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Foreword
In this issue of Symposium (2018) we present a small bouquet of 

extensively researched ideas on the very interesting interaction between 
‘Literature and History’. This issue holds opinions of veteran academicians 
as well as new and promising ones. What is encouraging is that the issue 
also features articles by two independent scholars, offering us a viewpoint 
beyond the academia. We have traversed the boundaries of the canonical 
and the popular in our academia. In this age where the popular has also 
made a place for itself in the curriculum, it is, indeed, noteworthy to think 
about the nuances in which the non-pedagogue thinks about the academic 
disciplines. In this context, the interaction between literature and history 
becomes especially important because literature can fabricate and imagine 
and, sometimes, put at risk, the historical fact. In our efforts to fantasize 
and rewrite, or even effectually reconstruct, we might read a little more 
into history, putting into question both the personal and the political. This 
volume of Symposium, perhaps, edges on a few of these questions. 

We are grateful to Dr. Aparna Bandyopadhyay for responding to our 
invitation for contributing a paper here. Her thoroughly insightful and 
extremely penetrating research paper on the women of nineteenth century 
Bengal is a proud addition to our repertoire of nine years. We are equally 
grateful to our other contributors, especially to the independent scholars 
whose viewpoints offer a fresh insight into what happens beyond the 
academia. The premise of history and literature applies for all and it is 
perhaps, necessary to have a glimpse into this world as well. 

The Peer Review team has, once again, been extremely co-operative 
with revisions, after-comments and meticulous re-readings, in spite of 
extremely busy schedules and tremendous work load of new academic 
systems. We are extremely thankful to them. The Department and the Editor 
wishes to extend their heartfelt gratitude to Rohini Nandan the printers of 
this volume, and also to the college family for their co-operation. It is hoped 
that the journal evokes new avenues of thought, research and more writing. 

Dr. Anasuya Bhar
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Editorial 
The intertwining of history with literature and literature with history is a 

common enough practice in pedagogy and even otherwise. It is perhaps, one of the 
most important perspectives to look critically into literature. Scholars of literature 
can seldom ignore the time and the context when a particular piece is composed, 
both in the context of external history as well as personal history. It provides the 
matrix of the study of any text, whether it is social, political, cultural, personal, or 
even emotional. It is equally interesting to speculate the manner in which a historian 
looks at literature, and whether literature can become a source for the writing of 
history. 

This brings us to the inevitable question of ‘What is history?’: is it a mere 
body of facts, unforgiving, rational, irreplaceable or, can it accommodate 
changes, alterations, emotions, people’s voices and even that, which has not been 
accommodated? Conversely, ‘What is literature’ and, ‘can the writing of literature, 
consciously or otherwise, give voice to contemporary history’? Literature has 
genres which specifically honour history, in the forms of the historical fiction, 
drama or even the epics. The other genres which do substantial honour to history 
writing is that of memoirs, diaries, autobiographies, life narratives, speeches, 
letters and essays or even newspaper articles. The body of literature has grown and 
accommodated the factual and the rational alongside the imaginative, the poetic 
and the mythical. 

These are some of the issues which came directly to mind while considering 
an issue on ‘Literature and History’. What we finally received is an interesting 
mix on how literature has contributed to, and also refashioned history. We have 
a contribution here by a well known historian Dr. Aparna Bandyopadhay, who 
has very skilfully scripted how women’s fiction of nineteenth century Bengal 
contributed to their own history writing. Literature, it may be mentioned, does 
not exist in isolation; it depends on so many sociological, economical and cultural 
factors, such that we are always concerned with what the Marxists would refer as 
the ‘sociology of literature’. There are other papers here to corroborate this notion, 
and yet others to show how literature can re-create, or perhaps, re-write history. 

Dr. Aparna Bandyopadhya’s paper entitled Women’s Fiction and Intimacy in 
Colonial Bengal is an interesting study where she wants to explore the truths of 
the emotions in women’s narratives in an attempt to try and write a history of the 
mind. She categorically says that memoirs and autobiographies could not always 
provide the details of the inner truths of women’s lives, and perhaps there was more 
to her that could be evaded through the ‘smokescreen’ of her personal narratives, 
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even. Perhaps some of her “forbidden desires, dilemmas and defiance” could yet 
be found elsewhere. This prompted Bandopadhyay to explore the contemporary 
fiction written by women. In her own words, “I found that women’s fiction could 
throw some light on the terrains I wished to chart, shedding significant light on a 
woman’s mind, her emotions and desires, her dilemmas and inner conflict, her lived 
experiences of love and violence, of exploitation and abuse, and her attempts to 
negotiate and at times confront patriarchy in her quotidian existence. Deploying the 
cathartic outpourings of women writers in novels and short stories, I have tried, in 
this paper, to delve into the turbulent mindscapes that lay hidden beneath trappings 
of conformity, belying the widely held perception that most women in this milieu 
had internalized the hegemonic ideologies of womanhood zealously upheld by a 
patriarchal nationalist literati. Thus using women’s fiction as a tool for unraveling 
the inner recesses of women’s psyche and the unexplored facets of their intimate 
lives and experiences, I have vindicated the interconnectedness of literature and 
history in general and the importance of fiction authored by women as a source of 
women’s history in particular.”

Dr. Bandyopadhyay’s paper is an interesting account of how women’s fiction 
lays open the site of the woman’s mind for crucial historiography. In many ways 
this breaks the familiar boundaries of the private and the public, the ‘ghar’ and the 
‘bahir’ and also between the personal and the political. In many ways, women’s 
fiction provided history with truth, but through the veneer of imagination. 

Sayantika Chakraborty’s paper entitled ‘Pedagogy and the ‘Woman 
Question’:‘Locating’Bhadramahila and the Theatre Actresses in Nineteenth 
Century Bengal’ continues the tradition of nineteenth century Bengali women’s 
writing, but this paper offers an interesting take on the writings of the Bengali 
non-bhadramahila – or, women who had not been acceptable in the rung of the 
social ladder, or even been included in the inner gambit of the society either. She 
puts forward the example of the actresses, who, as is well known, came from the 
community of women ‘with questionable morals’. Her paper showcases the writings 
of Sukumari, Binodini, Teenkori and Tarasundari, all who were the stalwarts of the 
Bengali stage in the nineteenth century. 

Debapriya Paul’s paper entitled ‘Indian Mutiny and Dickens’s ‘Double dyed 
Traitor’:  Christian George King in ‘The Perils of certain English Prisoners’’ is 
a study in the same climate of India, keeping in mind the ‘Sepoy Mutiny’ of the 
nineteenth century, although this time the take is what the colonizer felt about the 
Indian revolt. The most interesting aspect of Prof. Paul’s argument is that the British 
novels were portraying the ‘barbarism’ of the Indians in the mutiny, as a parameter 
that needed to be tamed and civilized through their political subjugation. This is yet 
another re-reading of history through fiction.  
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Indradeep Bhattacharyya’s paper entitled ‘Massacre at Macondo: The Curious 
Case of Latin American History’ is a delightful read on the ‘recreation’ of history 
through the corridors of Gabriel Garcia’s fiction. Rather short and precise, this 
paper, however, throws a glimpse at the inter-relationship and the almost symbiotic 
bond between history and literature, to the extent that ‘truth’ itself becomes a topic 
of debate. This is, indeed, a very remarkable piece of writing where the basics of 
both the disciplines are being interrogated and pondered upon.  

Dibyendu Bhattacharyay’s paper titled ‘Vineet Bajpai’s Harappa Series: History 
and Literature Connections’ takes a very interesting case in point where the Indian 
writer Vineet Bajpai has taken up a similar project as the American bestselling 
author Dan Brown, of writing historical thrillers, of finding out about one’s self, 
culture, history and identity. Bhattacharyay pits this new genre of ‘historical fiction’ 
against the more conventional genres of the autobiography, which he says is the 
more ‘authentic socio-political narrative’. This genre, he says, also runs the risk of 
re-writing politics with newer parameters of identity formation based on culture 
and religion, as it were. 

This paper becomes essentially interesting and gathers relevance because the 
present academic curriculum makes place for the popular along with the canonical. 
In an age which talks about inclusion in the broadest perspective, it is only foolish 
to patronise exclusion of any kind. Hence the paper offers an interesting insight 
into what the non-pedagogue thinks about the popular, and in extension, about the 
relationship between literature and history. 

The cover page is a photograph of a Bengal suburban scene which juxtaposes 
the past with the present. Taken by the Editor, it has thoughts of imagination and 
fancy, filling up the empty spaces of time. It is earnestly hoped that the essays give 
you ample food for thought.

Dr. Anasuya Bhar
Editor
December, 2018
anasuya.bhar@gmail.com


