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About the Author (William Golding)  

➢ Born in Cornwall on 19th September 1911. 

➢ He attended Marlborough Grammar School, then went to Oxford with the intention of 

reading science but eventually graduated in English in 1933. 

➢  He became a teacher. 

➢ In 1939 he married Ann Brookfield and a year later volunteered for the Royal Navy in 

which he served until 1945. 

➢ He had witnessed the two World Wars, the First World War as a child while in WWII, 

he participated in action. He took part in the D-Day landings in Normandy and rose to 

the rank of the lieutenant.  

➢ After the War ended, he returned back to teaching taking up a job at Bishop 

Wordsworth’s School, Salisbury and after his superannuation he became a full time 

author. 

➢ Lord of the Flies (1954) in his first published novel and it was made into a film in 

1963. 

➢ His other notable publications include The Inheritors (1955), Pincher Martin (1956), 

The Brass Butterfly (1958), Free Fall (1959), The Spire (1964), The Hot Gates 

(1965), The Pyramid (1967), The Scorpion God (1971), Darkness Visible (1979), 

Rites of Passage (1980), A Moving Target (1982) and The Paper Man (1984). 

➢ He won the James Tait Black Memorial Prize and The Booker McConnell Prize in 

1980 and won the Nobel Prize for Literature in 1983. 

➢ He died on 19th June, 1993 at the age of 81 years.   

Possible Sources of the novel 

Although the adventure-island-story tradition can be traced back to a host of novels like R.L. 

Stevenson’s Treasure Island, Arthur Ransome’s Swallows and Amazons, Daniel Defoe’s 

Robinson Crusoe, yet the most notable influence had been R.M. Ballantyne’s The Coral 

Islands (1858). Even the names of the characters Ralph and Jack have been taken from the 

novel while Peterkin, the third boy in The Coral Islands emerges as two boys, Peter and 

Simon, in Lord of the Flies.  

A Comparative Study between The Coral Islands and Lord of the Flies. 



➢ Both novels begin with a wreck with survivors cast onto a tropical island 

➢ Both the islands have everything necessary to sustain human life where survivors can 

show their resourcefulness by creating a small community from scratch, free from 

constrains of the adult world. 

➢  Ballantyne’s boys are older, confident and more positive than Golding’s boys. 

Ballantyne’s boys are clean, upstanding British boys, who work cooperatively and 

loyally to uphold the best colonial traditions. They never forget that they are 

representatives of a nation with the greatest empire on earth and they virtually make 

their island into an imperial outpost. They live in Eden-like surroundings where they 

ingeniously exploit every natural resource, triumphantly explore the nearby islands 

and establish a society that is fully civilised and upholding the values of middle class 

Victorian England.  

➢ However, in spite of all their decency, Ballantyne’s boys fail to convince as real life 

characters as they lack dimensions and remain mere emblematic or type characters. In 

affirming progress, imperialism, self-reliance, the Creator, the goodness of nature and 

of human nature, the book may have been considered as realist fiction by the 

Victorians but for the modern reader, the novel is a gallimaufry of high adventure, 

natural history and didactic moralising with some occasional humour.  

➢ Even though evil is present in The Coral Islands, yet it is exclusively identified with 

savagery and black skin. Evil invades the idyllic world of the island but significantly 

it comes from outside. However, miraculously, a missionary turns up and in no time 

the savages are all converted giving up their ‘natural depravity’ and becoming devout 

Christians.  

➢ Contrasted to Ballantyne’s The Coral Islands, Golding’s Lord of the Flies is a parody 

and satire of the idyllic world of Ballantyne. Golding’s boys have nothing in common 

with the idealised boys of Ballantyne. Unlike Ballantyne’s boys, Golding’s boys fail 

to co-operate, lack practical sense, are afflicted with diseases and tormented with the 

nightmare and fear of a beast. Physically and morally, they degenerate, becoming 

corrupt in their habits and concepts, until at last they turn into murderous savages.  

A Detailed Critical Analysis of the Novel. 

Golding’s main theme in the novel is therefore the portrayal of mankind’s diseased and fallen 

nature which further expands into themes like fear and power. Keeping in mind, the 

drastically different worlds projected by Ballantyne in The Coral Islands and Golding in Lord 



of the Flies, it would be significant to examine the historical contexts in which both the 

novels were written. R.M. Ballantyne wrote in 1858, in a world that was becoming 

increasingly dominated by European technology, culture and religion. Britain in particular 

controlled a vast empire, and the British confidently believed they had a God-given right to 

extend to the rest of the world the material benefits of a progress for which they took much of 

the credit. The future appeared to hold out the hope of a still greater prosperity and unlimited 

progress. But a century later when Golding wrote his fable, such optimistic Victorian hopes 

had been very thoroughly discredited. Industrial depression, the breaking up of the British 

colonial Empire, the decline of religion and the two World Wars, ending in the horrors of the 

concentration camps and the dropping of atom bombs on Hiroshima and Nagasaki, destroyed 

all faith in ‘progress’ for Golding and many of his generation. His island fable may thus be 

seen as expressing the disillusioned pessimism of the 1950s.  

Set against the backdrop of global war, the book serves as a caution against the specific 

consequences of nuclear armament, as well as a broader examination of human nature and the 

destabilizing presence of man in the natural world. In telling its story through the experience 

of young boys isolated from the rest of civilization, and making few references to the world 

outside the confines of the island, the novel creates a sense of inevitability and universality to 

the specific tale of a small group battling nature and each other. By making the two main 

characters emblematic of two approaches to society, Golding creates a conflict that seems to 

lead inexorably to the destruction of one of the characters, but is instead resolved by the 

surprise introduction of the outside, ‘adult’ reality. In this way the preceding events act as 

allegory for the more consequential, and far more dangerous, actions of man beyond the 

island.  

 In Lord of the Flies, Golding is therefore clearly preoccupied with the idea of exploring the 

fundamental human nature and this apparent from the way in which he portrays the 

slackening hold of civilization on the boys and their consequent atavistic regression. By 

reversing mankind’s evolution and abbreviating time, he strips his boys to their essential 

nature, which is shown to be one of murderous savagery. In doing so, Golding is not simply 

inverting Ballantyne’s idealisation, but the whole Romantic tradition of ‘the noble savage’. 

According to this tradition which stems from the French philosopher, Jean Jacques Rousseau, 

man’s basic nature is good, but it has been corrupted by civilization and perverted by 

society’s political, religious, educational and legal institutions from its pristine innocence and 

goodness. The belief is akin to the numerous utopian myths that tell of a golden world set in 



the past—Atlantis or Arcadia or Eden itself. At an opposite extreme to this utopianism 

affirming man’s essential goodness, is the belief that man is by nature essentially sinful. One 

powerful assertion of this within Christian tradition is the doctrine of Original Sin, associated 

with Saint Augustine (345-30 AD). This holds the belief that human nature is so 

fundamentally evil that it can be redeemed only through divine grace and never through 

man’s own unaided efforts. It is a profoundly pessimistic belief and is the one that Golding 

apparently accepts.        

The book opens in the immediate aftermath of the plane crash that lands the boys on the 

island, so the novel’s inciting incident happens offstage. The reader first meets Ralph, who is 

introduced as graceful and physically appealing, and Piggy, who is presented as Ralph’s 

physical opposite. The boys discover a conch and use it to summon the rest of the survivors 

of the crash, introducing us to Jack, who appears confident and is already leading a group of 

boys. The boys vote for Ralph to be the group’s chief, despite the fact that “the most obvious 

leader was Jack,” partly because Ralph possesses the conch. Jack reluctantly accepts Ralph’s 

leadership, and the two bind in exploring the island together. Jack asserts himself after the 

humiliation of losing the vote for chief by slamming his knife into a tree and declaring that he 

will be a hunter, establishing the boys’ primary roles: Ralph will be in charge of 

communication and working to get them rescued, while Jack will be responsible for hunting 

for meat. Which of these two roles is more important will be the source of escalating conflict 

between the two for the remainder of the book. 

The rising action of the novel takes place over the following chapters, as each boy on the 

island establishes his role in the order of the newly formed society, and Jack and Ralph find 

themselves increasingly at odds over what the group’s priorities should be and where they 

should expend energy. Ralph insists that a signal fire must be maintained constantly in case 

any ships pass the island, and believes the best use of resources is in collaborative work to 

watch the fire, build shelters, and gather fruit. Jack discovers a passionate enjoyment of 

hunting, and allows the signal fire to go out while killing a pig, leading to a clash with Ralph, 

who has seen a ship pass while the fire was out. The younger boys on the island express their 

growing fear about a beast they believe comes out at night to menace them. In a scene the 

reader sees but none of the boys witnesses, a paratrooper crashes onto the top of the 

mountain, and the boys subsequently mistake his form for the beast, increasing their fears and 



making them vulnerable to Jack’s equation of killing pigs with vanquishing their fears, as 

their chants change from “kill the pig” to “kill the beast.” 

After the boys kill Simon in a frenzy of fear and violent excitement, the rift between Jack and 

Ralph reaches a crisis point, and the climax of the book occurs when Jack and his tribe steal 

Piggy’s glasses, then kill Piggy when he comes to get them back. When Jack’s tribe steals the 

glasses, Ralph and Piggy think they are coming for the conch, but at this point the conch has 

lost most of its symbolic power, and Jack understands the glasses, which are necessary to 

start a fire, are the real item of value. This devaluing of the conch suggests that the agreed-

upon symbols of democracy and due process no longer apply, and the fragile civilization the 

boys have forged is imploding. The next day, Piggy and Ralph go to retrieve Piggy’s glasses 

and a member of Jack’s tribe releases a large boulder, smashing the conch and killing Piggy. 

The democracy is demolished, and Jack’s despotic monarchy is cemented. Realizing his life 

is in imminent danger, Ralph flees Jack and his tribe, who have become bloodthirsty and 

increasingly sadistic under his violent influence. 

Up to this point the boys have maintained a fragile balance, with Jack’s willingness to enact 

violence offset by Ralph’s control of the means of lighting the fire and the symbolic power 

conferred by the conch. Once this balance is destroyed, and Jack controls both the means of 

sustaining the fire and keeping the boys obedient to his rule, Ralph is rendered powerless. 

Unlike Ralph, who expects the boys to be intrinsically motivated to work together, Jack is 

willing to exert external influence on boys who disobey him, and leads by force, rather than 

persuasion. Motivated by a fear of Jack’s violence as well as a mob mentality, the boys 

pursue Ralph across the island, even though he poses no actual threat. Even the twins Sam 

and Eric, initially sympathetic to Ralph, give themselves over to Jack after he tortures them to 

reveal Ralph’s hiding place. The boys set a fire to flush Ralph out of the jungle, which signals 

a passing ship. The ship’s officer comes on shore, reintroducing civilization, and the boys 

realize the horrors they have endured and perpetuated. The book ends with the island 

destroyed, and the boys rescued but scarred by their glimpses into “the darkness of man’s 

heart.”  

The novel works on the principle of exposing the inherent evil in its characters gradually and 

through ironic repetitions of behaviour. Jack turns into an arbitrarily cruel tribal chief who 

orders Ralph’s death at the hands of his choir boys, who have themselves turned into 

merciless savages; Roger becomes a torturer, driven by sadistic lust; the innocence of make-



believe and fun and games degenerate into savagery and murderous assault on Simon. Such 

incidents represent the characters’ instincts and the fulfilment of their most basic and 

therefore most authentic selves. Nor it can be argued that at least some characters escape the 

‘essential illness’ of human evil. If it is truly essential, then it must exist in every human 

being, and it is in fact shown to afflict every boy in the novel. This is not to deny that Ralph, 

Piggy and Simon are capable of good intentions and actions. Clearly they are; but deep within 

them all is an evil that they share with Jack and Roger. This is evident in their desire to 

squeeze and hurt each other in the game where Robert acts as the pig and the boys fight to get 

close and get a handful of the vulnerable flesh. Apart from that all the boys, in varying 

degrees, fear the Beast, just as all of them, Piggy included, become part of ‘a single 

organism’ and destroy Simon in a murderous frenzy. That is the outlet of their own bestiality. 

The only character never shown to be involved in Evil is Simon, whose most reprehensible 

act is to join Ralph and Jack in destructively heaving a rock into the roof of the jungle in 

chapter 1.  But ironically it is through the least blameable and most saintly of the characters 

that the revelation of mankind’s corrupt and degenerate nature is exposed. Simon’s actions 

are portrayed as consistently unselfish: he cares for the littluns, builds huts, tries to save 

Piggy from Jack’s anger, crosses the island at dusk to help Piggy and the littluns, encourages 

Ralph in his leadership and finally forces himself to climb the mountain to uncover the truth 

about the beast, only to be brutally murdered by those whom he seeks to liberate from fear by 

the truth he has painfully discovered. Simon alone has the sheer moral courage necessary to 

face and comprehend what it is that causes the degeneration of the boys into squalor, 

savagery and bestiality. Through Simon, Golding highlights the fact that everything that is 

outside us which we call evil, is in reality neutral and is invested with evil only because man 

himself projects on it an evil that originates in himself, and is common to all mankind.  

A Chapter-wise Commentary 

The opening chapter of Lord of the Flies establishes the novel as a political allegory. As a 

whole, the novel explores the need for political organization and dramatizes the clash in 

human nature between instinctual and learned behaviour. In Chapter One, Golding depicts the 

deserted island as a place where the abandoned boys have a choice between returning to a 

pre-civilized state of humanity and re-imposing social order upon the group. Thus, the 

situation tests a Hobbesian hypothesis by throwing the children almost fully into a state of 

nature. The first chapter of the novel confirms that the boys have no society, no rules, and no 



concerns beyond personal survival. All they have is a set of histories. The narrative thrust of 

the novel traces how the boys develop their own miniature society and the difficulties that 

inevitably arise from this development. Chapter One foreshadows these events by depicting 

the boys as alternately frightened, ignorant, and exhilarated in the face of their newfound 

freedom. 

Accordingly, Chapter One immediately establishes the tension between the impulse towards 

savagery and the need for civilization that exists within the human spirit. Freed from adult 

authority and the mores of society, Ralph plays in the beach naked, a practice that at the time 

of Golding's writing was commonly associated with pre-industrial cultures believed to be 

"uncivilized" or "savage." Yet if Ralph's nudity is an uncivilized practice, it is also a 

reference to another popular conception of pre-civilized life, that of the Garden of Eden. 

Ralph does not panic over the children's abandonment on the island, but he approaches it as a 

paradise in which he can play happily. The reader, aware of the outcome of the Biblical Eden, 

should treat the boys' "paradise" with similar scepticism. Like Eden, the island paradise will 

collapse; the questions are how and why. 

Characterization emphasizes the tension Golding establishes between anarchy and political 

organization. The first sign of disturbance on the seemingly tranquil island is the appearance 

of Jack and his choir. Golding describes Jack and his compatriots as militaristic and 

aggressive, with Jack's bold manner and the choir marching in step. They are the first 

concrete example of civilization on the island, with a decidedly negative feel. Jack seems a 

physical manifestation of evil; with his dark cloak and wild red hair, his appearance is 

ominous, even Satanic. Accordingly, Jack is militaristic and authoritarian. He gives orders to 

his choir as if they were troops, allowing room for neither discussion nor dissent. 

Significantly, the role that he first chooses for his choir is that of hunters-he selects that task 

which is most violent and most related to military values. Yet, as his inability to kill the pig 

demonstrates, Jack is not yet accustomed to violence. Golding indicates that Jack must 

prepare himself to commit a violent act, for he is still constrained by his own youthful 

cowardice or by societal rules that oppose violent behaviour. While his authoritarian attitude 

indicates a predisposition to violence, Jack must shed the lessons of society and conscience 

before he can kill. 

In both temperament and physical appearance, Ralph is the antithesis of Jack. Golding 

idealizes Ralph from the beginning, lavishing praise on his physical beauty. In the island sun 



he immediately achieves a golden hue, a physical manifestation of his winning charisma. 

Ralph's value is not intellectual; importantly, he behaves somewhat childishly in his first 

encounter with Piggy. Still, Golding suggests that Ralph has a gravity and maturity beyond 

his years. He is a natural leader, a quality that the other boys immediately recognize when 

they vote him leader. The vote for chief establishes a conflict between the different values 

espoused by Jack and Ralph. Jack assumes that he should assume the role automatically, 

while Ralph, who is reluctant to accept leadership, achieves it by vote. Ralph therefore comes 

to represent a democratic ethos. 

In contrast to the violent Jack and charismatic Ralph, Piggy is immediately established as the 

intellectual of the group. Although he is physically inept, clumsy, and asthmatic, he has a 

rational mind and the best grasp of their situation. It is his knowledge of the conch shell that 

allows Ralph to summon the rest of the boys together and he who shows the most concern for 

some sort of established order in meetings and in day-to-day life. He has a particular interest 

in names, immediately asking Ralph for his and wishing that Ralph would reciprocate the 

question, as well as insisting that a list of names be taken when the boys assemble. This 

emphasis on naming is one of the first indications of the imposition of an ordered society on 

the island (it also recalls the naming of the animals in Genesis). For Piggy, names not only 

facilitate organization and communication but also mark one's position within a social 

hierarchy. It is significant that Piggy is forced by the others to keep his despised nickname 

from home, which re-inscribes his inferior social status from the Home Counties in the new 

dynamic of the island. We may also note that Piggy's name symbolically connects him to the 

pigs on the island, which in subsequent chapters become the targets of many of the boys' 

unrestrained violent impulses. As the boys turn their rage against the pigs, Golding 

foreshadows Piggy's own murder at the close of the novel. 

The reinforcement of Piggy's nickname, which clearly humiliates him, also indicates that the 

boys have imported to the island the cruelty of human social life. Ralph's mockery of Piggy is 

the first instance of inequality on the island, and it foreshadows the gross inequities and 

injustices to come. We may also note here Piggy's background. Unlike Ralph and Jack, Piggy 

is a child from a working-class background. His immediate ostracizing on the island suggests 

another way in which the social hierarchies of the boys' home lives are reproduced in island 

life. Golding suggests that Piggy's marginalization is due not only to his unfortunate 



appearance and poor health but also because he is of a lower class status than the other boys, 

who have brought with them to the island the class prejudices of the Home Counties. 

It is also significant here that Golding emphasizes the establishment of property and subtly 

critiques the concept of ownership by discovery. Ralph gains status from his possession of 

the conch shell, which gives him the authority to speak when the boys come together. Also, 

when he surveys the island from the summit of the mountain he states that it "belongs" to 

them, almost as an act of colonization or conquering. The invocation of colonial rhetoric 

suggests the struggles to come over ownership of the key resources on the island (such as the 

conch and Piggy's glasses) and over the power to rule one another. 

The novel's first chapter establishes another theme that recurs throughout the novel: the 

corruption of innocence. Golding emphasizes the childish nature of the boys from the outset 

of the narrative, and he suggests that many of the struggles that mark their time on the island 

have less to do with either the natural brutality of the human spirit or the corruption of 

political society than with the boys' young age and incapacity for responsibility. Ralph's first 

reaction to the abandonment is to play in the water, and Jack's impulse to "kill" falls flat when 

he is confronted with an opportunity to do so. The chatter of the younger boys-who fear a 

"beastie" and a "snake thing," as well as Piggy's constant mention of his "auntie" at home 

who gave him candy, are narrative details that underscore the boys' youth and their essential 

innocence. As the brutality and violence among the boys increase in later chapters, Golding 

suggests that childhood is a neutral, formative state in which children can either be guided 

towards morality or corrupted by savagery when they are unguided by conscience or society.  

In the novel's second chapter, Golding uses the progress of the boys on the island as a 

metaphor for early human development. The boys' first achievement on the island is to build 

a fire, which like the conch shell brings the entire group of boys together in awe and wonder. 

According to Piggy, the next step should be for the boys to build some sort of shelter, again a 

mirror of the historical development of early human society. The "government" established 

by Ralph also develops during this chapter. Golding uses these developments to signal that 

the island is becoming a society with rules that mirror Western democratic culture. The conch 

shell, which authorizes its holder to speak and is available to all, is a particular symbol of the 

ideal of democratic freedom and equality. But, since Ralph decides who gets possession of 

the conch, the freedoms of the island are decided by authority. Though Ralph is a benevolent 

leader, the implication here is that democracy still depends on its leaders for justice. 



Also like a democratic system, the makeshift government on the island sparks debate and 

dissent. Jack and Piggy have differing perspectives on what particular end Ralph's rules will 

serve. Ralph takes a rational perspective based on ideas of justice: the rules will allow the 

boys to live fairly with one another, a belief that fits well with his democratic sensibility. Jack 

relishes the idea of rules as a means for control and for punishment, a reflection of his 

dictatorial ethos and tendency toward violence. Piggy, as the most intelligent of the three 

central characters, views the rules as useful tools for survival. He views all aspects of the 

boys' behaviour on the island in terms of whether they will contribute to their eventual 

rescue. 

Golding continues to present Ralph as a calming, authoritative presence among the boys. 

When fear sets in among some of the younger boys, only Ralph has the presence to restore 

order and hope. Despite Piggy's clear thinking and appraisal of their situation, his contentious 

manner and rude dismissal of the younger boys unfortunately causes his ideas to be 

dismissed. Even more importantly, he is a cynic who can do nothing to comfort the others, 

instead instilling in them a sense of fatalism. Piggy, whose pessimism and sadness make him 

a likely martyr, is established in this chapter as a prophet whose words are not heeded until it 

is too late. Golding uses Piggy's advice as foreshadowing: failure to heed Piggy, however 

absurd he may sound, leads to dire consequences. Chapter Two contains the first example of 

Piggy's prophecy: after the trip to the mountain, one of the boys seems to be missing. The 

implication is that if the others had heeded Piggy's advice and allowed him to keep track of 

the number of boys and their names, there would be no confusion over whether one is 

missing. 

Despite the boys' dislike for Piggy, they appear to recognize that he is an important presence 

on the island. His glasses enable them to start a fire on the mountain. In particular, Piggy is 

useful for Jack, who remains more interested in hunting and causing pain and disorder than in 

contributing or constructing anything of use. It is significant that the development he is most 

supportive of is building a fire, which is by nature destructive even though it can be used for 

good. In this chapter, Golding also establishes Jack as a boy who tends to dominate. Jack's 

statement about the English being the "best at everything" also suggests his nationalistic 

impulses. Jack adheres to the colonial English position that depended on the perceived 

superiority of the British to justify the colonization and forced development of other peoples, 

foreshadowing his brutal behaviour in subsequent chapters. His statement that they are "not 



savages" will, by the end of the novel, appear deeply ironic as Jack and his tribe devolve into 

unthinkable depths of brutality and self-destruction. 

The boys' childishness is again highlighted as the boys face the challenge of meeting their 

basic needs for survival. The immediate dangers that the boys face are few, for on the island 

there is fruit, plus the pigs, to eat, yet as children they are overcome with irrational and 

diffuse terror. Golding suggests that their own sense of fear is the greatest danger to these 

boys. It is fear over a snake that causes the younger boys to panic and to exaggerate the 

dangers on the island, causing disorder and commotion. Both Jack and Piggy contribute to 

this sense of dread. Jack does so through his aggressive stance, which contains the implicit 

notion that they are in danger and must defend themselves from some unknown force. Piggy 

does so through his constant fatalism. It is here that Ralph best demonstrates his superiority 

for leadership, displaying the most calm of any of the characters and encouraging the others 

to be confident in their rescue. Ralph is established here not only as a political leader but also 

as a parental figure whose job is to reassure the scared boys and protect them from their own 

fears and doubts. 

Also in Chapter Two, Golding introduces more symbols that will recur throughout the novel 

and which highlight important developments in the dramatic action. The fire that the boys 

build signifies the group's hope for their rescue and return to the Home Counties. A powerful 

symbol of human civilization, the fire is a marker of the imposition of human industry on 

wild, untamed nature; the boys' inability to maintain the fire indicates the waning possibility 

of both rescue and maintaining civilized order on the island. We may also note the 

introduction in this chapter of the "beastie," or as it is later known, the "beast." The idea of 

the beast is first mentioned by one of the younger boys though it is dismissed by most of the 

older children. As Ralph reassures them, he sees a glimmer of doubt in many of their 

expressions, an observation that mirrors the group's eventual acceptance of the beast as a 

legitimate if improbable reality. The beast becomes an important motif that establishes the 

power and danger of group-think among the boys. 

The main focus of the third chapter is the developing conflict between Ralph and Jack. The 

two engage in a verbal argument that indicates that each character is clinging dogmatically to 

his own perspective. What is more, they represent opposing ideologies. While Ralph is 

dedicated to building shelters for the group, Jack is determined to become a successful hunter 

and establish himself as a lone hero among the group. Ralph's orientation is towards the 



group, while Jack is concerned with his own glory, which hinges again on militaristic values. 

Jack seeks to dominate and conquer nature through hunting and killing pigs, a goal that 

foreshadows the intensification of his violent impulses throughout the novel and further 

identifies him as a symbol for totalitarian, as opposed to democratic, political organization. 

The chapter's beginning follows Jack on a solitary hunt through the forest, which underscores 

Jack's importance to the novel and explains his preoccupation with hunting. For Jack, hunting 

is not an instinctive talent but a skill that he continues to develop as the story unfolds. His 

motives for hunting are disturbing. He hunts not for the ostensible purpose of gaining food to 

eat but for his personal enjoyment. Golding indicates that there is something tremendously 

dangerous in Jack's obsession; his expression is one of "madness" when he speaks about his 

desire to kill. At this point in the story Jack is not sufficiently prepared to kill, but he is 

approaching the point at which he can inflict mortal violence upon another, whether a pig or a 

person. Ralph cannily realizes this trait when he reminds Jack that the most important thing 

that the boys must do is to build a shelter. He implicitly tells Jack that his obsession with 

hunting does not help the boys' chances of survival. 

Golding also elaborates on Ralph's character, which is presented as sympathetic, rational, and 

focused on the group's welfare. Still, he is not a perfect leader. He expresses regret and 

frustration that he cannot control the behaviour of the other boys. The major burden that 

Ralph faces is that he must deal with young children unprepared to care for themselves or 

fulfil responsibility. As he explains, Ralph cannot simply give them orders and expect them 

to be completed, as Jack automatically assumes he can. Ralph alerts the reader to one of the 

major obstacles that the boys must overcome: they must behave beyond their years in order to 

survive and flourish long enough to be saved. 

We may also note in Chapter Three the changes in the characters' appearances and in the 

language they use. There is a significant gap of time between this chapter and the last, and the 

boys have grown farther from the conventions and values of the Home Counties. Jack hunts 

in the forest half-naked, and many of the boys wear "tattered shorts" or have bare feet, details 

that indicate that they have abandoned the ways of home in favor of comfort and ease. 

Moreover, the younger boys, referred to as "little ones" in the previous chapters, are now 

called "littluns," and Sam and Eric the twins, have become "Samneric," a compound that 

suggests that, in the eyes of the group, the two characters are considered one. In the absence 

of external authority, the boys have developed their own dress code and are beginning to 



establish their own language. It is becoming an independent culture. Golding reinforces the 

latter detail by reproducing the boys' own invented words-"littluns" and "Samneric"-in his 

own third-person prose. The implication is that the boys' civilization is less a mirror of their 

upbringing than it is a reflection of the unique concerns and dynamics of life on the island. 

Chapter Three provides the reader with more insight into Simon's character. Simon was 

introduced in Chapter One but is not important until he interrupts Ralph's and Jack's 

argument. Described as barefoot, long-haired, and alternately "queer" and "funny," Simon is 

revealed as socially outcast from the other boys. Yet, unlike Piggy, Simon seems content with 

his difference and even cultivates it. When he, Ralph, and Jack decide to go look at the signal 

fire, Simon abruptly abandons the mission without word in order to wander off into the forest 

with a sense of "purpose." Ignoring the usual rules of social interaction, which would require 

him to tell the others of his plans out of politeness, Simon distinguishes himself as ruled not 

by society but by an intense and even spiritual inner force. His long hair and bare feet connect 

him not only to nature but to the stereotypical wandering prophet or even Jesus Christ, a link 

that the novel will enforce further with his murder. 

Simon's experience in the jungle, which we read in detail, emphasizes his spiritual and 

peaceful character. The open space that he settles into in the jungle is an indication that, for 

Simon, the island is indeed Edenic. Unlike Ralph, who seeks to protect the group from 

nature, and Jack, who seeks to conquer and control it, Simon views the natural landscape as a 

place of beauty and tranquillity. His excursion shows that he is the one character having an 

affinity with the natural world. There are strong religious overtones in Golding's description 

of the area that Simon finds. With its candle-buds, serene stillness, and leafy walls, it recalls a 

place of worship. 

While the dialogue in Chapter Three highlights the ideological contrast between Jack and 

Ralph, on a structural level, Golding also forces Jack and Simon into comparison. The 

chapter begins and concludes in the forest, linking both characters to the area (in contrast to 

Ralph, who is associated with the beach and mountain areas that he has marked with symbols 

of civilization-the fire and shelters). Jack and Simon are both anti-civilizing characters, 

attracted to the wild, untamed environment of nature, which they prefer to experience in 

solitude and silence. Nevertheless, their experiences of the forest are markedly distinct. While 

Jack disturbs and disrupts his surroundings, causing both birds and pigs to flee, Simon feels 

in complete harmony with the natural world. He submerges himself in the rhythms of the 

forest not to disturb it, but to appreciate its unique sounds, scents, and images. Jack and 



Simon thus represent two different human approaches to the natural world: the desire to 

subjugate nature and the desire to coexist in harmony with it. Within this schema, Ralph and 

Piggy represent a third position, that which seeks to retreat from but make use of nature with 

a distant but tangible respect. 

Golding begins the fourth chapter by describing a sense of order among the boys on the 

island, and he concludes it by describing the order's disintegration. Even the smallest boys 

appear to have accepted their fate on the island, and they have developed strategies, such as 

the building of sand castles, to minimize and contain their anguish. The key to the initial 

tranquillity on the island is the maintenance of customs from the society in which the boys 

were raised. Yet, as the chapter's opening passages imply, these customs are threatened by the 

natural forces at work on the island. The regular schedule of work, play time, and meal time 

is impossible in the volatile tropical atmosphere. That the boys do not know whether the 

movement of the mid-afternoon sea is real or a "mirage" indicates how ill-adjusted to the 

island they still are. 

We begin to focus on the boys'-particularly Jack's-transgression of the ordered rules of their 

invented society. Golding highlights how life on the island has begun to mirror human 

society, with the boys organizing themselves into cliques according to age and placing these 

cliques in a social hierarchy. The littluns have their own routines and separate themselves 

from the older boys. The intricate sandcastles the littluns build on the shore represent their 

continued respect for-even idealization of-human civilization, and their continuing presence 

at Ralph's meetings signals the littluns' investment in ordered island life, even though they do 

not contribute directly to the group's survival. Golding employs the littluns as symbols for the 

weak members of society that a successful democracy strives to protect. 

The episode with Roger and Maurice kicking down the sandcastles thus signals the 

disintegration of ordered life on the island, and it foreshadows the end of Ralph's democratic 

plans. The sandcastles are a miniature civilization on the shore. By destroying the 

sandcastles, Roger and Maurice not only express an abusive power over the younger boys but 

indicate their increasing disrespect for civilized order and human institutions. Still, Golding 

suggests, they have not yet devolved into complete savagery. Maurice, remembering his 

mother's discipline, feels guilty about kicking sand into Percival's eye, and Roger refrains 

from throwing a stone at Henry. The implication is that the influences of human society are 

difficult to erase from the human psyche; they remain internalized even in the absence of 



rules, and conscience retains its hold. Whatever lessons the boys' past had instilled in them 

prove critical to maintaining some semblance of peace on the island. Despite the stirrings of 

anarchy, the boys obey notions of appropriate behaviour without any real external authority 

to determine what they can and cannot do. It is only when the boys completely transgress 

these civilized norms that they suffer. 

Jack is the first to seriously overstep the boundaries of civilized society. His attempts to 

become a successful hunter are in effect attempts to succumb entirely to his animalistic 

nature. His painted face, reminiscent of some less developed societies, supposedly makes him 

indistinguishable from the animals of the forest. When Jack finally does kill a pig, as he has 

intended to do since the beginning of the novel, he fulfils a violent blood-lust that, until then, 

had remained frustrated. The other hunters share this quality; when they dance and sing about 

killing the pig, they show that they have succumbed to the thrill of violence. They relish the 

slaughter, an enjoyment that transcends pride and signifies pure lust. As they cheer on the 

means by which they mutilate the pig, their painted skin, chanting, and frenzy suggest they 

have developed their own sub-society, one based on rituals and an almost spiritual worship of 

blood, violence, and slaughter. 

Maurice's impression of the pig during the dance calls attention to the increasingly indistinct 

line between violence against animals on the island and violence among the boys. 

Significantly, this chapter contains the first instance of explicit aggression between two boys. 

Jack, now accustomed to harming others with his recent kill, punches Piggy, who, as Golding 

reminds us, remains an outsider. The chapter further sets up Piggy as a martyr. He has the 

most grounded concerns of all the boys, and he offers the reasonable proposal that they 

construct a sundial, but he is also loathed by the others. Only Ralph, the most mature and 

grounded of the characters, sympathizes with Piggy and agrees with him that Jack made an 

egregious error by letting the fire go out. Piggy stands apart from the other boys, for he 

retains the goal of living in an increasingly civilized society. His hair does not even seem to 

grow, helping him retain the appearance of a normal English schoolboy while the others grow 

more dishevelled and unkempt. 

Jack also clashes with Ralph in this chapter, and the tension between their perspectives 

furthers the novel's concern with the two opposing political ideologies the boys represent, 

namely, totalitarianism and democracy. Ralph, whose overarching concern is the 

maintenance of the signal fire, is dedicated to the welfare of the entire group. He uses his 



power for the good of all. Jack, however, is concerned with becoming a successful hunter, 

less for the good it will bring to the other boys than for the thrill of the hunt and the increased 

social status he will have on the island. He seeks power because it will allow him to gratify 

his impulses and abuse others without punishment. The two boys' treatment of the littluns-

Ralph is assuring, while Jack mocks and yells at them-demonstrates their different 

approaches to power. 

The concurrent sighting of the ship and killing of the pig contribute to the disintegration of 

the relative calm on the island. These two events represent the different strands of human 

behaviour inherent on the island. The ship is a reminder of the civilized society to which the 

boys belong, renewing the possibility that they may eventually escape the island. The killing 

of the pig is an example of their descent from civilized behaviour into animalistic activity. 

This makes clear the dichotomy dividing Ralph and Piggy from Jack and the hunters. The 

former have a greater concern for returning to society while the latter enjoy their freedom 

from civilization (a group that, again, imposes its own totalitarian order under Jack). This 

conflict between the two forces at work among the boys on the island will guide much of the 

following conflict in the novel. 

In the fifth chapter, the weight of leadership becomes oppressive for Ralph as the story 

continues; he is dutiful and dedicated, but his attempts to instil order and calm among the 

boys are decreasingly successful. Golding develops Ralph's particular concerns and 

insecurities in this chapter. By showing him brooding over his perceived failures, Golding 

highlights Ralph's essentially responsible, adult nature. Ralph's concern about his appearance, 

and particularly his grown-out hair, indicate his natural inclination towards the conventions 

of civilization. Although Ralph demonstrates a more than sufficient intellect, he also worries 

that he lacks Piggy's genius. His one consolation is that he realizes that his abilities as a 

thinker allow him to recognize the same in Piggy, again a rational observation that draws the 

reader's attention to his potential as a leader. The implication is that deviations from Ralph's 

plans will be illogical, ill-informed, and dangerous. 

Ralph still has a strong sense of self-doubt. He is not immune to fear, which he admits to the 

boys, and he even feels it necessary to ask Piggy whether there might actually be a ghost on 

the island. Thus, Golding presents Ralph as a reluctant leader. His elected position of chief 

has been thrust upon him, and he assumes it only because he is the most natural and qualified 

leader. He has no real ambition or drive, such as the rapacious energy that motivates Jack, but 



he knows that the boys will be best provided for under his care. It is Ralph who is most 

concerned with the rules of order on the island. He accurately tells the boys that without the 

rules, the boys have nothing. Ralph's rules keep the boys tethered to some semblance of 

society, but without these rules there will be disastrous consequences. 

Piggy remains the only fully rational character during the assembly and afterward. Piggy is 

the only boy who categorically dismisses the idea of a beast on the island, and he even 

reassures the generally unwavering Ralph on this point. It is Piggy who realizes that the boys' 

fear is the only danger that they truly face so long as they have enough food to survive, and 

even this fear proves no actual threat to them. Still, the outcast Piggy once again is ignored in 

favour of lurid tales of beasts and ghosts; although he is consistently correct in his judgments, 

Piggy is continually ignored. He raises the important question of whether the boys wish to act 

like humans, savages, or animals. Once again, Ralph and Piggy exemplify civilized human 

order, while Jack represents a brutal anarchy that may devolve into animal behaviour. 

The conflict between Jack and Ralph, with Piggy as his ally, reaches a breaking point in this 

chapter. Although Jack initially dismisses the idea of a beast on the island, he comes to accept 

the idea when they conceive of the beast as an enemy that his hunters may kill. Jack 

continues to be an aggressive and destructive force. He again physically threatens Piggy, 

foreshadowing the eventual violent conflict between the two boys, and he even manipulates 

the young boys' fear of monsters and ghosts. During the assembly Jack fully abandons the 

rules and codes of society. He promotes anarchy among the boys, leading them on a 

disorganized hunt for an imaginary beast. While Ralph is appointed leader for his calm 

demeanour and rationality, Jack gains his authority from irrationality and instinctual fear, 

manipulating the boys into thinking that there may be a dangerous creature that they should 

hunt. This behaviour is dangerous; Ralph concludes that a focus on hunting will prevent them 

from ever leaving the island and seal their fate as no more than animals. 

The assembly highlights how fear ferments and spreads in a group. The littluns begin with a 

concrete example of a frightening incident that is easily explained and is understandable, but 

the idea of something more sinister on the island provokes mass hysteria. The terrors that the 

boys imagine become progressively more abstract and threatening. Percival uses concrete 

facts about squids to arrive at an illogical conclusion that a squid may emerge from the sea to 

harm them. This then provokes the unfounded rumours that there may be supernatural beings, 

ghosts, on the island. 



Monsters, violent squid, and ghosts: all three creatures represent different instantiations of the 

"beast" or "beastie" that has been the subject of the boys' mounting fear. As the title suggests, 

the beast is of crucial importance to this chapter and will figure largely in the tragic events to 

come. On a symbolic level, the beast has several meanings. First, it invokes the devil, the 

Satan of Judeo-Christian mythology, which foreshadows the "lord of the flies" object that 

will become the mascot of Jack's tribe later. The fear of the beast among the boys may 

symbolize their fear of evil from an external, supernatural source. Second, it symbolizes the 

unknown, amoral, dark forces of nature, which remain beyond the boys' control. Finally, the 

beast may allude to the Freudian concept of the Id, the instinctual, primordial drive that is 

present in the human psyche and which, unfettered by social mores, tends towards savagery 

and destruction. In this framework, the boys' fear of the beast is a displacement of a fear of 

themselves, of their capacity for violence and evil which is unleashed in the absence of adult 

authority and ordered social life. 

With the anarchy incited by Jack and the panic among the littluns, only the illusion of 

civilization is left on the island. Percival's tearful repetition of his home address is a stark 

reminder that the boys no longer reside in civilized culture and that the Home Counties 

remain little more than a pleasant memory. As Ralph, Piggy, and Simon muse on adulthood, 

we recall that adult society should be sufficiently rational and organized to solve the 

problems that the children face on the island, though we wonder how well a similar group of 

adults would do. 

The landing of the dead pilot in chapter six on the mountain is a pivotal event in the novel. 

The pilot represents an actual manifestation of the beast whose existence the boys had feared 

but never confirmed. None of the boys is immune to the implications of the dead pilot's 

presence on the island. Even Piggy, faced with some evidence that a beast actually exists, 

begins considering measures the boys should take to protect themselves. In contrast to the 

"beast from water" of the previous chapter (alternately figured as a monster, squid, and 

ghost), the beast from air is a concrete object toward which the boys can direct their fear. 

Significantly, however, the beast from air proves no threat to the boys. The dead body is 

nothing more than a harmless object left to be interpreted in vastly different ways by the 

various boys. 

Given his increasingly violent behaviour, intensified further by his successful slaughter of a 

forest pig, Jack unsurprisingly interprets the appearance of the beast from air as a cause for 



war. The possibility of a dangerous presence on the island is a key to Jack's gaining authority 

over the other boys, for he affirms their fear and gives them a focus for their violence and 

anger. Jack thus continues his authoritarian behaviour with a strong emphasis on 

demagoguery. Jack requires a concrete enemy in order to assume dictatorial authority, and he 

finds one in the dead pilot despite its obvious inability to harm them. This foreshadows later 

developments in which Jack will focus his vitriol against other possible enemies. Like many 

tyrants, Jack assumes power by directing public fear towards scapegoats, in this case, the 

body of the dead pilot. 

Chapter Six also confirms the increasing tension between Jack and Ralph, whose opposing 

ideas of social organization resurface. While he despises Piggy, Jack's most threatening 

enemy is Ralph, who insists on rules and self-discipline over wild adventures and hunting. 

Ralph remains focused on the clear objective of keeping the fire burning to alert possible 

passing ships, while Jack is committed to only those pursuits that allow him to behave in a 

destructive manner. Previously, Jack was committed to the rules of order that would allow 

him to punish others; in this chapter, however, Golding presents Jack as accepting anarchy 

when it serves his purposes. His assertion that the boys no longer need the conch shell in 

meetings signifies Jack's explicit rejection of the democratic rules established in the boys' 

first meeting. Jack emerges in Chapter Six as driven less by totalitarian or anarchist ideology 

than by self-interest, although the anarchy makes room for a new order led totally by Jack. 

Jack's increasing credibility among the group isolates Ralph from the other boys, who find 

Jack's focus on the games of hunting and building forts more appealing than Ralph's 

commitment to keeping the fire burning and remaining safe. Throughout the chapter, Golding 

develops this rift between the more mature Ralph and the other boys. Ralph finds he must 

ally himself with the intellectual Piggy and the introspective Simon. As the other boys narrow 

their focus to pure self-interest, with a limited focus on survival (killing the beast) and a 

greater goal of satisfying their boyish desires (playing as hunters), the three boys represent 

the three facets of distinctly human thought. Ralph, who strives to balance priorities 

successfully, represents practical reason and democratic ethics. Piggy the problem-solver 

represents pure intellect. Simon, in contrast, is a spiritual thinker who demonstrates the ability 

to transcend individual interests in order to achieve not just peace but harmony with others 

and with the natural environment. 



Significantly, Golding begins Chapter Six with a description of an aerial battle that, unlike 

most of the narrative, is not filtered through one of the boys' perspectives. The reader learns 

of the events of the battle while the boys remain sleeping and unaware. This special 

knowledge calls our attention to the dramatic irony here, the gap between reality and the 

boys' interpretation of that reality. The group's hysterical reaction to the "beast from air," 

which the reader knows is a dead parachutist, underscores how distorted, irrational, and fear-

driven the boys' reasoning is. Rather than leaving readers with the boys' perspective, which 

would require readers to figure out the reality of the situation on their own, Golding briefly 

gives the reader an objective viewpoint in order to help readers perceive the danger of the 

children's mounting irrationality. 

Moreover, the chapter's opening description of the aerial battle highlights one of the novel's 

missions, that is, as a political allegory rooted in the Cold War. The war described here is 

fictional and accords with no real historical events; nevertheless, the rhetoric Golding uses in 

this section evokes the conflict of the Cold War. The battle is between England and "the 

Reds," and an atom bomb-the main weapon at issue in the arms race-is responsible for 

evacuating the children from the Home Counties. Golding plays on the fears of Cold War 

America and Great Britain to reinforce his cautionary tale about the superiority of democracy. 

That the war again threatens the boys, through the misinterpreted figure of the dead 

parachutist, also draws the reader's attention to the fact that the children are primarily victims 

of war. From this perspective, the tragic events to follow are consequences of a global crisis 

rooted as much in war as in human nature. 

Again in Chapter Six, Golding uses religious symbolism to express the underlying themes of 

the novel. The dead parachutist appears to the boys as a supernatural creature; Golding 

enforces the twins' interpretation by describing the dead body with mystical imagery and 

language. The body appears to lift and drop its own head, and the flapping parachute opens 

and closes in the wind. Samneric describe it as a "beast," but Golding's opening description, 

which follows the parachutist as he drifts across the island-as well as the wing-like quality of 

his torn parachute implies that he is more akin to a fallen angel. In Judeo-Christian 

mythology the first fallen angel was Lucifer, who later became Satan, the incarnation of evil. 

The parachutist thus serves as a symbol of, and motivation for, the evil that is now 

manifesting on the island. The Satanic function of the dead body is compounded by the 

violent, tragic action that results from the confusion surrounding its identity. 



In the seventh chapter, Golding further develops the themes he introduced in "Beast From 

Air." The rift between Jack and Ralph becomes more intense as Ralph continues to remind 

Jack of his misguided priorities. The struggle in this chapter between the two characters again 

assumes political overtones, as the two engage in a power struggle for authority over the 

other boys. The concerns of Ralph and Jack were established in previous chapters: the former 

focuses on survival and escape while the latter focuses on hunting and self-gratification. In 

this chapter Golding examines the tactics that each uses to assert his authority. Jack uses his 

bravado to signify his strength and dominance, and he attempts to diminish Ralph in the eyes 

of the other boys by ridiculing him for his supposed cowardice. Ralph, on the other hand, is 

straightforward and direct. He challenges Jack's overblown self-confidence by honestly 

noting that Jack is wrongly motivated by hatred. 

Golding continues to use imagery and symbolism to trace the boys' descent into disorder, 

violence, and amorality. In particular, Golding suggests in this chapter that the line between 

the boys and animals is becoming increasingly blurred. The hunters chant and dance, and one 

of the boys again pretend to be a pig while the other boys pretend to kill him. The parallel 

between boy and pig in the ritual is a powerful dramatization of the implications of the boys' 

giving in to their violent impulses, indicating that the children are no better than animals and 

that, like the pig, they too will be sacrificed to fulfil the brutal desires of Jack and his hunters. 

Characterization in Chapter Seven also foreshadows the tragic events to come. In particular, 

Jack, who is increasingly confident as a hunter and leader, suggests that his violent impulses 

are now directed at the other children as well as at the pigs on the island. Jack's joke that the 

group should kill a littlun in place of a pig demonstrates a blatant disregard for human life 

and explicitly acknowledges that he appreciates violence for its own sake. His joke also 

signals the waning of his conscience as the boys continue to exist in the absence of adult 

society and its rules. Jack, who previously needed to prepare himself to kill a pig, indicates 

that he is now probably capable of killing people without remorse. 

As Ralph faces the challenge of tracking and hunting the beast, physical tasks that are 

unfamiliar to him as the political leader of the boys, he demonstrates the dangerous appeal of 

aggressive and impulsive behaviour such as Jack's. Golding tracks Ralph's brief sympathy 

with Jack's mindset to suggest that even the most civilized humans are susceptible to 

groupthink and the pressures of the Id, which is inclined towards destruction and self-

gratification. The chapter begins with Ralph expressing disgust over his appearance, which 



again indicates his natural disinclination towards savagery. Yet, like Jack, Ralph feels 

exhilarated during the hunt and begins to understand the primal appeal of killing pigs. It is 

Jack's decision to continue the hunt in darkness, which Ralph rightly recognizes as ill-

informed, that finally reminds Ralph of the essential foolishness of Jack's mindset. By 

showing Ralph's character as threatened but not subsumed by Jack's will, Golding suggests 

that the human impulse towards savagery, which is both strong and natural, can nevertheless 

be overcome by reason and intelligence. 

While Golding's characterization of Jack and his hunters intends to caution the reader about 

the destructive impulses that reside inside all humans, it is important to note the historical 

biases at work in this depiction of the boys' hunting rituals. The boys chant and dance around 

in circles, whipping themselves up into a "frenzy" that pushes them to the brink of actual 

murder. They represent or are becoming "savages," which in Golding's time reminded readers 

of the native peoples of the Americas and Africa. This stereotype tended to associate these 

peoples with a very limited and barbaric culture, failing to appreciate the complex culture that 

events such as ritual dances expressed. A more charitable view of Jack's new warrior culture, 

say from an anthropologist's perspective, would not stress the dehumanization of the war-

dance so much as their natural human reaction to the difficult conditions on the island, a 

reaction that after all can produce the meat that the children need. 

Nature is also of crucial significance in this chapter. As the boys move farther from the camp 

into the unexplored recesses of the forest and mountain areas, they contend with the powerful 

forces of the natural world, which is untamed and indifferent to the boys' concerns. The 

emphasis on the indifference of nature in this chapter is significant in several ways. First, it 

suggests the continuing dehumanization of the boys as they remain cut off from the larger 

world and without successful social organization. Their progress from the semi-humanized 

beach, with its shelters and sandcastles, to the wild forest and mountain areas, mirrors their 

descent into complete savagery. The chapter's beginning, in which Ralph compares the ocean 

to an impenetrable wall, also suggests the extent to which nature remains the boys' most 

powerful antagonist. Ralph's pessimistic observations foreshadow the following chapters, in 

which Simon discovers that the "beast" is actually a dead body, whose presence on the island 

can be explained rationally. It was the darkness of the night that prevented the boys from 

recognizing the true nature of the creature of the mountaintop. Throughout the novel, the 

natural world frustrates and threatens the boys' understanding of their situation and their 



relationships with one another. Ralph's sense of defeat in the face of the ocean in this chapter 

thus indicates that he is beginning to register the power of nature and the part it plays in their 

struggle for rescue and self-government. 

The conclusion of the chapter, with the boys' collective misrecognition of the dead 

parachutist as a malevolent beast, highlights the power of human nature to fear the unknown 

and magnify its importance. The boys compare the figure on the mountaintop to a great ape. 

The primate is a common symbol for early man and man's origins as an animal species. The 

boys recognize the ape-like creature as a monster, a moment that underscores the monstrous 

potential of humanity at its most primitive and base. The parachutist, whose arrival on the 

island inaugurates a series of events that lead to complete anarchy and bloodshed, thus links 

together evil, nature, and humanity in a single symbol. The haste with which the boys decide 

the dead body is a "monster" indicates not only the infectiousness of hysterical thinking 

among the boys, but also the extent to which the beast is a projection of their fear of their 

own savagery and violence. 

In the eight chapter, Golding continues to use his main characters as personifications of 

various facets of the human spirit. Piggy remains the lone sceptic among the boys and still 

unsure of the presence of the beast, which continues to be the focus of island life for Jack and 

his hunters. Even Ralph, succumbing to fear and suspicion, now believes that there is a beast 

on the island. Although Ralph is the clear protagonist of the story and the character to whom 

Golding affixes the reader's perspective, he is still susceptible to the childish passions and 

irrationality that are, to varying extents, present in the other children. Ralph's weakness is not 

insignificant. While Ralph may be more mature and rational than Jack and his hunters, given 

the right circumstances he can submit to the same passions as the other boys, a tendency that 

foreshadows the tragic events that unfold in subsequent chapters. 

The political subtext of previous chapters becomes more overt in this chapter as Jack 

explicitly attempts to overthrow Ralph as chief. Although Ralph successfully defends himself 

against Jack's attack by calling the other boys' attention to Jack's short-sightedness and 

cowardice, Jack is resolved that he will take control. Jack's refusal to accept the other boys' 

decision serves as a reminder that Jack is still a child who considers life on the island as a 

game; he assumes the position that, if he cannot set the rules of the game, he refuses to play 

at all. This decision provokes the subsequent events of the chapter, which focus on Jack's 

rejection not only of Ralph's authority but of the entire pseudo-democracy on the island that 



had conferred authority on Ralph. Jack, realizing that he cannot take authority directly away 

from Ralph, appoints himself as the authority and begins his own "tribe." Two "governments" 

thus exist on the island in this chapter. Ralph presides over what resembles a liberal 

democracy, while Jack forms a type of military dictatorship. The two systems remain 

ideologically opposed, an opposition that Golding highlights by placing the camps on 

different sides of the island. The structure of the chapter also evokes the creation of two 

different governments on the island and foreshadows the dominance of Jack's system over 

Ralph's. If there is a belligerent culture nearby, a peaceful culture must militarize in order to 

survive. The chapter begins with Jack rejecting Ralph's conch shell as a symbol of authority 

conferred by democratic consensus, and it ends with the creation of the Lord of the Flies, a 

symbol of the lawlessness and violence that motivates Jack's desire for power. 

Golding also continues to represent Piggy as the sensible and in some respects the most 

essential character for the boys' survival. The abrasive edge that Piggy demonstrated upon 

their arrival now becomes secondary to his practical wisdom, his ability to quickly 

understand and adapt to new situations. Among the major characters, Piggy is the only one 

who does not have predictable emotions. While Jack and Simon descend into their respective 

forms of madness and Ralph remains sensible but increasingly cynical and vulnerable, Piggy 

confounds the reader's expectations by assuming authority over the boys despite his sickly 

appearance and aversion to physical labour. In this chapter, even Ralph defers to Piggy's 

sound judgment and resolve. But any hints of Piggy's heroism in this chapter are undermined 

by the increasing subjugation of the island's pigs to Jack and his hunters. Piggy is linked to 

the pigs by his name; as Jack's group become more focused on and adept at hunting them, 

Piggy's own victimization by the group becomes more likely. In part, the killing of the sow 

foreshadows Piggy's tragic fate. 

As was foreshadowed in the previous chapter, Jack and his hunters continue to devolve into 

savagery in Chapter Eight. They indulge more and more in stereotypical "native" behaviour 

that emphasizes the use of violence and rituals of song and dance. For these boys the actions 

are initially little more than a game; when Jack invites the other boys to join his tribe, he 

explains that the point of this new tribe is solely to have fun. The boys continue to see their 

behaviour as savages as part of an elaborate game, even as the "game" takes on increasingly 

dangerous and violent undertones. The mounting brutality and impulsiveness of Jack's group 

in this chapter foreshadows the events of Chapter Nine, in which the boys' behaviour moves 

from mere pretending at violence to actual murder. 



The scene where Simon confronts the pig's head, which he calls the Lord of the Flies, 

remains the most debated episode among critics of the novel. Many critics have noted that the 

scene resembles the New Testament's telling of Jesus' confrontation with Satan during his 

forty days in the wilderness. Simon, a naturally moral, selfless character, does seem to be a 

Christ-figure who, in his knowledge of the true nature of the beast, is the sole bearer of truth 

at this point in the novel. In this scene with the pig's head, represented as evil, he meets and 

struggles against his antithesis. His eventual sacrifice, again an allusion to the crucifixion of 

Jesus, will mark the triumph of evil over good on the island. 

A close reading of Simon's interaction with the pig's head can yield additional interpretations. 

In ways that complicate the biblical allegory in this scene, Golding also represents the 

Lord of the Flies in this chapter as the symbol of the boys' descent from civilized behaviour 

to inhuman savagery. In this framework, the pig's head serves as a corrective for Simon's 

naive view of nature as a peaceful force. For Simon, the pig's head is a revelation (his final 

one) that alerts him to the fact that while nature is beautiful and fascinating, it is also brutal 

and indifferent. In previous chapters, Golding linked Simon to a vision of nature that was 

abundant, beautiful, and Edenic. The Lord of the Flies represents a different kind of nature, a 

hellish one, not one of paradise. Seen through Simon's perspective, the Lord of the Flies is a 

Hobbesian reminder that human life in the most basic state of nature is in fact nasty, brutish, 

short, and worse. In keeping with Golding's characterization of Simon as spiritual, the pig's 

head has deep religious connotations: the phrase "lord of the flies" is a translation of the 

Hebrew word Ba'alzevuv, or its Greek equivalent Beelzebub. The pig's head is thus a symbol 

of Satan, but, as it reminds Simon, this devil is not an external force. Rather, it is a more 

nefarious evil, one created by, and remaining within, the boys themselves. 

Another interesting facet of Golding's representation of nature in this chapter is evident in the 

pig hunt. Historically, artists and novelists have associated the natural world with women, in 

contrast to the civilized world, which they linked to men. Nature is often gendered in 

literature as female and in this sense a threat to the civilized forces of masculinity. 

Accordingly, Golding represents this pig hunt in gendered terms and with violent sexual 

imagery in that the boys kill a female pig with a spear thrust into her anus, which evokes 

rape. In a novel that has no female human characters appearing in any scene, and in which 

women are barely even mentioned, this sow and what happens to her carries additional 

weight. The brutal murder of the sow represents the boys' attempts to subjugate and impose 

their will on the natural world, coded here as feminine. We may again note the metaphoric 

link between Piggy and the sow, which calls attention to the ways in which Piggy is himself 



coded as "feminine": hairless, softly rounded, and with several stereotypically girlish 

qualities, such as disliking physical labour. In this way, too, the sow's subjugation anticipates 

his own. 

In this particularly significant ninth chapter, Ralph finally loses his leadership over the other 

boys, who succumb to Jack's increasing charisma and the opportunity he gives them to 

indulge their violent and childish interests. Golding underscores the tragedy of this shift in 

power with the violent storm that ravages the island, a storm for which the short-sighted Jack 

was not prepared. Just when Ralph's calm judgment and practicality is most needed, he lacks 

the authority to bring the boys to safety. The storm on the island serves as a reminder of the 

perils they face; while Ralph has built shelters for the boys and is prepared for this situation, 

Jack has focused simply on hunting and entertaining the boys, to their detriment. Golding 

again directs the reader's sympathy towards Ralph, whose concern remains for the good of 

the group. 

Jack's authority over the other boys becomes increasingly disturbing and dangerous in this 

chapter. When Ralph finds Jack, he is painted and garlanded, sitting on a log like an idol. 

This distinctly pagan image is at odds with the ordered society from which Jack came and is 

the final manifestation of his rejection of civilization. We may note again the presence of 

chanting and dancing among the boys in his group and recall that, prior to their arrival on the 

island, Jack and his boys were members of a choir. Traditionally, boys' choirs sang Christian 

religious songs and hymns. Jack and his tribesmen still sing, but they sing chants that 

strongly evoke the animistic religious traditions of native cultures. Their choice of ritual and 

song, coupled with Jack's appearance as an "idol," indicates the boys' complete and final 

rejection of the civilization of the Home Counties. 

In this chapter, Golding also emphasizes Jack's rise to power and foreshadows the brutal 

consequences of his authority. Again, Jack rejects the rules established for the island, telling 

Ralph that the conch yields no authority when Ralph attempts to cite precedent. He signifies 

his power over his tribe with his painted body and garlands, an image that alludes to Joseph 

Conrad's 1902 novella, Heart of Darkness, in which a boat captain, Marlow, accepts an 

assignment to find a defecting government agent, Kurtz, in Africa. In Conrad's story, Marlow 

discovers Kurtz in a remote area of the continent, living with a group of natives who worship 

him as their leader and god. In this chapter of Lord of the Flies, Golding draws a deliberate 

parallel between Jack and Kurtz in order to emphasize the extent of Jack's power over the 



other boys and to call the reader's attention to the severity of the tension between Ralph and 

Jack which, like the tension between Marlow and Kurtz, is strongly ideological (Marlow and 

Ralph representing civilization, and Jack and Kurtz representing savagery). This tension 

eventually leads to violent conflict. 

Note the increasing importance of the beast to the boys in this chapter, and its centrality to 

Jack's usurping of leadership from Ralph. As Ralph and Piggy discover, Jack and his tribe 

have constructed an elaborate mythology around the beast, to whom they now attribute many 

qualities that were not present in earlier descriptions. They believe that the beast is immortal 

and can change shape as it wishes, and they claim that it must be both worshiped and feared. 

Around this mythology Jack has established the rules of his society. His boys are united by 

their belief in the beast and, above this, their belief in Jack as the one person who can protect 

them from the beast. Their ritual dances and chants, as well as Jack's makeup and 

adornments, express their commitment to this mythology, within which the Lord of the Flies 

functions totemically. 

The Lord of the Flies embodies and expresses the mythology of the beast that unites Jack's 

tribe and is significant in many ways. As an offering to the body of the parachutist on the 

mountain, which the boys (excluding Piggy) regard as the beast, it symbolizes Jack's 

acknowledgment of, and deferral to, the evil impulses that reside inside the individual psyche. 

In previous chapters, he had vowed to kill the beast; here, Jack attempts to appease it, to gain 

its favour. As a totem, an artefact that unites Jack's tribe (much like the conch served as a 

totem for Ralph's group), the Lord of the Flies symbolizes the solidification of Jack's group 

around a shared set of values and interests which, as we have noted, are self-interested and 

indulgent. Finally, as a memento of the hunting of the sow, the Lord of the Flies represents 

the imposition of human will over nature, another of Jack's goals for island life. The pig's 

head reminds the boys of the essential opposition between man and nature, an opposition 

Jack views as essentially hostile and one that the boys can win. 

The most important event of the chapter, however, is the murder of Simon by Jack's tribe. 

They are in a trance-like state from their ritual dancing, although this does not excuse them. 

The murder continues the parallel between Simon and Jesus established in the previous 

chapter by depicting the murder as a sacrifice, akin to Christ's murder on the cross. Like 

Jesus, who was the sole bearer of knowledge of God's will, it is Simon who alone possesses 

the truth about the beast. Also like Christ's, Simon's tragedy is governed by the fact that he is 

misunderstood or disbelieved by those around him. For example, the other boys believe 

Simon is crazy, yet he is the only boy to discover the truth about the supposed beast. This 



irony is compounded when Jack's hunters mistake Simon for the beast himself. His murder 

represents the culmination of the violent tendencies prevalent among Jack's band of hunters, 

who finally move from brutality against animals to brutality against each other. The change is 

subtle: they murder Simon out of instinct, descending on him before they realize that he 

proves no danger to them. Nevertheless, this is yet another line that the boys cross on their 

devolution into inhuman savagery and another step toward engaging in complete and 

premeditated violence against one another. Simon's murder reveals the essential brutality of 

the human spirit. On both metaphoric and structural levels, Golding casts Simon as a martyr, 

a figure whose death is instructive at least to the reader. 

The parallels between Simon and Christ continue even after Simon is dead. We may note not 

only the religious subtext of the chapter's final image, but the distinctly pessimistic tone of 

this subtext. The storm simultaneously removes the parachutist's and Simon's bodies from the 

island. Yet, while the parachutist appears to ascend on the winds, Simon is dragged under the 

tide. The parachutist, who represents both the war that caused the events that brought the 

children to the island (he is a soldier) and, in a more general sense, the evil that is present in 

the human psyche (he resembles a fallen angel, a common figure for Satan), is lifted into the 

sky, while Simon, a Christ-like figure, appears to descend beneath the surface of the earth. 

The image, therefore, reverses the traditional story, with Satan rising to the heavens and 

Christ descending to the underworld. The implication is that the ideal order of good and evil 

has been reversed on the island. Evil has triumphed, a suggestion that mirrors Jack's rise to 

power and foreshadows the even more tragic events to come. Still, a vestige of optimism 

remains: Simon's body, as it is carried out to sea, is surrounded by some small glowing fish, 

which function as a kind of living halo. They do not necessarily want to eat the body; perhaps 

they are figuratively honouring it. The implication is that the truth of Simon's message, and 

the injustice of his death, will be recognized in time, as is the case with martyred prophets 

and saints. 

As the chaos surrounding Simon's death calms down, in chapter ten, Golding focuses on the 

horror Piggy and Ralph feel about their involvement in the murder. The two boys attempt to 

justify their role in Simon's death with the ideas that they did not know that it was Simon 

until it was too late, they were not among the inner circle of boys beating him to death, and 

they operated on instinct rather than on malice. Still, the involvement of Piggy and Ralph 

makes clear that even these two, the paragons of rationality and maturity among the children 



on the island, are susceptible to the same forces that motivate Jack and his hunters. Golding 

obscures the once-clear dichotomy between the "good" Ralph and the "evil" Jack, 

demonstrating that the compulsion towards violence and destruction is present inside all 

individuals. The reverse, a "good" Jack, is rarely in evidence. The implication of Ralph's and 

Piggy's brief but tragic participation in the brutal activities of Jack's tribe is that the natural 

state of humanity is neither good nor evil but mixed. Social order and rules, with conscience 

and reason helping out only on occasion, are what constrain and limit the "evil" impulses that 

exist inside us all. 

Indeed, Golding does present one major qualification that distinguishes Ralph and Piggy 

from Jack. Ralph and Piggy still possess a moral sensibility. They realize that their actions 

are wrong and accordingly struggle to find some justification for their parts in the murder. 

They are ashamed of the murder, unlike the other boys, who show no qualms about what they 

have done. Even if Ralph and Piggy present unsuccessful rationalizations, the fact that they 

need to find some reason for their behaviour shows that they have an understanding of moral 

principles and retain an appreciation for them. Golding thus suggests that while evil may be 

present inside all of us, the strength of conscience and reason can positively move one's 

morals, for some more than for others. 

As the new leader of the boys, Jack maintains his authority by capitalizing on the fears and 

suspicions of the others. Even when presented with information that the figure on the 

mountain is not harmful, Jack continues to promote fear of the dreaded beast. Like many 

tyrants, his rules are based on a strict distinction between insiders and outsiders: the insiders 

are his tribe, and the outsiders are their common enemies: the beast and the boys on the island 

who reject Jack's authority. His methods of rule are entirely exclusionary, and they fail to 

provide that first role of government, the security and the safety of the group, even while Jack 

purports to be able to provide protection from the beast and other enemies. The formal 

declaration by the guard that visitors must announce their presence does nothing to improve 

the boys' safety. 

Even as Golding continues to emphasize the successful rise of Jack as a leader, he suggests 

that this rule may be short-lived. The short-sightedness Jack displays as a ruler is clear even 

to Jack himself. Intent on pleasing the boys with games and hunting, he does nothing to 

address more practical concerns. Faced with the dilemma of providing a feast without a fire, 

his solution is to steal from the boys who have maintained a sense of responsibility. Ralph, 



Piggy, Sam and Eric are therefore considerably burdened. Without help from the other boys 

who are content to play as savages, these four must devote all their energy to maintaining the 

signal fire, an almost impossible task. The strain Jack has left the boys with is considerable, 

but this does not matter to Jack if he can only secure the glasses for fire for the feasts. Ralph 

and Piggy muse, for their part, that they may go insane if they are not rescued soon. 

A more immediate danger to Ralph and Piggy comes when Jack and his followers charge the 

camp on the beach. The attack on Ralph and Piggy signals yet another stage in the boys' 

descent from civilized behaviour into pure savagery. The murder of Simon was motivated by 

mass hysteria, instinctual fear, and panic. Here the violence used to gain Piggy's glasses, even 

though it is not fatal, is intentional, an act that anticipates the murder of Piggy in the 

following chapter. Piggy's premeditated murder is also foreshadowed by the description of 

the rock perched near the fortress. Jack and his soldiers have placed the rock so that it may be 

tipped over on another boy. The question remains regarding which boy will suffer this fate. 

As in previous chapters, Golding uses symbolism and imagery to call the reader's attention to 

the novel's tragic arc, which follows the boys as they devolve from civilized, moral human 

beings to animal-like savages, motivated only by self-interest and given over to violent 

impulse. Piggy's glasses, throughout the novel a symbol of intellectual reason and 

pragmatism-they are used to start the signal fire-come into the hands of the irrational and 

brutal Jack. Jack, of course, wants the glasses to start not a signal fire, but a bonfire for a pig 

roast, a decision that reflects his short-sightedness and hedonism. We may also notice that 

Ralph and Piggy are surprised by the theft of the glasses, since they thought Jack's intent was 

to steal the conch shell. Jack's disinterest in the conch, a symbol in the novel for democratic 

authority, reflects his rejection not only of Ralph's authority, but also of the entire system of 

liberal democracy. The conch is useless if one does not believe in its power. Ralph apparently 

still thinks that the conch matters or should matter. The image of Ralph clutching the conch is 

a powerful reminder that he is one of only a few boys who still believe in civilized life on the 

island. 

As the conch shell is divested of meaning and Piggy's glasses fall into the hands of Jack's 

tribe, Ralph and Piggy become desolate and depressed, hopeless that they will ever be 

rescued. Golding emphasizes the despair of Ralph's group to provoke pessimism in the 

reader. That is, when Ralph and Piggy no longer have faith in their rescue, we lose hope for 

them as well. Rather, it appears that the boys' future will forever be on and of the island, 



guided by the demented but flourishing tribal system of Jack and his hunters. The scene on 

Ralph's beach, with its declining and injured population, dwindling fire, and meaningless 

cultural symbols (in particular the conch) stands in sharp contrast to the scene in Jack's forest, 

with its army, enforced borders, and even weaponry (the defence contraption). The 

implication is less that Ralph's civilization has been destroyed than that it has been replaced 

by another, more primitive but more warlike society. As the boys' early days on the island 

mirrored the evolutionary progress of early man, the boys' final days mirror some aspects of 

the development of human civilizations, which clash violently over religious and political 

differences. 

In chapter eleven, as the tension between Ralph and Jack comes to a violent head, Golding 

again establishes the conflict between the two boys as an explicit struggle between savagery 

and civilization. The two continue to clash over previously developed points of conflict: 

Ralph criticizes Jack for his lack of responsibility and his ambivalence toward rules of order 

and justice, and Jack continues to blame Ralph for his lack of direct action against the beast. 

Their accusations express and emphasize their respective visions of human society on the 

island: while Ralph is oriented towards a cooperative community organized around the 

common goal of getting rescued, Jack adheres to a militaristic ideal and unites his tribe 

around a shared interest in hunting, self-gratification, and fear of the mythical island beast. 

Unfortunately, Ralph's criticisms fall on deaf ears, for they are based on the assumption that 

Jack and his hunters are members of a society with moral codes and regulations. Ralph is 

appealing to standards Jack no longer believes in, as is symbolized by his glee when the 

conch shell is crushed. The shift in the struggle between Ralph and Jack is subtle but 

significant. Previously Jack and Ralph debated over the type of civilization that should 

predominate on the island: the former advocated a militaristic culture and the latter a liberal 

community. Now, with Jack's repudiation of any rational system, the two now argue over 

whether there should be any ordered society at all on the island. One might think of Jack as 

Plato's Callicles from the Gorgias or Plato's Thrasymachus from the Republic. 

The political subtext of the chapter is most evident, however, in the final confrontation 

between Ralph, Piggy, and Jack. As Ralph and Piggy face Jack and the other boys, Golding 

clearly delineates the tension between civilization and animalistic savagery. Before they face 

Jack, Ralph and Piggy deliberately readopt the manners and customs of English society, 

grooming themselves and dressing themselves as proper English boys. They do so to 



exaggerate their differences from the hunters, who wear little if any clothing and who adorn 

themselves with "native" makeup. When Piggy speaks to the boys, he explicitly expresses the 

major question the novel explores, asking whether it is better to live sensibly according to 

rules and standards of behaviour or to live in a state of anarchy. It is significant that the most 

insightful, reasoned statement in the novel is the one that provokes the most horrific tragedy 

on the island: the murder of the rational Piggy by the brutal and amoral Roger. 

With his death, Piggy joins Simon as the second martyr among the boys. There are several 

parallels between their respective murders. The two outcasts both die when they shatter the 

illusions held by the other boys. Simon dies when he exposes the truth about the nonexistent 

beast, while the hunters kill Piggy when he forces them to see their behaviour as barbaric and 

irresponsible. The murder of Piggy, however, is a more chilling event, for the boys killed 

Simon out of an instinctual panic. In contrast to the frenzied hunters, Roger has a clear 

understanding of his actions when he tips the rock that kills Piggy. This event thus completes 

the progression of behaviour that Golding developed in the previous two chapters: the boys 

have moved from unintentional violence to completely premeditated murder. The chapter's 

final image, in which Piggy's murderer, Roger, edges past Jack to approach the bound twins, 

implies that Roger's brutality surpasses even Jack's. While Jack condones and participates in 

violence against animals and humans alike, it is Roger who orchestrates and carries out the 

murder of Piggy. Significantly, he does not seek authorization from Jack for the murder or for 

the implied torture of Samneric. Rather, his sadism appears to be entirely self-interested, and 

it suggests that he is a potential threat to Jack's authority. 

The novel's major symbol of civilization, the conch shell, appears in this chapter only to be 

destroyed after Roger pushes the boulder onto Piggy. This crucial act provokes and 

foreshadows Ralph's destruction of the Lord of the Flies, the primary cultural symbol of 

Jack's tribe, in the next and final chapter of the novel. The gesture will suggest Ralph's own 

descent into savagery and violence. The conch, an established marker of Ralph's authority 

and a consistent symbol for liberal democracy throughout the novel, has lost power; Jack and 

his hunters long ago refused to recognize it as a symbol of authority. In this chapter, the 

conch is finally destroyed in a demonstration of the triumph of Jack's will over Ralph's. 

As Ralph flees from the spears of Jack's hunters, Golding again draws the reader's attention to 

the lower, immoral, animalistic humanity that lurks inside every individual. Ralph is literally 

being hunted like the pigs on the island, a moment that was foreshadowed in previous 

chapters when Roger pretended to be a pig in the hunting dance, and when Jack suggested to 

the group that they should hunt a littlun. Boy and animal become indistinct, and as Ralph 



flees he is propelled by a primitive subhuman instinct. His terror is that of a hunted animal: 

instinctual, unthinking, and primal. Ralph, the character who throughout the novel stood for 

pragmatism and civilization, has been reduced to an animal of prey, just as Jack and his 

hunters have reduced themselves to predatory beasts. Note also the presence of animals in 

this penultimate chapter. Throughout the novel, Golding has used animal imagery and 

metaphors to call the reader's attention to the delicate line between human and animal nature, 

as well as to highlight the hostile relationship between civilization and the natural world that 

civilization subdues in order to ensure human survival. As Ralph flees the spears of Jack and 

his hunters, the last thing he registers is the headless body of the sow that Jack's tribe had just 

slaughtered. The image of the sow's body evokes both the Lord of the Flies, a pig's head on a 

stick that has signified evil, and Piggy, whose brutal murder marks the final destruction of 

civilization on the island. 

In the twelfth and final chapter of the novel, the dynamic of interaction between Ralph and 

the other boys changes dramatically. Ralph is now an object to the other boys as he flees 

Jack's hunters, who seem unable to make the distinction between hunting pigs and hunting 

each other. As Ralph observes, the other boys on the island bear no resemblance to the 

English schoolboys first stranded there; they are complete savages without either moral or 

rational sensibilities. As they cease to exhibit the qualities that define them as civilized 

human beings, they no longer qualify as boys. This shift from human to animal identity is 

noticeable now in Ralph. No longer considered human by the other boys, he must rely on his 

primitive senses to escape the hunters. Because Ralph can no longer defend himself through 

any sense of justice or morality, he must use his animal instinct and cunning to survive. 

The final chapter emphasizes the self-destructive quality of the boys' actions. Throughout the 

novel, Golding has indicated that the boys are destructive not only to their enemies, but to 

themselves, a theme that culminates dramatically in this chapter. Images of decay permeate 

the final scenes, particularly in the Lord of the Flies, which decayed until it became only a 

hollow skull. Significantly, Ralph dismantles the Lord of the Flies by pushing the pig's skull 

off of the stick it was impaled on, an act that mirrors and completes Roger's destruction of the 

conch in the previous chapter. The destruction of both objects signals to the reader that the 

boys have been plunged into a brutal civil war. Ralph takes apart the Lord of the Flies-a 

totem for Jack's tribe-to use the stick it is impaled on as a spear with which to attack Jack. 

Ralph's action thus indicates that he has accepted Jack's savage terms of war, a conflict he 

had previously approached with reason and nonviolence, but it is too late for that. Ralph's 



decision to attack Jack or at least to defend himself with a weapon indicates that he too has 

devolved into savagery. All vestiges of democratic civilization on the island are gone, and it 

is unclear if Jack's monarchy retains any civilization at all. 

Another ominous image in this chapter is Roger's spear. As Samneric inform Ralph, Roger 

has sharpened a spear at both ends, a tool that symbolizes the danger the boys have created 

for themselves. The spear simultaneously points at the one who wields it and the one at 

whom it is directed; it is capable of harming both equally. The significance of the double-

edged spear is demonstrated in the boys' hunt for Ralph. That is, in order to find Ralph, the 

boys start a fire that might overwhelm them and destroy the fruit that is essential for their 

survival. Golding thus alerts the reader to the counterproductive consequences of vengeance: 

in the world of the novel, the ultimate price of harming another is harming oneself. 

Despite the seemingly hopeless situation on the island, however, the boys are finally rescued 

by a naval officer whose ship noticed the fire on the island. This ending is not only 

unexpected but deeply ironic. It was not the signal fire that attracted the navy cruiser. Instead 

it was the forest fire that Jack's tribe set in an extreme gesture of irresponsibility and self-

destruction. Ironically and even tragically, it is Jack and not Ralph who is ultimately 

responsible for the boys' rescue. The implications are grim: it was not careful planning and 

foresight that brought the boys to safety, but a coincidence. The consequences of savagery, 

not civilization, are what saved the children. With this abrupt narrative gesture, Golding 

overturns the logic he had established throughout the novel. Of course, poetic justice is not 

required, but the issue is vexing. Perhaps, he suggests, savagery and civilization are less 

unlike than we believe. By casting Jack as the boys' unintentional saviour, Golding ends the 

novel before the action can properly climax. The reader is denied a chance to see a final battle 

between Ralph and Jack, although we can easily imagine that Ralph is doomed. Since the 

dehumanization is complete, there is almost nothing more to be said. 

The sudden appearance of the naval officer at the beach mitigates the effects of the boys' 

aggression. The officer is a deus ex machina (an unexpected figure who shows up almost out 

of nowhere and who appears only to wrap up the plot and bring it to a speedy conclusion). 

His arrival on the island frees Golding from having to explore the final implications of the 

hunters' suicidal attack on Ralph and Ralph's own descent into violent brutality. 

In another unlikely gesture, the naval officer repeats to the boys the lessons that, throughout 

the novel, Ralph and Piggy had attempted to impart to the other boys. He emphasizes the 



importance of order just as Ralph and Piggy had, thus retroactively calling attention to the 

maturity and sensibility of Ralph's advice to the other boys. Nevertheless, the naval officer 

cannot comprehend the full reach of the boys' experience on the island. He interprets the 

hunting and painted faces as a childish game, unaware that their dress carries more than 

symbolic meaning. The boys have not been playing as savages; they have become them. The 

officer's mention of the nineteenth-century adventure novel The Coral Island underscores his 

ignorance of the brutality that is dominating the island. While the boys in The Coral 

Island had carefree, childish adventures, the boys in Golding's narrative actually descended 

into unthinkable depths of violence and cruelty. Through the officer's naiveté as informed 

by The Coral Island, Golding again implicitly critiques the idealistic portrayals of children in 

popular literature. 

Another significant aspect of the naval officer's character is his admonition to the boys that 

they are not behaving like proper "British boys," which recalls Jack's patriotic claims in 

Chapter Two that the British are the best at everything. The officer's statement symbolically 

links him to Jack and underscores the hypocrisy of such a military character. While the 

officer condemns the violent play of the boys on the island, he is himself a military figure, 

engaged in an ongoing war that itself necessitated the boys' evacuation from their homeland 

and (unintentionally) led to the events on the island. Again, the issue is ambiguous: perhaps 

the violence among the boys was not an expression of an unrestrained inner instinct but a 

reflection of the seemingly "civilized" culture they were raised in, a culture engaged in an 

ugly and fatal war. In any case, the officer echoes Ralph rather than Jack, repeating many of 

the warnings about rules and order that Ralph had expressed to the boys throughout the novel. 

By associating the officer with both Ralph and Jack, in different ways, Golding calls into 

question the distinction between civilization and savagery that he traced with increasing 

emphasis in the novel's earlier chapters and then erased in later chapters. 

If the naval officer saves the boys from their self-destruction, he may have come too late. The 

final scenes of the novel emphasize the permanent emotional damage that the boys have 

inflicted on themselves. With the possible exception of Ralph, the boys are no longer 

accustomed to the society from which they came. Golding underscores this fact by presenting 

Percival as unable to state his name and address as he could when the boys first arrived on the 

island. More importantly, Ralph perceives their experiences on the island as the end of their 

innocence. He has witnessed the overthrow of rational society as represented by Piggy in 

favour of the barbarism and tyranny of Jack. His final thoughts: "Ralph wept for the end of 



innocence, the darkness of man's heart, and the fall through the air of the true, wise friend 

called Piggy." These thoughts indicate a play of the Eden myth with which Golding began. If 

there was an Eden on the island, it was the special place found by Simon that none of the 

other boys wanted to experience. They began out of Eden rather than inside it. Any paradise 

they hoped for on the island came to an end when the boys chose nature and instinct over 

rationality and awareness-compare, however, the rise of rationality and awareness in Genesis, 

which seems to occur most of all after the Fall. Ralph loses his innocence when he realizes 

that the violence inherent in humanity is always under the surface of the order and morality 

that civilization imposes on individuals. 

The rescuer however lacks this first-hand experience of the ‘darkness of man’s heart’ and is 

ignorant of his role in it. The adult world he represents is in ruins, but his confidence is 

untouched because, for the moment, he is neatly dressed in his uniform. The adult world is, in 

fact, a kind of macrocosm of the small island, a projection on to  vastly larger screen of the 

fears, superstitions, hatreds and murderous violence of the boys who have reduced the island 

to a charred and sterile waste. Though the naval officer is physically adult, he is too shallow 

and naive to understand the tragic pain felt by the semicircle of the small boys who, contrary 

to the best traditions about keeping a stiff upper lip, let the side down by openly weeping. If 

the device of the naval officer gives a whole new perspective to the children’s world, the 

children just as surely afford the reader a whole new perspective on the adult world.    

 

 

 

 

 

 

 

 

 

 



 

 

     


