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Kumartuli : A potter’s
colony

Soumi Mukherjee, Semester 6



Anamitra Sarkar
Soumi Mukherjee, Semester 6


History:

» Kumartuli lies in the heart of older part the Kolkata ( North Kolkata). In Bengali kumar means potter and
tuli means Locality.The place plays an important role during the Durga Puja festival which is widely
celebrated in West Bengal and other parts of India.

» The initiation of idol-making at Kumartuli follows a certain lore which is even popular amidst the artisans
as well as the retailers who specialise in selling ornaments of pith (referred to in Bengali as shola), zari or
golden and silver threads or beaten silver and embellishments and sequins.

» Alore ascribes the significance of the development of the kumbhar community in present region.
According to the lore, the first kumbhar was brought over to the region from Krisnanagar (Nadia district in
Bengal) by Raja Nabakrishna Deb to build a Durga idol to commemorate the worship of the deity in honour
of the victory of the British at the Battle of Plassey against the Muslim power of Siraj-ud-Daullah in 1757.
Eventually, inspired by the example, several other rich families of the region started giving similar orders
to the kumbhar to build clay idols for their respective families.

» As gradually the demand started increasing, the kumbhar found it a daunting task to travel to and from
Krisnanagar to build the idols and requested for a place of residence along with the artisans and oth er
artists to assist in the process of idol making. Thus, as the wishes of the kumbhars were granted, Kumartuli
came into existence as a centre for clay art in kolkata.




ldol Making process:

The craftsmen:

>

The process of idol making is tedious, demanding a multitude of skilled and
unskilled activities . Workers are assigned specific jobs. For example, some
workers only draw the eyes on the face of the deity, in a process called
chokkudann (offering eyes).

The wages of the labourers can range from Rs 500 to Rs 10,000 depending on
the work and the working hours of the labourer. Since the work is mostly
seasonal, wages also depend to an extent on the work schedule.

During peak months, labourers engage in extra hours of work and their wages
are increased slightly .The increase in wage ranges from Rs 50 to Rs 200 per
day, depending on the work.

Traditionally, only men engaged in the craft of idol making. Many craftsmen
still believe that women should stay at home and only indirectly assist their
male counterparts by cooking for them during their work hours.

In this male-dominated craft, a few pioneering women have also made their
mark. China Pal, Namita Pal, Shibani Pal, and Shipra Ghodui have shattered
gender barriers, leaving their indelible imprint on the art form.



Types of ldols:

» Several types of Durga idols are created in Kumortuli, but the two main categories
are ek chala and do chala (with more than one background) which developed much
later and out of necessity.

» Apart from the backgrounds, there are other distinct differences among the idols.
The ‘Art Bangla Durga’, a combination of features from traditional and modern
Durga idols, is five to 14 feet tall and decorated with zari or solapith.

» Modern Durgaidols are the least expensive. There are also the ‘Dobasi Bangla’
type (decorated with zari or sola), the ‘Khas Bangla’ type (five to eight feet tall
and decorated entirely with sola) and ‘Ajanta Ellora Durga’ (made entirely of

clay).

Ek chala Durga Protima:




The stages of Idol Making:

» The idol making process can be categorised broadly into three stages. The first
stage is making the kathamo (bamboo and wooden frame) for the idol.

» Before the sculpting begins, the kathamo is worshipped and a few rituals are
performed by those who take the idols back to their pandals. Once the kathamo
iIs complete, it is tied with straw to give it a rough shape of the idol.

» The kumors apply mud to the Straw framework of the idol.The mud is a mixture
of clay and water.

» Two types of mud are used - entel mati (Sticky clay) and bele mati (crisp clay).

» When the body of the idol is ready, the face, palms and fingers, which are
separately made, are put together.The face is made with bele mati and rubbed
with paper to give it a polished finish. The idols are then coloured and
decorated.




Two stages of idol making:

Making the face of an idol:




Challenges:

>

Kumartuli’s journey has not been without challenges. The work conditions are
far from ideal, with limited access to modern tools and technology.

Despite the undeniable artistic brilliance, financial stability remains an
elusive dream for many Kumartuli artisans. Irregular incomes and seasonal
demands for their creations make it challenging to secure a consistent
livelihood. They often live on the edge of financial insecurity.

Rapid urbanisation and the changing landscape of Kolkata have encroached
upon the traditional workspace of these artisans.

As high-rises and commercial complexes rise around them, they face the very
real threat of displacement from the spaces they’ve occupied for generations.

They are largely self-reliant and bear the brunt of life’s hardships on their
own.
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| ; K.Z-[LIGI-IAT” ORIGINATED FROM
GODDESS KALI WHO RESIDES IN TI-IE TEMPLE AND TI-IE

1"- ﬂ"b’" % o ﬁ.-h' fﬂ"‘. _I'..; ;i '-'.l .n 'h— .ﬂd o LT T}" IE _'.1' ._-_;'j";

GI-IAT{RIVER BANK} WI-IERE 'i'I-IE TEMPLE IS LOCATED ‘.
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THE FO"U \ DING MEMBERS OF THE'"f KALIGHAT

* TEMBLE, - - = [ -

THE TEMpP
WAS FOUND BY ON::IE

PIOUS SAINT CHORANGEA
GIRI, WHO DISCOVERED
AN IMPRESSION KALD'S
FACE. IN AROUND 1570
PADMABATI DEVI, THE
MOTHER OFROY
KSMIKHANTA
IézliIOUDHURY FAMILY

HAD A




After the death of Goddess Sati,
Lord Shiva became angry and
began to perform the Tandava, a
divine dance of destruction. To
pacify them, Lord Vishnu
intervened and cut the body of
Goddess Sati with his Sudarshan
Chakra into 51 pieces, which then
fell at various places on eart

creating 51 Shakti peeth. '
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KALIGHAT AS ONE OF THE 5”'1” SHAKTI PEETHS

IN HINDUISM

THE CORPASE
OF SATIWHICH
FELL IN VARIOUS .

“PLACES OF
_INDIAN. -

KALIGHAT'PRESENTS
* SUBCONTINENT 5

THE SITE WHERE THE

TOES OF THE RIGHT
FOOT OF SATIETELL. -




THE IDOL OF THE KALIGHAT MANDIR WAS

CRAFTED BY TWO SAINTS - ATMARAM GIRI
AND BARHMANANDA GIRI




K.Z-[LIGI-IAT PAINTINGS THE
ENCHANTING ARTISTRY OF THE
PATUAS




WHO WERE THE PATUAS?

The kalighat paintings refer to the class of
paintings and drawings on hand-made or

machine made paper produced by a group
of PATUAS.

@



THE HISTORY OF
PATUAS

BY THE EARLY 19™ CENTURY
THE KALIGHAT TEMPLE WAS A
POPULAR DESTINATION FOR
LOCAL PEOPLE, PILGRIMS AND
CERTAIN FOREIGN VISITORS AS
WELL. WITH THE RISE OF
POPULARITY AND FAME OF
GODDESS KALI,MANY OF THE
ARTISANS AND CRAFTSMAN
FLOCKED TO KALIGHAT AREA
TO ACAPITTALISE THE NEW
MARKET BY SELLING CHEAP
RELIGIOUS SOUVENIERS TO,‘

THE VISITORS.









The Pato Ipu ntings of Kalighot

Themes of Kalighat __
Paintings I[" = =

The themes in Kalighat
paintings had wide
variety. From the
pantheon of Hindu
Gods and Goddess to
the religious and
contemporary social
events —nothing left
behind as the theme of
Kalighat paintings.
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1873, THE TARAKESHWAR
MURDER CASE.




Today the practice of Kalighat paintings still continues in
the villages of Bengal where the rich traditions are
proudly being carried out by the patuas



GREEK ORTHODOX CHURCH:—
ONE OF THE LAST RELICS OF THE

GREEK LEGACY IN KOLKATA o
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THE VICTORY OF THE RUSSIANS IN THE TURKO-
AFGHAN WAR LED MANY GREEKS TO MOVE TOWARDS
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TEIE CEURCE WAS OPERATIONAIL

FIROMI AUGUST 6,118l



T en,



The stone plaque on the right is
found on the lower portion of the
wall on the back of the church
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