H.L. MALCHOW

Frankenstein’s Monster and Images of Race
in Nineteenth-Century Britain

The Black stripp'd, and appeared of o giant-like strength,
Large in bone, large in muscle and with arms s eruel length. !

Il i now commonly sccepted that the Gothic literary genre of the lae
dlghteenth and early nineteenth centuries represents, if remotely and
nconsciously, the central tensions of an age af social liberation and palitical
fevoludon. The themes of URjIEst persecution and imprisonment which are
eniral to works like Manthew Lewis’s The Mamk, Charles Mavurin’s Medvoch
of Eugene Sueb The Wandering Jew, together with the dilemmas af identiry
ficing the liberated which permeate William Godwin’s Caleh Billiams or
Mary Shelley's Frankenstein, obviously resonate with the events of an age
that, a8 Chris Baldick has finely observed, wimessed humanity seizing
Pesponsibility “for re-creating the world, for violendy reshaping its natur)
snvironment and its inherited social wnd political forms, for remaking
lwelf™ 2 Criticism in this vein has, however, focused almoss exclusively on
domestic themes—the “demonizing” of the proferariat in an era of industrial
and political revolution, or the sclf-exploration and “nascent feminism™ of

which meshes with the Marxise and the feminist location of
the social and psychological cantext of the times.
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JOYCE CAROL OATES

Frankenstein’s Fallen Angel

“Am | 1o he thought the only criminal, when all human kind snned
against me"
—FRANKENSTEIN'S DEMON

Quit: apart from its enduring celebrity, and its proliferation in
sumberless extraliterary forms, Mary Shelleys Frankemstein; on, The Modern
Promeibens is a remarkable work, A novel suf gemerds, if o novel avall, it i 2
amigque blending of Gothic, fabulist, allegorical, and philosophical materials
Though certainly one of the most calealated and witled of fantasies, being in
large part a kind of gloss upon or rejoinder vo John Mileon's Paradise Laost,
Frankenstein is fusled by the kind of grotesque, faindy absurd, and wildly
Inventive images thar spring direct from the wnconscious: the cight-foot
creature designed 1o be “beautiful,” who mms out almost indescritiably
vepulsive (yellow-skinned, shriveled of countenance, with straight black lips
and near-colorless eyes); the cherished cowsin-bride who is beantful bur, in
the mind’s dreaming, yields horrors (“As T imprinted the firsz kiss on her lips,
they became livid with the hue of death; her features appeared w change, and
I thought that 1 held the corpse of my dead mother in my arms; a shroud
enveloped her form, and 1 saw the grave-worens crawling in the folds™); the
mad dream of the Arctic as a coontry of "eternal light™ that will prove, of
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