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' ploration —and the spectre of dical French work in what be-
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er a long, costly European war, these were years of recession,
Frankenstein and Radical Sciencet eial unrest, and much frantic comment, in moods ranging between

ptragecus and outraged, in media that included popular papers calli
jemselves black, red and yellow. From early Iall'ﬁiw ]:msgt:-m:rntmml“F
including the leading cultural journal, the Anglican and Tory
terly Review, published articles calling for press censorship, espe-
ally of radical materials intended for a popular readership.® From
18 the Chuarterly several times called for the revival of the long-
, 3 t.'hargtufhll.lph:lmugnn‘tﬂlmmm writings* In 1819 #
From professionals, that is. Since 1823, the year when the novel’y h first time directed this call against 3 serious book on evolution
title, characters and plot first became public property, the general pubs ce — with which, as | shall show, Frankenstein itself is directly
lic has seemed remarkably little divided about what the action signifies aplicated ) .
A Californian researcher recently employed to find out what the public The 1818 Frankenstein, which had dmulm nourishinent, energy, im-
thinks of scientists was able to summarise his findings wordlessly, with' itance from lectures and journals, had lived by the media, and afier
a quick sketch of Frankenstein's Monster. Readers, filmgoers, people ‘ ¥
who are neither, take the very word Frankenstein to convey an awful ming some of “:‘ kinds of science represented in Frankenstein en-

mg: don't i tve i reatio i
TE seurp Colfy puagition in the C n-game, o dag ore knowing. It is not so much because of what Mary Shelley thought,

get too clever with technology.
v, ti: i 5 b . because of what readers thought, that Frankensten became a sub-
et this ix by no means what knowledgeable first readers in 1818 jutially dif iy iy . 1 bt eticiied tn o

were likely 1o think, or on the evidence of early press comment did e

think All three serious teviews in 1818 mention that the novel is top: il ] - :
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ok i :uﬁ::ut:: 8 Gonsioon 4f ,fl”e‘l‘:lﬁ'::';y pf::t';"n‘:‘u: B edition of 1833, which Mary Shelley not anly changed buk, iy 8

b t the I k of all fw Preface, interpreted — a the story of o human endeavour to mock

sat cicnc. s omnaly, tnight, bt cuteat catic ity gl stapendous mechanisn of the Crestor of the warl” That i no
A ths Tl eetis i L0 G P i impression easily left by the novel in its 1818 form. But in 1831

EPTIE0 10, YO UM PUC 18 e by lecturms, newapapn + ary Shelley added long passages in which her main narrator, Frank-

adceuiie thols, sheve ol e et R in, exptesses religious remorse for making a ereature, and it is on
The idea Mary Shelley famously hit upon in & house rented by By - pungex of reflection and analysis that the ﬂﬂj}lﬂilﬂlt modem

beside the shores of Lake Geneva between 16 and 20 June 1816 almad is encouraged o dwell. O current understanding of Franken-

certainly does draw on a scientific dispute, conducted in lectures afton iy . :
swards published s books, the fisst of which was the mibject of an srtisll B is disproportionately impressed by passages introduced in what

in the Edinburgh Review the previous year The novel which grew from
this anecdotal beginning introduces a range of scientific news, reportell
as such, particulardy in the Quarterly Review, in the years 1816-18
topics such s electricity and magnetism, vivisection and Pola

Mary Shelley's Frankenstein is famously reinterpretable. It can be a late
version of the Faust myth, or an early version of the modem myth of
the mad scientist; the id on the rampage, the proletariat running amok,
or what happens when a man tries to have a baby without a woman,!
Mary Shelley invites speculation, and in the last generation has bean
rewarded with a great deal of it.
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