতন মদনফযা঩ী ঳রম্মররন ভুচপপয অ঴ভদ ঳বা঩মতত্ব 

ওরযন। উরল্লঔয, ওমভউমনস্ট মঘন্তাধাযা েঘারযয ঳ুরমাক ঳ৃমষ্টয ররক্ষয ভুচপপয অ঴ভদ বাযতীয় ওংরগ্রর঳য ভরধয নথরও঑ ওাচ ওরযরঙন। 

ননতামচ ঳ুবালঘন্ধ ফ঳ু মঔন ওংরগ্রর঳য ঳বা঩মত তঔন ওমভউমনস্টযাআ বাযরতয ঩ূণণ স্বাধীনতায েস্তাফ নতাররন। এয ঩য ১৯২৭ ঳ারর 

ওংরগ্রর঳য ভাোচ (ফতণ ভান নাভ নঘন্নাআ) ঄মধরফ঱রন চ঑঴যরার নন঴রু স্বাধীনতায েস্তাফ ন঩঱ ওরযন। ভুচপপয অ঴ভদ ঑ তাোঁ য ঳঴ওভীযা 

েস্তাফর্ট ঳ভথণন ওরযন। ১৯৪৭ ঳ারর মদ্বচামততরত্ত্বয মবমেরত বাযতফলণ মফবক্ত ঴য়। বাযত ঑ ঩ামওস্তান নারভ দু‟র্ট ঩ৃথও যাষ্ট্র কঠন ওযা ঴য়। 

ভু঳রভানরদয নদ঱ ঩ামওস্তারন ভুচপপয অ঴ভদরও „঄ফামিত ফযমক্ত‟ নখালণা ওযা ঴য়। ১৯৪৮ ঳ারর বাযরতয ওমভউমনস্ট ঩ার্টণ য এওও 

঳রম্মরন ঴য় ওরওাতায়, ঐ ঳রম্মররন বাযত ঑ ঩ামওস্তামন ওমভউমনস্ট ঩ার্টণ  অরাদা অরাদা বারফ ওাচ ঘারারনা ম঳োন্ত ননয়। ১৯৪৮ ঳ারর 

বাযত ঳যওায মনমণাতনভূরও অআরন ভুচপপয অ঴ভদরও নগ্রপ্তায ওরয। ঐ ঳ভয় নচরঔানায় যাচফমন্নয ভমণাদা ফাড়ারনায দামফ নতারা ঴য়। 

এ ফযা঩ানয। ঳যকানযয ঳নঙ্গ একটা চুছি ঴য়। চুছিনর্ত বাযর্ত ঳যকানযয ঩নে ঩ছিভফনঙ্গয ভুখযভন্ত্রী 
ডাাঃ ছফধান চন্দ্র যায় ঑ যাজফছিনিয ঩নে ভুজপপয আ঴ভর্ত স্বােয কনযন। ১৯৫১ ঳ানরয ২৭ 
এছপ্রর ভুজপপয আ঴ভি ভুছি ঩ান। ১৮ যভ করকার্তা ছফশ্বছফিযারয় ইছনছস্টটিউট-এ র্তাুঁনক নাকমযও 

঳ংফধণনা নদ঑য়া ঴য়।  

 
       এমদরও ন঳ামবরয়ত আউমনয়ন ঑ ঘীরনয ওমভউমনস্ট ঩ার্টণ য ভতরবদ বাযরতয ওমভউমনস্ট অরন্নাররন঑ ভতরবরদয ঳ৃমষ্ট ওরয। ১৯৬৮ 

঳ারর বাযরতয ওমভউমনস্ট ঩ার্টণ  দুআ বারক মফবক্ত ঴রয় মায়। ভুচপপয অ঴ভরদয ননতৃত্বাধীন ঄ংর঱য নাভ নদ঑য়া ঴য় ম঳ম঩অআ (এভ) ফা 

বাযরতয ওমভউমনস্ট ঩ার্টণ  (ভাওণ ঳ফাদী)। ভাওণ ঳ফাদী ওমভউমনস্টযা ঄িবারফ ভরস্কারও ঄নু঳যণ না ওযায নীমত গ্র঴ণ ওরযন।  ১৯৬৯ ঳ারর 

঳঱স্ত্র ওৃলও ঄বূত্থারনয ভাধযরভ ক্ষভতা দঔররয নখালণা মদরয় কঠিত ঴য় ম঳ম঩আ (এভ-এর) ফা বাযরতয ওমভউমনস্ট ঩ার্টণ  (ভাওণ ঳ফাদী-

নরমননফাদী)। এযা েধানত ভা঑ ন঳ তুং (ভা঑ নচ ডং) ঑ ঘীরনয রাআরনয ঄নু঳াযী। ভুচপপয অ঴ভদ এআ ঳ভরয়঑ ভরস্কা ঑ ম঩মওং-এয ঄ি 

঄নু঳যরণয মফরযামধতা ওরযন। অদ঱ণকত ওাযরণ ঩ার্টণ  নথরও মারদয নফয ওরয নদ঑য়া ঴ত, তাযা নমন বুর শুধরয অফায মপরয অর঳ন, এ 

ফযা঩ারয ভুচপপয অ঴ভদ ঔুফআ অগ্র঴ী মঙররন। তায বালায়ঃ “ওভরযডযা বুরর মান নম এওচনরও ফম঴ষ্কায ওযরত রারক ওরয়ও মভমনে, 

মওন্তু ঩ার্টণ রত অনরত রারক ওরয়ও ফঙয। অভারদয নঘষ্টা ওযরত ঴রফ মাযা বুর ঩রথ নকরঙন তাযা মারত অফায ঳ঠিও ঩রথ অর঳ন।‟  

 

     ১৯৭১ ঳ারর ফাংরারদর঱য ভুমক্তমুেরও ম঳ম঩অআ (এভ) ঩ূণণ ঳ভথণন নদয়। ঐ মদনগুররারত ঩াটিথ  ভুখ঩ি „গণ঱ছি‟য দিনছিন 

঳ংফাি ঳ভানরাচনা ঑ ঳ম্পািকীয় ভর্তাভনর্ত র্তায স্বােয যভনর। ভুজাপপয আ঴ভনিয বালায়াঃ “঩ছিভ 
঩াছকস্তাননয অর্তযাচায ঴নর্ত ভুি ঴ফায জনয ফাংরানিন঱য ভানুনলযা যমবানফ ঳ংগ্রাভ চাছরনয়নিন, র্তায 
রু্তরনা িছুনয়ায ইছর্ত঴ান঳ কভ। আছভ ফাংরানিন঱য ভুিম রমাোরদয চনয মনরচরও নকৌযফামিত ভরন ওময। অমভ এওচন 

঄ক্ষভ ঄঳ভথণ ফৃে, মমদ অভায ঱যীরয ঱মক্ত থাওত, তা ঴রর অমভ঑ ফাংরারদর঱য ভুমক্ত নপৌরচ নমাক মদতাভ। 

 
      ভুচপপয অ঴ভরদয চীফরনয নফম঱যবাক ঳ভয় নওরেরঙ ঩ার্টণ  ঄মপর঳, ওাযাকারয মওংফা নকা঩ন অস্তানায়। এ ঙাড়া ঩ার্টণ  ওতৃণ ও বাড়া 

ওযা খরয ঄থফা ওভণস্থরর। মনরচয অমথণও মনযা঩োয চনয ফা ফযমক্তকত ঳ম্পমে ম঴র঳রফ মওঙু মতমন ওরযন মন। চীফরনয ন঱ল মদনগুররারত 



 
 

঩ার্টণ  ওতৃও মনরয়ামচত এওচন ওভী তাোঁ য নদঔাশুনা ওযরতন। ভৃতুযয অরক োয় ঳াত ভা঳ মতমন ওরওাতায় এওর্ট নাম঳ণং ন঴ারভ ওাোন। 

১৯৭৩ ঳াররয ১৮ মডর঳ম্বয তাোঁ য ভৃতুয ঴য়।  

 
     নঙরররফরা নথরওআ ভুচপপয অ঴ভরদয ঳াম঴তয ঘঘণ ায নছাোঁ ও মঙর। ঙাে চীফরন ফাংরায় ঔুফ বাররা মঙররন। ১৩২২ ফঙ্গারব্দ তাোঁ য দু‟র্ট 

ওমফতা েওাম঱ত ঴য়। এওর্ট নওাম঴নূয ঩মেওায়, ম঱রযানাভ „নেমভরওয ঩ণ।‟ ঄নযর্টয ম঱রযানাভ „ফীয‟ েওাম঱ত ঴য় „অর-এ঳রাভ‟ 

঩মেওায়। েথভ েওাম঱ত কদয যঘনা „঳ন্দীর঩য ঩ুনযার ফৃক্ষ ঑ ঩ুনযার কতর‟। ১৩২৩ ফঙ্গারব্দ „েফা঳ীরত েওাম঱ত ঴য়। যাচনীমতয ঩া঱া঩াম঱ 

঳াম঴তয ঑ ঳ংসৃ্কমত নক্ষরে ভুচপপয অ঴ভরদয ঄ফদান ঄রনও। মফমক্ষপ্তবারফ ফহু েফি মতমন মররঔরঙন। মওন্তু ন঳গুররায ঳ুষু্ঠ ঳ংযক্ষণ ঴য়মন। 

তাোঁ য ফযমক্তকত চীফনমাোর্ট মঙর ফযমতিভী। ভুচপপয অ঴ভরদয বালায়ঃ „অভায নফমুক এয চনয নরঔাগুমরয ঄মস্তত্ব নওাথা঑ ননআ, ঔুফ ওভ 

নতা অমভ঑ মরমঔমন। ঳ংযক্ষরণয ঄বযা঳ না থাওারত অভায ঄রনও নরঔাআ নরা঩ ন঩রয় মকরয়রঙ।‟ফাংরা বালায় শ্রমভও-ওৃলও ঑ নভ঴নমত 

ভানুলরদয ওথা মঙর ভুচপপ অ঴ভরদয নরঔায েধান মফলয়। এওআ ঳ারথ মতমন ওমভউমনচভ ঳ভথণও ঩ে ঩মেওায় েওার঱য঑ েতযক্ষ 

উরদযাকক্তা। ওাচী নচরুর আ঳রারভয ঳ম্পাদনায় ঄ধণ ঳াপ্তাম঴ও „ধূভরওতু‟ েওাম঱ত ঴য় ১৯২২ ঳ারর। এআ ঩মেওা ভুচপপয অ঴ভদ 

শ্রমভও-ওৃলরওয অরন্নারন ঳ম্পরওণ  মনয়মভত মরঔরতন „কদ্ব঩ায়ণ‟ ঙদ্মনারভ। ১৯২৫ ঳াররয ১৫ মডর঳ম্বয নথরও ওাচী নচরুর আ঳রারভয 

„রাগর‟ েওাম঱ত ঴য়। ঩রয ভুচপপয অ঴ভদ঑ „রাগর‟ ঳ম্পাদনায দাময়ত্ব গ্র঴ণ ওরযন। ১৯২৬ ঳াররয ১২ অকস্ট নথরও „রাগর‟ ঩মেওা 

„কণফাণী‟ নারভ েওাম঱ত ঴রত থারও। „কণফাণী‟য মডমক্লয়ারয঱ন঑ নন঑য়া ঴য় ভুচপপয অ঴ভরদয নারভ। „কণফাণী‟ ১৯২৮ ঳ার ঩মণন্ত ঘারু 

থারও। এআ ঩মেওারতআ ঳ফণেথভ ওমভউমনস্ট আ঳রত঴ারযয ফাংরা ঄নুফাদ েওাম঱ত ঴য়।  

 
       ভুচপপয অ঴ভরদয রক্ষয মঙর ভাওণ ঳ফাদী ঳াম঴তয েঘায ঑ ঩ার্টণ য ঩মেওা েওা঱। এয চরনয মতমন নরঔন কতময, ঳াভময়ওী েওা঱, 

ঙা঩াঔানা ঑ েওা঱না ঳ংস্থা কঠন আতযামদরত মনরয়ামচত মঙররন। „নযা঱নার ফুও এরচমন্স‟ ঑ কণ঱মক্ত নে঳‟ তাোঁ য ঴ারত কড়া। ১৯৪৫ ঳াররয 

মডর঳ম্বরয „কদমনও স্বাধীনতা‟ ১৯৫৫ ঳ারর ঳াপ্তাম঴ও „কণ঱মক্ত‟ ঑ ঩রয কদমনও „কণ঱মক্ত‟ েওার঱য েধান উরোক্তা মঙররন ভুচপপয 

অ঴ভদ। ঩মেওা েওা঱নায ওারচ চাভানত দামফ, মনরলধাজ্ঞা, মনরচয ওাযাদি এ঳ফ ন঩া঴ারত ঴রর঑ মতমন দরভ মানমন। ভুচপপয অ঴ভরদয 

বালায়ঃ „ঙা঩াঔানা, ওাকচ অয ফআ-এয নদাওান এ মতনর্ট মচমন঳ নঙরড় অমভ এও ভু঴ূতণ ঑ থাওরত ঩াময না। এযা অভায় নফোঁরধ 

নপরররঙ। ভাওণ ঳ফাদী ঳াম঴তয মতমন মনরচ ঩ড়রতন এফং ঄নযরদয ঩ড়ারতন। ভুচপপয অ঴ভরদয উৎ঳ার঴ ভাওণ ঳ফাদীরদয ঳ংসৃ্কমত দর 

„বাযতীয় কণনােয ঳ংখ‟ (অআ, ম঩, র্ট, এ), „পযাম঳ মফরযাধী নরঔও ঑ ম঱ল্পী ঳ংখ এফং „েকমত঱ীর নরঔও ঑ ম঱ল্পী-঳ংস্থা‟ কঠিত ঴য়। 

ভুচপপয অ঴ভরদয নরঔা গ্রন্থগুররায ভরধয যরয়রঙ, „ওাচী নচরুর ে঳রঙ্গঃ সৃ্মমতওথা‟ ঑ „ওাচী নচরুর আ঳রাভঃ সৃ্মমতওথা‟ এফং 

„অভায চীফন ঑ বাযরতয ওমভউমনস্ট ঩ার্টণ ‟। সৃ্মমতওথায অমঙ্গরও নরঔা ফআগুররা নদ঱-ওার-঩ারেয মঘে ঑ কফজ্ঞামনও মফরেলণভূরও।  

 
          ফঙ্গীয় ভু঳রভান ঳াম঴তয ঩মেওায মফমবন্ন ঳ংঔযায় ভুচপপয অ঴ভদ গ্রন্থ ঳ভাররাঘনা঑ ওরযন। রক্ষণীয়, মতমন তত্ত্বওথায নঘরয় সৃ্মমত 

ঘাযণভূরও নরঔাআ নফম঱ মররঔরঙন । এ ে঳রঙ্গ ভুচপপয অ঴ভরদয েথভ চীফনীওায যাহুর ঳াংসৃ্কতযায়রনয এওর্ট উমক্ত: „ভুচপপয 

অ঴ভরদয চীফন ঳ংরক্ষর঩ মরঔরর বাযরতয ওমভউমনস্ট ঩ার্টণ য আমত঴ার঳঑ ঳ংরক্ষর঩ নরঔা ঴য়। ঩ার্টণ য তাোঁ য চীফন-------।‟ 

সৃ্মমতঘাযণ মনবুণ র ওযায ফযা঩ারয ভুচপপয অ঴ভদ মঙররন ঄তযন্ত মত্নফান। তাোঁ য ভরধয মঙর করফলরওয উৎ঳া঴ ।  

 
        „ওাওাফাফু‟ ডাওনাভ ে঳রঙ্গ ঳রযাচ ভুরঔা঩াধযারয়য বালায়: „অত্মরকা঩ন ওযায মনয়ভ ওানুন, ঩ুমরর঱য নঘাঔ এমড়রয় ওাচ যা 

঳তওণ তা ঄ফরম্বরনয মফমধ-মনরলধগুমর মতমন (ওভরযড ভুচপপয অ঴ভদ) ঄নযানয ওভীরদয ম঱মঔরয় মদরতন। ১৯৪০ ঳ারর নকা঩ন অফার঳ 

ঘরর মাফায ঩য অমভ঑ তাোঁ য ওাঙ নথরও এ঳ফ মনয়ভ-ওানুন ম঱রঔমঙরাভ। তঔনওায ওায়দায় অভযা ফ্ল্যাে ফা ফামড় বাড়া ওযতাভ। এওফায 



 
 

অভযা এওো ফরড়া ফ্ল্যাে বাড়া মনআ। ভুচপপয অ঴ভদরও অমভআ “ওাওাফাফু” নাভ মদআ। এবারফ ঳ভস্ত ঩মযফাযর্টরও ঳াচারনা ঴য়। দুআ 

এওচন ভম঴রা ওভীরও঑ অনা ঴ররা স্বাবামফও ঩ামযফামযও অফ঴া঑য়া ঳ৃমষ্টয চনয। ফামড়য ভামরওরও মা ফরা ঴ররা তা ঴রে এআরূ঩, 

ওাওাফাফু চমভদায, ঄রনও োওা ঩য়঳া মনরয় এ঩ায ফাংরায় এর঳রঙন, বাআর঩ারদয মনরয় থারওন। বাআর঩াযা ঳রিয নফরায় পুমতণ  ওযরত নফয 

অয ঳াযা মদন ফামড়রত খুরভায়। ওাযণ যারেআ অভারদয মফমবন্ন নকা঩ন অস্তানায় মকরয় নমাকারমাক ঑ কফঠও ওযা ঴রতা। ঩াোঁ ঘু নকা঩ার 

বাদুড়ীরও ফড়দা ঑ ন঳াভনাথ রাম঴ড়ীরও নভচদা ওযা ঴ররা। অয অমভ মঙরাভ নঙাড় দা.........। ন঳আ নথরও ভুচপপয অ঴ভদ ঩ার্টণ  ঑ 

ফাআরযয নরারওয ওাঙ “ওাওাফাফু” ফরর ঩মযমঘত। তাোঁ য মনচস্ব কফম঱ষ্টয঩ূণণ অঘায-অঘযণ ঑ ফযফ঴ারয঑ ওাওাফাফুয ভতআ তাোঁ রও ভরন ঴রতা। 

এআ নদর঱ ওমভউমনস্ট অরন্নাররনয ঩মথওৃৎরদয ভরধয ঄নযতভ নম ওভরযড ভুচপপয অ঴ভদ এওথা করফণয ঳রঙ্গ নখালণা ওযরত ঩াময ।  
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বর্ত মান ঴মাজে দাাঁ ড়িজে কা঱ত মাকত জ঴র মর্বাদ ঑ র্ার প্রা঴ড়িকর্া 

     মমধা ঵ােরা 

পৃথিবীতে আজ পযযন্ত যেজন ঴মাজোথিক রাষ্ট্রদালযথনতকর জন্঩ ঵তেতে, োর মতযে অনেেম এবং ঴বযতেষ্ঠ ঵ত঱ন কা঱য মাকয ঴ (১৮১৮-

১৮৮৩)। এককিাে কা঱য মাতসয র থিন্তাভাবনা ও দলযনতক ব঱া ঵ে মাকয ঴বাদ। মাকয ঴, মানব঴মাতজর উৎপথি, থবকাল, প্রকৃথে এবং 

ভথব঳েৎ থনতে থবজ্ঞান঴ম্মেভাতব েত্ত্ব প্রকাল কতরথেত঱ন । িা঱য঴ ডারউইন যযমন জীবজগতের থববেয তনর ঴ূত্র আথবষ্কার কতরথেত঱ন, 

যেমথন কা঱য মাকয ঴ আথবষ্কার কতরতেন মানব ইথে঵াত঴র ববজ্ঞাথনক মু঱঴ুত্র঴মূ঵।প্রািীনকা঱ যিতক শুরু কতর আজ একুল লেতকও 

মাকয ত঴র মেবাতদর প্রা঴থিকো অিযনীথে, রাষ্ট্রথিন্তা, যেথি, ঴মাজ পথরবেয ন ও থবকাল ঴঵ ঴ক঱ যেতত্র অেেন্ত উতেখতযাগে; যা 

যকাতনাভাতবই অস্বীকার করা ঴ম্ভব নে। 

  উদৃ্বত্ত মূজ঱ের র্ত্ত্ব, মেণী঴ংগ্রাম ঑ রাষ্ট্র ঴ম্পড়কত র্ র্ত্ত্ব এবং র্ার প্রা঴ড়িকর্া : 

 থিটিতলর থবখোে ক্ল্োথ঴কা঱ অিযনীথেথবদ অোডাম থিি ও যডথভড থরকাতডয ার রাষ্ট্রীে অিযননথেক েতত্ত্বর ওপর থভথি কতর মাকয ঴ োাঁ র 

'Das Capital' গ্রতে দ্রতবের মূ঱ে  থনযযারতি ঴ামাথজক েতমর ভুথমকাতক েুত঱ যতরন। এই থবতে঳তনর মাযেতমই মাকয ত঴র থবখোে 

'উদবৃি মূ঱েেত্ত্ব' আথবষৃ্কে ঵ে,   যা একটি গুরুত্বপূিয যমৌথ঱ক েত্ত্ব ।  পুাঁথজবাদী ঴মাতজ পুাঁথজবাদী মূ঱যন বেথর কতর এবং েথমকতদর 

যলা঳ি কতর োর অনেেম মাযেম ঵ত঱া উদৃ্বত্ত মূ঱ে বা surplus value। মাকয ত঴র মতে, কাাঁ িামা঱, যিপাথে ও েম এর ঴ংথমেতি 

যয দ্রবে  উৎপাথদে ঵ে োর েথমতকর েতমর ফ঴঱। েথমকরা জীবনযারতির জনে েম থবথি কতর থকন্তু ঴ারাথদতনর েতম েথমক যা 

উৎপাদন কতর, য঴ই মূত঱ের মাত্র ঴ামানে একটি অংতলর মজুথর থ঵ত঴তব পাে। ব঱া যযতে পাতর, উৎপাথদে দ্রতবের মূ঱ে যিতক যয যবথল 

পথরমাি মূ঱ে েথমকতক যদওো ঵ে না, োই ঵঱ উদৃ্বি মূ঱ে। এই উদৃ্বি মূ঱েই পুাঁথজপথেতদর মুনাফা উৎ঴। এই উদৃ্বি মূ঱ে আত্ম঴াৎ 

কতর পুাঁথজবাদীরা েথমকতদর যলা঳ি কতর। উদা঵রি থ঵ত঴তব ব঱া যাে— 

       ( যমাট েম ঴মে ঴ৃষ্ট পিেমূ঱ে - যমাট েম ঴মতের মূ঱ে) 

যরা যাক,         যমাট েম ঴মে ঴ৃষ্ট পিেমূ঱ে  = ১০০ টাকা 

          যমাট েম ঴মতের মূ঱ে.    = ৬০ টাকা 

          উদবৃি মূ঱ে.            = ৪০ টাকা 

঴ুেরাং, এই ৪০টাকাই ঵঱  উদবৃি মূ঱ে, যা মথ঱ক একাই যভাগ কতর। 

         মাকয ঴ ব঱তেন, রাষ্ট্র ঵঱ যেথিতলা঳তির যি। োাঁ র মতে, থবপ্লতবর মাযেতম এক঴মে ঴বয঵ারা যেথি (঴ংখোগথরষ্ঠ ঴ম্পথি঵ীন 

যেিী) পুাঁথজবাদী রাষ্ট্র (঴ংখো঱ঘুতদর যলা঳তির ঵াথেোর)-যক ধ্বং঴ কতর ঴বয঵ারা যেথির একনােকত্ব প্রথেষ্ঠা করতব, যযখাতন রাষ্ট্র 

যলা঳তির ঵াথেোর থ঵঴াতব কাজ করতব না। যেথন঵ীন, যলা঳ি঵ীন, ঴ামেবাদী ঴মাজ প্রথেথষ্ঠে ঵তব। এই ঴মাজ ঵তব উন্নেের। এই 

঴মাতজর মু঱নীথে ঵঱ প্রজর্েজক র্ার ঴ামর্থতে অনুযােী কাে করজব এবং প্রজোেন অনুযােী ম াগ করজব (From each 

according to his capacity, to each according to his need)। 

          'Communist Manifesto‟ -যে কা঱য মাকয ঴ ব঱তেন যয, আজ পযযন্ত যে ঴মাজ যদখা যগতে োাঁ তদর ঴ক঱ ইথে঵া঴ 

঵঱ যেথি঴ংগ্রাতমর ইথে঵া঴। মাকয ত঴র যেিী঴ংগ্রাম েতত্ত্বর মূ঱ কিা ঵঱ যয, আজ পযযন্ত পৃথিবীতে যে ঴মাজ যদখা যগতে (দা঴ 

঴মাজ, ঴ামন্ত ঴মাজ, পুাঁথজবাদী ঴মাজ, আথদ ঴ামেবাদী ঴মাজ বাতদ) োর প্রতেেকটি মাথ঱ক এবং েথমক — এই দুই পরস্পরথবতরাযী 

যেথির অথিত্ব যদখা যাে। এই দুটি যেথির মতযে পুাঁথজবাদী ঴মাজবেবিার দ্বন্দ্ব েীিের ঵ে। েথমক বা ঴বয঵ারা যেথি পুাঁথজবাদী ঴মাজ 



বেবস্থা ধ্বংত঴র জনে অিযননথেক, রাজননথেক ও আদলযগে ঴ংগ্রাম ি঱তে িাতক। যল঳ পযযন্ত যেিী ঵ীন, মলা঳ণ঵ীন, ঴ামেবাদী 
঴মাে প্রথেথষ্ঠে ঵ে। 

 দ্বন্দমূ঱ক বস্তুবাদ, ঐড়র্঵াড়঴ক বস্তুবাদ ঑ ঴মাে ঩ড়রবর্ত জনর কারণ :কা঱ মাকয ত঴র দ্বন্দমূ঱ক বস্তুবাজদর মূ঱ কিা ঵ত঱া এই 

জগে বস্তুমে। জগতের প্রথেটি বস্তু পরস্পর পরস্পতরর ওপর থনভয রলী঱ এবং এই বস্তুজগৎ  অনড় বা অি঱ নে, ো ঴বযদা পথরবেয নলী঱। 

প্রথেটি বস্তু ও ঘটনার মতযে পরস্পরথবতরাযী যময থবদেমান িাতক, য঴গুত঱া ঵঱ বাদ (Thesis), প্রথেবাদ (Antithesis), এবং ঴ম্বাদ 

(Synthesis)। মাকয ত঴র মতে, উৎপাদন লথি এবং উৎপাদন ঴ম্পতকয র পথরবেয তনর জনেই ঴মাজ এবং রাষ্ট্রীে কাঠাতমা পথরবথেয ে 

঵ে। যযমন, ঩ুাঁ ড়েবাদী ঴মাজে ঩ুাঁ ড়ে঩ড়র্ মাড়঱ক ঑ েড়মক মেণীর মজধে অন্তদ্বত ন্দই ঴মাে ঩ড়রবর্ত জনর মূ঱ কারণ । 

                                                                                                                                                                                                                                                                                                                                                                                                                                                            
ইথে঵াত঴র থদতক োকাত঱ আমরা জাথন মাকয ত঴র দ্বারা উদু্বদ্ধ ঵তে য঱থনতনর যনেৃতত্ব রুল থবপ্লব ঵ে। যম঵নেী জনো ঴মাজোথিক রাষ্ট্র 

গঠন কতর। পরবেীতে  থদ্বেীে থবশ্ব যুতদ্ধর পর পূবয ইউতরাপ ঴঵ থবতশ্বর থবথভন্ন যদতল থবপ্লতবর মাযেতম ঴মাজোথিক রাষ্ট্র প্রথেথষ্ঠে঵ে। 
১৯৪৯  ঴াত঱ মাওতজডং এর যনেৃতত্ব িীন যদতল ববপ্লথবক ঴মাজেি প্রথেথষ্ঠে ঵ে ।              

 

বেয মান ঴মাতজর থদতক োথকতে যদখত঱ এবং যবলথকেু ঘটনা থবতে঳ি করত঱ মাকয ত঴র মেবাতদর প্রা঴থিকো স্পষ্টেই যিাতখ পতর। 

২০০৮ এর পর মাথকয ন যুিরাষ্ট্র, ইউতরাপ ঴঵ যদতলর থবথভন্ন প্রাতন্ত য঴ই ঴মে অিযননথেক ঴ংকতটর ফত঱, বামপ্ন্েী মেবাদ থবিার ঱াভ 

কতর । উতেখতযাগে উদা঵রি, মাথকয ন যুিরাতষ্ট্রর Bernie Sanders, যুিরাতজের Jeremy Corbyn, ফ্রাতন্পর Jean-Luc 

Mélenchon অিবা গ্রীত঴র Syriza পাটিয র উত্থান। যকাথভড ঴মেকা঱ীন ভারেবত঳যর থদতক োকাত঱ অিযননথেক ঴ংকটপূিয 

পথরথস্থথে বুঝতে অ঴ুথবযা ঵েনা। শুযুমাত্র ভারেব঳য নে,পৃথিবীর থবথভন্ন প্রাতন্তর অনে যয ঴মি যদল, যারা যকব঱ পুাঁথজবাদতকই যুথিযুি 

ও প্রতোগ঴াতপে বত঱ প্রমাি করতে যিতেতে, য঴ই ঴মি যদতলই যবকারতত্বর ঘটনা বহুকা঱ যতর বেয মান, ও ো িমলই বৃথদ্ধ পাতে। 

মাকয ঴ োাঁ র 'Das Capital' গ্রতে থ঱তখথেত঱ন — পুাঁথজবাদী অিযনীথে যকব঱ একটি থবতল঳ যেিীর ঵াতে ঴ম্পতদর থবিার ঘটাে। এর 

অ঴াযারি বিযনা থদতে থগতে, "Oxfam Report" আমাজদর কাজে এই র্র্থে রু্জ঱ ধজর ময, ড়বজের ঴বজেজে ধনী ১%-এর 
঵াজর্ ঴ম্পজদর ৮২% রজেজে। ঴ুেরাং, প্রযুথিগে অতটাতমলন এবং মূ঱যতনর আথযপতেের ঴াতি ঴াতি কাতজর ঴রবরা঵ যীতর যীতর 

কমতে িাতক। য঴ই কারতি, ভারেব঳য, ইউতরাপ ঴঵ পৃথিবীর থবথভন্ন প্রাতন্তর যদলগুথ঱ যয িরম মন্দা ও বোপক যবকারতত্বর মুতখামুথখ 

঵তে, ো যকাতনারকম অবাক ঵ওোর থব঳ে নে । 

 

আবার মতন রাখতে ঵তব মাকয ঴ মাতন মুিথিন্তা। কা঱য মাকয ত঴র জতন্঩র ২০০ বের পতরও যয ভাতব োাঁ তক থনতে থবশ্ব জুতড় পত্রপথত্রকাে 

য঱খাত঱থখ ঵তে, ো যদতখ যবাঝা যাতে, ভারতের কথমউথনস্ট পাটিয গুথ঱র লথি কমতে কমতে আজ এক যলািনীে অবস্থাে যপৌাঁেত঱ও 

কা঱য মাকয ত঴র ভাবনার প্রা঴থিকো থকন্তু যিতকই যগতে । ২০১৭ ঴াত঱ ঱ন্ডন যিতক প্রকাথলে „দে থডত঱মা঴ অব য঱থনন‟ গ্রতে য঱খক 

োথরক আথ঱ যদথখতেতেন, য঱থনন থনতজও মৃেুের আতগ যল঳ দু‟বের োাঁ র ভু঱ভ্রাথন্ত থনতে খুব ভাবথেত঱ন। োাঁ র মতন প্রশ্ন থে঱, ঴িা঴ 

থক ঴ঠিক রিতকৌল঱? ঴াম্রাজেবাদী যুদ্ধতক ঴মিযন থক উথিে থে঱? দ঱ োড়া থক রাজনীথে ঵ে? ১৯১৭-ে জারতদর ঵েো কতর েমো 

দখ঱ ঠিক? আবার যরাজা ঱ুতসমবাগয যিতক ট্রটথি যয ভাতব ব঱তলথভক কাযযক঱াতপর থবতরাথযো কতরন নাথক স্টোথ঱ন পো ঠিক? দুই 

জামযাথনর থম঱তনর পতরও যদখুন য঴ যদতল মাকয ঴ থনতে কে আত঱ািনা। থবংল লোব্দী যিতক আত঱ািনা শুরু ঵তেতে থনও য঱ফট 

লব্দবন্ধ থনতে। ইউতরাপ, মূ঱ে ফ্রাতন্প আত঱ািনা শুরু ঵তেতে থিটিকো঱ থিওথর থনতে! মাকয ঴তক আজতকর থদতনর যপ্রথেতে নেুন কতর 

আথবষ্কার করতে িাই! গথেলী঱োই যো ঴েে | য঴ যো মাকয ত঴রই কিা! দুতলা বের পর য঴টাই ঵তব মাকয ত঴র প্রথে য঴রা েদ্ধাঘযে| 
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 Political Science by K.K.Ghai 
 রাষ্ট্রথবজ্ঞাতনর রূপতরখা  : থনমাই প্রামাথনক 

*** 
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